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achievement, the new hall will truly
give the setting their artistry deserves.
To our audiences and patrons, who
have always shown loyalty and
generosity in their support, it will give
reward for the unprecedented
dedication demonstrated in their broad,
community-based underwriting of the
hall's construction.

As a community, we have the
best of both worlds. We live in a city
that has the warmth, friendliness and
quality of life of an all-American
hometown, combined with the vitality,
sophistication and variety of a true
metropolitan city. We have a real sense
of heritage and identity and we share
community experiences on a very
human scale. Yet we offer our citizens
a culturally rich quality of life typically
available only in much larger cities.

Today, as the Great Dome inside
the Founders Concert Theater nears

re working hard to
sational six-week
Grand Opening Festival, which begins
with a Texas-style “House Warming”

9, and 10. Over the following
each resident company will
its own Opening Night and

performance series, beginning with the
Cliburn Concert Series opening on May
12, followed by the Fort Worth
Symphony opening on May 14, the
Fort Worth Dallas Ballet opening on
May 22, the Fort Worth Symphony
Pops opening on May 29 and the Fort
Worth Opera opening on June 12. At
the conclusion of the Grand Opening
Festival, the balance of the summer

productions. On June 16, Casa Mafana
will world-premiere a brand new
show. Then a spectacular touring
production of Andrew Lloyd Webber's
Phantom of the Opera will follow,
running from July 22 to August 22

The Nancy Lee & Perry R. Bass
Performance Hall will serve as a focal
point for our civic pride and our
cultural aspirations, and will bring
inspiration, magic, surprise and wonder
into our lives and the lives of future
generations for the next 100 years and
beyond. As we look forward to
hosting exciting programming, we are
working hard to put in place the sound
financial footing to provide for the
sustained operations of the hall, from
its inaugural season through the years
and decades to follow. We must
ensure quality service and reasonable
costs 1o our performing groups and
community, and we must plan for the
ongoing operation and maintenance of
a first-class facility without placing an
undue burden on future generations.

This means that as a community
our job of funding this great enterprise
is not yet quite done. We must still give
to the future. The Nancy Lee and Perry

Bass Performance Hall will give to
us, contributing enormously to a city
already acknowledged as a center of
arts and culture. It will stand proudly
among the most beautiful buildings of
its type in the world, reflecting in its
beauty the goodwill of all the people
who have made it possible. To you
who have already given generously
with your contributions and with your
hearts, and to each of you who has yet
to give, please join us, all, in continuing
to play your part.
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building, and what the theme, content and style of these works might be

To date, the Gentlings have been commissioned to create the design for

four murals in the Founders Concert Theater - on the Great Dome, above

the proscenium arch and on each of the 70-foot sidewalls. Other murals

and sculptural elements are under study for future integration as schedule

wnd budget might allow

The Great Do

Construction work on the Great Dome of the Founders Concert

Theater is already complete, and painting is well under When

finished, the dome will be magnificent and breathtaking - white cloud:

floating above an intense cobalt blue sky encircled by an 80-foot diameter

wreath of white wings. “The wing design took inspiration from the

concept of intellectual and spiritual development found in ancient Greek

philosophy, and in particular from a line from Plato’s play for: ‘A poet is a

winged thing and holy,” according to master artist Scott Gentling. “The

design also makes reference to a laurel wreath of victory in tribute to both

performers and audience who enter the Concert Theater

The composition is designed in such a way that wherever one sits

in the audience chamber, there is a constant dynamic spiraling towards the center, reinforcing the meaning that Gentling had in mind.

The theme of the dome is what art can do spiritually; the swirling from the periphery to the center is an attempt tc

feeling of transcendence,” he said

My aim is to show a progression upward in the dome through the wings to the sky and toward the cent 1t where all the

uds vanish and there’s just sky. To me, it's a metaphoric way of saying that in a mystical or spiritual experience, all forms dissolve

eventually and all means used to achieve that state are left behind or transcended

Gentling’s expansive wings on the domed ceiling are ultimately meant to be felt simply and dircctly. But to get to that

simplicity. Gentling has followed a very complicated and historically important mathematical pattern of composition based on the

n, which divides a line into segments in a ratio that reflects perfect proportion. The Greeks used it to build the Parthenon.

Taj Mahal

olden sec

The Mogul emperor Shah Jahan used it to build the Gentling used it as a discipline to dictate the composition and

proportions of the dynamic spirals swirling in the wings

I chose to use the golden section for the geometric composition of the wings because few other schemes have shown its

bility 10 relate to so many other diverse expressions of aesthetic, spiritual and scientific thought,” said Scott Gentling. It is taken from

nature, where it is seen in the distribution of seeds in a sunflower, in the veining of a leaf, and in many other natural forms including

human proportions. Early Christians called it the divine proportion, because its three indivisible, related terms were seen as a perfect

expression of the Holy Trinity. In music Thus, the music performed in the

sur diatonic scale is based upon its harmonic proportions,

he geometry of the dome’s composition derive from the same mathematics. The two art forms will in fact be integral

The Proscenium Arch and Sidewalls

When patrons look above the proscenium arch over the
T 2 wneadd of e e

o b < p

they will see a stunning 52-foot long by 13-foot high

gt rreTl.

painting in a sanguine hued, monochromatic pallet depicting two
AT A alher, ad a

. partially visible, flowing figures in dramatic close-up, witl

perfectly-formed hands poised within a hair's breadth of each

R

other. One hand represents Apollo, the Greek god of poetry anc

music; and the other, Daphne, daughter of the river god and an

isite wood nymph, with whom Apollo is in love. In the Greek myth, Apollo, who has been shot with Cupid's arrow, runs alon

the riverbank trying to catch Daphne, who does not want to be ravished by the god. Daphne calls out to her unseen father for rescuc

ind in an instant, he turns her into a laurel tree as a means of escape

This painting depicts the moment just after Apollo grasps for Daphne’s hand, and as she is pulling away, she begins to turn

into a laurel tree,” said Stuart Gentling, principal designer of the scene. “Still in love with Daphne, Apollo beholds the laurel and

sassionately declares that he will make the tree evergreen and immortal and his emblem forever. From that time forward, wreathes
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Many thanks to
USA Cafe for
contributing all
proceeds from its
March 26, 1997,
Grand Opening
Celebration to the
Nancy Lee and
Perry R. Bass
Performance Hall.
Welcome to the

neighborbood!

BUILDING A GRAND DOME
NTINUE \

woustically reflective ceiling. From the 1500's
to the mid-1900's, many concert halls were
gned with such ceilings, but since mid!
century, most architects have chosen to usc
woustically transparent ceilings for appearance
in combination with an unscen structural ceiling

woustical reflection of the sound

Bass Hall is a modern concert theater in a
classical revival setting, and we wanted to follow
through on that design concept,” said Chris Jaffe
principal of Jaffe, Holden, Scarbrough Acoustics
Inc., acoustic consultants to Bass Performance
Hall. “This classical approach to the acoustics,
perfected in the great halls of Europe and early
century America, is more costly but is also

The actual shape of the dome is made
1p of two tiers, an upper dome, 40 feet in
diameter, and a lower dome, 80 feet in diameter.
Each is segmented by a series of ribs to create
woustical dispersion. The creation of superb
1coustics is an overriding goal for this hall, and
this dome is one of the most practical
ways to increase volume within the

space while still providing an intimate

“THIS DOME IS e cnlcetlng
AN EXTREMELY Besides contributing o the

CoMBII R L

¥ lers Concert Theater. To fit the
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dinary mural
weful feathers

central oculus of vivid

transcendent spirit of performing arts.
This paintir well as others by Stuart and
Scott Gentling he proscenium arch and
sidewalls of the theater, and additional art and
decorative arts throughout the hall, are made
possible by a generous, special purpose gift

from Mr. and Mrs. Lee M. Bass.

In addition to its aesthetic and acoustical
wspects, the Great Dome will also conceal from
view essential back-of-house components of the
hall, including 3

conditioning ducts and 680 linear feet of

100 linear feet of air

catwalks. Even during a performance
chands will be able to access theatrical

shting and other equipment without bein

‘i b3 i

clement of building the hall,” said Paul Sipes

or heard by the audience

This dome is an extremely complex
Linbeck Construction Project Superintendent
We didn't begin the actual work on the dome
until last September, but it was an important
consideration from day one, when we had o
rdinate the structural steel from which the
dome hangs. Space is also an issue and

All of the dome work is conducted from
1 platform perched atop a 15,000 picce
duminum tube scaffold system. From this
temporary floor, scores of sheet metal workers
clectricians, iron workers, sprinkler pipe fiters

lathers and plasterers have built the dome

Now that construction of the dome is
finished, the scaffolding floor has been wimed
over to Scott Gentling and a crew of professional
artists from Evergreen Painters of New York
N.Y.. who will assist in painting the exquisite
wreath of wings designed by the master artist

By early May, the dome will be completc

If this hall has a theme, it's that the
whole is greater than the sum of its parts,” said
David M. Schwarz, design architect of Bass
Performance Hall. “It will be a very exciting
moment when we take the scaffolding down.
look up and see the dome in its entirety. It will
be a unifying element for the whole building

A NEWSLETTER FROM PERFORMING ARTS FORT WORTH

v York Observer art critic Hilt
1 Worth Star-Telegram as
yreat paintings, y
Fort Worth than San Frar
of the Nancy Lee and Perry R. Bass Performance Hall has been ality of (visu
filled with an intricate, three-dimensional lattice of scaffolding. DAL s
nternationall

Rising more than 80 feet from floor to ceiling, the scaffolding
for the quality of its collections

which required 15 days in September to assemble from 15,000
With f the Nancy Lee

pieces of aluminum tubing and clamps, provides a 10,000 square Perry R. Bass Performance Hall in 1998,

capacity and our reputation in the perfort
I [

foot temporary platform from which the magnificent, 80-foot

s will receive tremende

diameter Great Dome of the hall is being created I NN
Cliburn International Piano Competition
supporting symphony, ballet anc

MARK YOUR CALENDARS NOW! e

JUNE7,1997 S s
10:00 AM. TO 6:00 pM. their fist ever dedlicate

purpose-built home: it will give

Performing Arts Fort Worth and Barnes & Noble Booksellers will EE e A e
host an open house and on-stage tour for all donors to the A et
Nancy Lee and Perry R. Bass Performance Hall on Saturday enjoy performances; and it wi

June 7. Patricia Schutts, Director of Development said, “We are A B et e 1]

looking forward to inviting ¢ NS o join us in the hels each hEs
Sundance neighborhood for a sneak preview of Bass i To oldatises. wik

Performance Hall” Invitations will follow wave always aspired to the

PERFORMING ARTS FORT WORTH
Maddox-Muse Administration Hall

330 East 4t

Fort Worth, Texas 76102

hitp://www startext.nev/interact/basshall hus
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COMMUNITY,
WE HAVE THE
BEST OF BOTH
WORLDS."
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