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Part of my motivation Las grown out of spending time with my friend and 
mentor/teacher, Scott Gentling, wlio Las as deep a gift for music as Le Las for drawing and 
painting. Our time togetLer is now Leing divided into two parts—painting and tLe vmlin 

teacLing me dryLrusL watercolor and a multitude of otLer tLings aLout art, Le Las agreed to 
teacL me wLat Le Lnows of tLe violin. WLen I asLed Lim aLout Lis surprising willingness, Le 
pointed to tLree particulars: 1) wLat Le Las already oLserved of wLat Le calls my natural 
musicaLty and ability to Lear and feel tLe music," 2) my passion to become a serious student in 
wLatever area I am applying myself, and 3) Lis own study witL professor Curt TLompson of TCU, 
wLicL Dr. TLompson is providing freely to Scott. It sLould come as no surprise to me, I suppose, 
tLat my inner agreement mirrors Scott s; we eacL Lave written and spoLen about our desire to 
matcL tLe gifts we are Leing given Ly our teacLers and to be diligent and energetic students.

Scott Las openly sLared Lis vioLn journal witL me [wLicL I Lave placed at tLe LacL of tLis 
volume, Lut is not to Le reproduced. TLey are Lis Land-written notes aLout Lis sessions witL 
Curt and Lis practice and discoveries between sessions. As I read througL tLem, I am moved by 
tLe deptL of Lis commitment to Lis own study, Ly tLe force of Lis genius, and Ly Lis abiLty to 
clearly communicate Lis tLougLts on paper. It is sometLmg of a reLef to me to read some of tLe 
ways in wLicL Le Las struggled, and continues to struggle, as Le worLs tLrougL Lis frustrations

As I Lave mentioned, I will also Le learning to read music. I Lope, in time, to Le aLle to 
write it. ^C^Lat a joy it will be to write tLe music I can Lear in my Lead, and to Le aLle to read and 
understand tLe worLs of Mozart, BacL, and BeetLoven. Or for tLat matter, Scott s violin



one to play in the most natural way. He points out that the balance of these many variables 
allows an ease of playing, setting up the right position to touch the strings with the least strain or 
pressure and to produce a sweet and warm sound. "7Ae instrument was (ZssxpneJ am/ AuiA to Ac pZzyeJ

I am applying myself to what he shows me and playing a couple of hours a day in 
fragments. As I do, my playing is gradually [think gradual as in plate tectonics here] getting a bit 
easier and the sound, slightly [emphasize * slightly"] more pleasant.

A note about that: Scott has encouraged me, as Curt has encouraged him in the 
beginning, not to make music," which he says will only serve to get in the way of building a good 
foundation. He reminds me instead to %cus on acAiepmy a c&ur soum/ w#A fAe riyAt AamA ano 
accuracy o/^fAe notes witA fAe one. This is hard to resist since I know the kinds of music I want 
to be playing eventually—AsAoAen J^zrewe^ Scottish pieces, some bluegrass and Texas Swing, 
classical pieces of all kinds, jazz in the style of Stephane (jrapelli or Stuff Smith. Such music

I know myself to be of rather an impatient nature, and it is hard to wait. But I know his 
the guidance is right. As Scott and I have discussed more than once, it is much like the year I 
spent drawing in graphite before I could begin to apply myself to painting in watercolor. All those 
drawings, which got steadily better, opened the way, laid the strong foundation, for painting 
freely and beautifully and in my own voice. This initial practice and the exercises Scott is



Yesterday, I practiced {or aLout an Lour and a Lalf, across from the Log CaLin Village on 
University Drive. I tooL frequent LreaLs. It was Lard to resist playing AsAoAen Rirewe% tLe 
playing of wLicL I will use as sometLing of a LencLmarL, listening to my progress. In an effort to 
Le a good student, tLougL, I spent most of my time on "tLe setup* and on producing a clear and 
accurate tone. I cannot explain it, Lut playing, practicing, gave me sucL a sense of joy and 
accompLsLment. I can sense my growtL from one day to tLe next. In a wLile, I will meet witL 
Scott again and we will review and practice tLe violin/guitar duet tLat we are worLing on. I am

A word aLout tLat. I am preparing for a one man sLowing in NovemLer of tLis year 
of my drawings, paintings, field notes, and poetry aLout tLe Brazos River. I call it Bruzos Rwer 
CoMn&y. One Saturday morning, Scott was going over one of my paintings witL me and Le said, 
ratLer off-Landedly, "VoM Ano#?, T zprife u p?ece yoMr opewny. He Las recently
finisLed seven sonatas for tLe violin, and I said, just as off-Landedly, TAut Ac A?ueA/. I Lad 
no idea of Lis seriousness until a couple of weeLs later wLen Le came to tLe lesson witL Lis 
fiddle, saying, Y tcunf yot* to Acor sowc/Awy. He tLen played a piece tLat was warm and sweet and 
is every Lit tLe movement of tLe river and is tLe countryside tLrougL wLicL it passes. I was, and 
am, amazed. As I listened, I could Lear a guitar accompaniment, wLicL I suggested. In tLe 
weeLs tLat followed, we would interrupt our painting lessons witL violin and guitar, maLing slow 
Lut steady progress as I pLed my way tLrougL tLe guitar part. I Lave to admit tLat wLat we Lave 
accompLsLed to date is good. TLe piece sounds LLe sometLing old and familiar. We Lave joLed 
aLout sending it witL lyrics to Willie Nelson or Emmylou Harris. PerLaps we will at some point.

As I played yesterday, I rememLered sometLing from Scotts journal aLout toucL and 
recognized tLat tLe tips of tLe fingers of my left Land are toucLing tLe strings too close to tLe
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Amen to that! The concept of the hack of the wrist being kept level adject to the other 
complexities of bowing are new and awkward as I practice, but I will stay with it until I get it.

lZ2<2/i%) Afomhay

Scott and I have been getting together twice a week. He has been aery gracious with his 
time. We remain mostly focused on mechanics—the physical positions of the setup. This, I 

my very rudimentary instruction in learning how to read music. It was helpful to actually see 
where the notes on the page fall on the neck and strings of the instrument. I have begun a loose­
leaf notebook and will add them to this journal. My hope is to begin to write out simple 
melodies before long. It iciW happen as I continue to apply myself.
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