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Recent Acquisitions Recent Acquisitions

NEW WORKS ON PAPER

Three important works on paper have been added to the permanent collection of the
Modern Art Museum of Fort Worth. Louise Bourgeois’ 1968 pastel drawing,
Untitled, Scott Gentling’s 1990 drybrush watercolor, Portrait of Jane Goodall, and Mz
Tansey’s 1992 Empty Cage, an image created with photocopy toner. The Bourgeois
and Tansey were donated respectively to the Modern’s 1994 benefit auction by Robert
Miller and Curt Marcus Gallery. They were purchased at the auction by a collector
who has now given them anonymously to the museum. The Gentling portrait of the
famous British research scientist, known for her decades of African field work with

chimpanzees, is a museum purchase.

Portrait of Jane Goodall, 1990, by Scott Gentling
Drybrush watercolor
4 x 56 inches

detail: Portrait of Jane Goodall, 1990, by Scott Gentling
drybrush watercolor
#4 x 56 inches

ection of the Modern Art Museum of Fort Worth,
Museum Purchase
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The career of the independent and experimental Louise Bourgeois spans the
cultures and the art movements of her native Paris and her adopted New York.
Bourgeois is well known for her powerful and provocative sculpture and has also
worked extensively as a printmaker and draftsman. The spiral motif, the subject of
the Modern’s Untitled, is found throughout her work and functions as an abstract
vehicle for the artist's moods and feelings. In Bourgeois’ mind the visual simplicity of
the spiral does not free the form from a certain psychological complexity. The artist
insists on knowing if the spiral began on the outer edge and is therefore winding in
upon itself or if the form starts inside and expands outward. In the first instance the
tightening of the form can be seen as an emblem of a potentially dangerous motion,
suggesting twisting and strangling. In the second case, there is no end to the process
and, as Bourgeois has said, “you must know your limits....”  Untitled is the first work
by Louise Bourgeois to enter the Modern’s collection

Scott Gentling painted his watercolor portrait of Jane Goodall in the early months
of 1990. Goodall was about to publish 7hrough a Window, her account of thirty years
of research among the chimpanzees in Africa’s Gombi Reserve. She had decided that
the cover of her book should reproduce a painting rather than a photograph, and she
came to Fort Worth specifically to meet with the Gentling brothers to discuss the
project. Although she had not envisioned a portrait when she arranged to meet with
the Gentlings, Goodall began to pose for one on the same day she met Scott Gentling.
Stuart Gentling recalls that Scott placed Goodall in the front room of the Gentling

studio with only the natural light coming from the room’s single window. The pose,

. o N Untitled, 1968, by Louise Bourgeois
with her arms crossed in her lap, is the same pose that Goodall assumed when she sat & hm"\ml«l s |”h‘::l piieilonts
down for the portrait, and Gentling worked willingly from that. To complete the 1) <515 289 B e
Y Collection of the Modern Art Museum of Fort Worth
image, Gentling later added African sculpture from his own collection. Goodall has Anonymous Gi

judged the painting to be the best portrait ever done of her, saying that her mother is

¢ . A - examines closely an empty cage. Their obvious dedication to their task raises ques-
of the same opinion. A superb example of Gentling’s mastery of the drybrush water- E DYCaE! 1

sty . ; i S tions. Just what are they looking for? Is such scrutiny nec ry to determine if a
color technique, Portrait of Jane Goodall joins a 1966 Gentling drybrush watercolor, 5 d i) 8 Y )

The Morning and the Evening, given by the artist in 1967 wire cage, which for all practical purposes is transparent, is empty or not? The image
Mark Tansey's 1990 Close Reading is a popular painting in the Modern's perma- offers no :\pL'L‘il' answer to the questions it px.'nmpi:\ |c;l\'i.ng the viewer with one of
nent collection. Tansey is now also represented by a work on paper, his 1992 draw- Tansey's favorite generic images, the image of the search for meaning or the attempt
ing, The Empty Cage. Like Tansey’s paintings, which were exhibited at the Modern in (o WRGLiE T ettty

; Ty s Works of art on paper play an important role in the art of the twentieth century,
a one-person show last year, the drawing is monochromatic. Also like the paintings, Paper pay ¥ i

Jei e : . and the Modern’s extensive holdings are a key component of the museum’s perma-
itdepicts a scene that is recognizable at first glance but grows more puzzling the

nent collection. Because works of art on paper tend to be fragile, with an inherent

longer one looks at it. A group of eight figures, with the help of their flashlights,
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im of Fort Worth

sensitivity to prolonged exposure to light, none is kept on permanent vi and the
Modern’s collages, prints, drawings and photographs are frequently allowed to rest in
order to conserve and protect them. The museum’s foyer gallery, where these three
works have recently been exhibited, has floor-to-ceiling windows that have been
modified with a film that screens the potentially damaging ultra-violet light rays. This

allows for the safe temporary exhibition of works of art on paper
Detail: Portrait of Jane Goode 1990, by Scott Gentling

wercolor
) inches




Special Exhibition, closing April 16

{SPONSES TO
HISTORY AND MEMORY: PAINTINGS BY CHRISTOPHER BROWN

“He is fascinated by key moments in history but not necessarily with the essence of the event. He
wants to enable us to feel and consider the ways events are lived and remembered.”

Sharon Benge, Aura of Dallas-Fort Worth, January/February, 1995

Christopher Brown is a humanist, a category of thinker we seldom expect to find in contemporary
painting.”

Charles Dee Mitchell, 7he Dallas Morning News, February 9,1995

The paintings of Christopher Brown, though modern in technique, evoke a sense of history and
nostalgia.”

Texas Monthly, March, 1995

A generous appreciation of the workings of memory and a sensuous handling of paint are impor-
tant elements in Brown's art.....Brown creates poetic spaces where willing viewers may find their
own relationships with his compositions—and may explore their own ideas about his art

Janet Tyson, Fort Worth Star-Telegram, February 5, 1995

Comments by younger critics: excerpts (with minor editing) from thank-you letters written by
fifth-graders from Morningside Elementary School to the Modern’s docents:

“I, myself, am an art fan and much enjoyed the exhibit....I have enjoyed art ever since I was a small
child....The field trip has made me very happy and I appreciate it no end
Andrew Foster

Christopher Brown is a great painter and has a wild, and imaginative mind.”
Brett Davis

I think Christopher Brown’s work was marvelous. I think the Modern Art Museum of Fort Worth is
a well set up establishment
Anthony DeFelice

I thought all the paintings that Christopher Brown did were weird but neat and creative in their
own special ways.....Although those pictures are done by fine artists, I thought that I could do it
and probably you t00.”

Ashley Bryant

The museum was very beautiful, organized, and the museum was very neat. The paintings of Mr
Christopher Brown were a good choice of paintings to buy.”
Brian Cordell

I am expecting to bring my parents to this spectacular museum.”
Sarah Vigeland

I especially liked when you showed us the many wonderful paintings by Christopher Brown. I
loved his painting with the fruit
Michael Cobert

Special Exhibition

Quarterdeck, 1993, by Christopher Brown
Oil on canvas
70 x 70 inches
Collection of Harry W. and Mary Margaret Anderson

“Thank you for letting us come to your museum. It has paintings by Chris Brown that I loved. It
relaxed me....You really know how to cheer someone up
Chirag Bhatia

“Now, when I see art, I don't just look at it and move on, I take the time to look and look. I con-
sider that a gift and you have given me that gift.”
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Special Exhibitions

mposition I, 1943, by Arshile Gork
encil and wax crayon on paper
4 x ches

Arshile Gorky: The Breakthrough Years

A major exhibition chronicling the work of Arshile Gorky’s mature years (1940-

1948) will open in Washington at the National Gallery of Art on May 7. Organized by

Michael Auping, the Modern’s Chief Curator, Arshile Gorky: The Breakthrough Years is

1 concise presentation of approximately forty paintings and drawings from both

public and private collections. Undertaken in cooperation with the Albright-Knox Art
Buffalo, the show will document Gorky's crucial role as a formative link

Gallery
Born in Armenia

Charred Beloved I, 1946, by Arshile Gorky
Oil on canvas between European surrealism and American abstract expressionism
58 V2 x 39 inches

Collection David Geffen, Los Angeles




Special Exhibitions

in 1904, Gorky emigrated to the United States in 1920. Much of the subject matter in

his paintings derived from memories of Khorkom, his childhood village in Armenia.

The exhibition travels to the Albright-Knox in the fall of 1995 and will be at the
Modern from January 13 - March 17, 1996. It begins with a series of drawings from
the early 1940s and a painting from Gorky's famous series, Garden in Sochi (1940-
1943). Other important works include the Tate Gallery’s Waterfall (1942) and the
National Gallery’s One Year the Milkweed (1944), which demonstrate how Gorky
translated surrealistic biomorphism into a personal idiom of hybrid forms that he
described through rich veils of luminous color. A special highlight of the show will
be The Liver is the Cock’s Comb (1944), Gorky's large magisterial painting from the
Albright-Knox Art Gallery, which is rarely allowed to travel. A number of key draw-

ings will track Gorky's complex working methods throughout the 1940s

Arshile Gorky: The Breakthrough Years is accompanied by an illustrated exhibi-
tion catalogue with essays by Michael Auping, Dore Ashton and Matthew Spender,
English author and husband of Gorky’s daughter, Maro. The book is being published
by the Modern Art Museum of Fort Worth in cooperation with Rizzoli Universe. The
exhibition and catalogue are supported by a grant from The Henry Luce Foundation,

with additional funding from the T. J. Brown and C. A. Lupton Foundation.

SPECIAL FUNDRAISING EVENTS

In early May, the Modern Art Museum will begin a program of special fund
raising events. Admission will be by ticket only, and profits will be put into the
Modern’s endowment to generate income for future use.

The special events will be held on a variety of dates in May, June and July.
Those volunteering to host an event pick up the costs incurred. Tickets are set at two
prices, $50 and $100.

All members will receive information in April. There will be activities for children
and adults, and they will be scheduled on different dates so that ticket-holders can
attend more than one event

Special Exhibitions

Jammin’ at the Savoy, n.d. (before 1982), by Romare Bearden
Colored paper and magazine cut-outs with graphite, metal, tempera washes and watercolor
20 x 28 2 inches

Collection of the Studio Museum in Harlem,

Gift of Mr. and Mrs. Frank A. Saunders.

The Studio Museum in Harlem:
25 Years of African-American Art

The Studio Museum in Harlem: 25 Years of African-American Art marks the first
time that a major portion of the Studio Museum'’s permanent collection will be circu-
lated throughout the United States. Organized in 1993, in honor of the Studio
Museum’s 25th anniversary, this exhibition highlights works of African-American artists
created between 1968 and 1993. Since its founding in 1968, the museum has actively
pursued its mission to collect, interpret, document and exhibit the art and artifacts of
Black America. The Studio Museum has played a key role in focusing critical atten-
tion on the art of African-Americans. Its important work was recognized in 1985 with
an Award of Merit from the Municipal Art Society of New York




Education Education

Bookstore

EXHIBITION CATALOGUES

ART SINCE 1940
HISTORY AND MEMORY Strategies of Being
PAINTINGS BY CHRISTOPHER BROWN by Jonathan Fineberg
Essay by Michael Brenson Abrams, 1995
Paper, $25.00 Hardcover, $60.00

DRAWING ROOMS THE BODY AND THE LENS
by Michael Auping Photography 1939 1o the Present
Paper, $29.95 by John Pultz
Abrams, 1995
NEW TITLES Paper, $16.95

KEY ART TERMS FOR BEGINNERS THE PRINTS OF LOUISE BOURGEOIS
by Philip Yenawine by Deborab Wye and Carol Smith
Abrams, 1995 The Museum of Modern Art, 1995
Paper, $24.95 Hardcover, $85.00

DRAWING ROOMS PUBLISHED

The Modern has published a book documenting last fall's major site-specific
exhibition, DRAWING ROOMS: Jonathan Borofsky, Sol LeWitt, Richard Serra. The first
exhibition organized for Fort Worth by Chief Curator, Michael Auping, DRAWING
ROOMS involved some 15,000 square feet of drawings done specifically for the walls
and spaces of the Modern. The publication includes an essay by Auping, as well as
artist statements, 25 duotone illustrations and 21 color plates. The book sells for
$29.95.

From the Lives of Things, 1993, by Richmond Burton
Oil on linen

63 x 79 inches

Gift of the Director’s Council, 1993
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Spring Workshop

Tuesday Evenings at the
Modern

Printmaking Workshop
This class provides an opportunity for painters to In Area Museums
discover a variety of color printing processes. Join us at 7:00 p.m. on Tuesdays for this spring’s series of

Participants will work in the museum's studio with gallery talks, lectures and performances presented by

Amon Carter Museum

artists, scholars and critics. On these days, the museum R S Simple Things

will remain open with continuous hours from 10:00 a.m

monoprint and chine collé techniques,
Limited enrollment

Instructor: Linda Blackburn

Saturdays, June 3 to July 22; 10:00 a.m. - 12:30 p.m
Ages: 14 to adult

Members: $100; Non-members: $120

Group Tours

t0 9:00 p.m

Light refreshments will be served

Admission is free and open to the public

April 4

April 18

Sue Graze
Curator of Center for Research in
Contemporary Art
University of Texas at Arlington
Literally Abstract: Recasting the
Real in Recent Art

Susan Harrington
Artist
Works in Progress’

Bonnie Clearwater

Curator

Center of Contemporary Art
Miami

Clyde Connell

Docents are available to conduct tours for groups

of ten to sixty persons. To make reservations, please
call Ann Farmer, Education Coordinator, (817)738-9215,
at least two weeks before the tour date

free.

All tours are

Photograpbs by Karl Struss
Through June 25

Masterworks of the
Photography Collection
Ongoing for the next three months

Thomas Cole’s Paintings of Eden
Through May 28
738-1933

Kimbell Art Museum

Masterpieces of 19th-Century Italian Painting
From the Gaetano Marzotto Collection
Through April 9

The Peaceful Liberators:
Jain Art From India
Through May 28

The Art of Collecting:
Thirty Years in Retrospect
June 10 - September 3
332-8451

Museum of Science and History
Busytown
Through May 7

Bebind the Seams
The Science of Fashion

June through September

732-1631

Sid Richardson Collection
Permanent Collection on view

April 14 - June 17

Texas Solos: Introductions
April 14 - June 17
275-4600

The Meadows Museum

Images of Penance, Images of Mercy:
Santos and Ceremonies of the Hispanic
Southwest, 1860-1910

Through May 21

Wendy Fwald: Retratos y Suenos/Portraits and Dreams,

Photographs by Mexican Children
June 9 - August 6

(214)768-2516

Weekends (214)768-2740

Museum of African American Life and Culture

Matisse’s Secret
Through April 16

Folk Art Selections From the
Permanent Collection
Through May 28

(214)565-9026

Dallas Museum of Art
Beyond the Tanabata Bridge.
A Textile Journey in Japan
Through May 28

The Prints of Roy Lichtenstein
May 28 - August 6
(214)922-1200




The Museum

The Clown from Jazz, 1947,

by Henri Matisse

Color pochoir print in five colors

161/5 x 12 inches

Collection of the Modern Art Museum of Fort Wor

Gift of the Director’s Council

1989

The Museum

On the occasion of the 10th annive

ary of the Director’s Council of the

Modern Art Museum of Fort Worth, the Board of Trustees and the staff of the
Modern extend their gratitude to the following members of the Counci

Mr. and Mrs. Richard W. Adams

Mr. and Mrs. Charlie Alcorn

Mr. G. Bradley Alford

Mrs. Benjamin L. Anthony

Mr. and Mrs. William E. Bailey

Mr. and Mrs. John Benoist

Mr. and Mrs. Howard Bernstein

Mr. and Mrs. Steve Berry

Miss Edie Boswell

Mr. and Mrs. John P. Boswell

Mr. A. J. Carter Bowden

Mr. and Mrs. Douglas K. Bratton

Mr. and Mrs. John Walton Brookman

Mr. John Broude and Ms. Judy
Rosenblum

Mr. and Mrs. Mark A. Brown

Mr. Raymond E. Buck Il

Mr. and Mrs. Todd Burnette

Mr. and Mrs. William K. Burton

Miss Cheryl Cashion

Mr. and Mrs. Craig M. Collins

Miss Pamela Corbett

Mr. and Mrs. Bradford G. Corbett

Mr. and Mrs. Stephen Coslik

Mr. and Mrs. William Cowan, Jr

Ms. Donna Craft

Mr. and Mrs. J. Taylor Crandall

Ms. Renee Cummins

Mr. Cameron E. Cummins

Miss Sue Cutler

Mr. and Mrs. Glenn M. Darden

Mr. and Mrs. Thomas M. Davis

Mr. and Mrs. Thomas R. Delatour

Dr. and Mrs. David M. Diffley

Mr. and Mrs. David Dike

Mr. and Mrs. Terry R. Dunlap

Mr. Robert Dupree

Mr. and Mrs. Richard D. Eiseman

Ms. Mary Ellis

Mr. and Mrs. Thomas L. Elliston

Dr. and Mrs. Christopher Ewin

Mr. and Mrs. Porter Farrell

Mr. and Mrs. George E. Ferguson

Mr. Benjamin J. Fortson III

Miss Jennifer Gaines

Mr. and Mrs. Rafael G. Garza

Mr. and Mrs. Randall C. Gideon
Mr. and Mrs. Robert L. Ginsbu

Mr. and Mrs. Theodore P. Gor

Mr. W. A. Grammer

Mr. and Mrs. John Grayken

Mr. and Mrs. Robert J. Green, Jr
Mr. and Mrs. Paul W. Greenwell, J
Dr. and Mrs. James D. Harpe

Mr. and Mrs. J. Tyrrell Hearn

Dr. and Mrs. James P. Herd

Mr. and Mrs. Allen Hodges

Mr. and Mrs. Tony Hodnett

Mr. John C. Hogg

Mr. and Mrs. James E. Hogg

Mr. and Mrs. Robert M. Holt, Jr
Dr. and Mrs. Steve Hudgens

Mr. and Mrs. E. Randall Hudson II
Mr. and Mrs. Grant James

Mr. and Mrs. Mark L. Johnson
Miss Leigh Kauffman

Dr. and Mrs. Jeffrey Kelly

Ms. Leigh Kelly

Mr. R. B. Kelly 111

Mr. and Mrs. Dee J. Kelly, Jr

Mr. John Kennedy

Mr. and Mrs. Scott M. Kleberg

Mr. and Mrs. John Kleinheinz

Mr. and Mrs. Mark S. Knouse

Mr. and Mrs. Kevin G. Levy

Mr. and Mrs. Robert D. Lilly

Mr. and Mss. Michael L. Malone
M. John L. Marion, Jr

Mr. and Mrs. Louis Edward Martin 111
Judge and Mrs. Randolph D. Masor
Mr. and Mrs. Robert C. Mays

Mr. James Mclnroe

Miss Patricia M. McMackin

Mr. and Mrs. John Thomas McMackin
Mr. and Mrs. John McReynolds
Mr. and Mrs. Lewis F. Meekins, Jr
Mr. and Mrs. Ivan Jack Miller, Jr
Dr. and Mrs. Joseph C. Milne

Mr. and Mrs. Charles B. Moncrief
Mr. and Mrs. Terry Montesi

Mr. and Mrs. Ardon Moore

Mr. and Mrs. Douglas G. More

Mr. and Mrs. R. David Newton

Mr. and Mrs. Gerald Paul Otte, Jr
M. and Mrs. Michael D. Palmer
Mr. and Mrs. John F. Pergande
Miss Windi Phillips

Mr. and Mrs. R. James Phillips, Jr
Mr. and Mrs. Peter Philpott

Mr. and Mrs. John H. Pinkerton
Mr. David Porter

Mr. Thomas Hill Puff

Mr. and Mrs. Thompson E. Purvis III
Mr. and Mrs. William J. Rauikin IIT
Mr. and Mrs. Thomas B. Ray

Mr. and Mrs. Thomas B. Reynold:
Mr. and Mrs. W. Randolph Rodgers
Mr. and Mrs. T. Pollard Rogers

Dr. and Mrs. Brian Rutledge

Dr. and Mrs. Gregory B. Scheidem:
Mr. and Mrs. Edmund W. Schenecker II
Mr. and Mrs. H. Terry Siege

Ms. Julie Simms

Ms. Blaine Smith

Mr. Robby Spence

Mr. and Mrs. Peter Sterling

Mr. and Mrs. Mark J. Stupfel

Mr. and Mrs. Jon Suder

Mr. and Mrs. William Summers
Mr. and Mrs. Daniel L. Tatum

Mr. and Mrs. Stephen L. Tatum
Mr. Lee L. Tennison

Mr. and Mrs. G. S. Thompson

Mr. and Mrs. Kelly R. Thompson
Ms. Ruthie Turner

Mr. and Mrs. Bryan €

Mr. Duer Wagner

Mr. and Mrs. Robert C. White, Jr
Miss Lynn Williams

Mr. Philip C. Williamson

Mr. S. P. Woodson IV

Mr. and Mss. Mitchell S. Wynne
Mr. and Mrs. John Yates

Mr. and Mrs. Sherman S. Young
Mr. and Mrs. Marshall R. Young
Mr. and Mrs. George M. Young, Jr
Mr. and Mrs. Art Zaegel
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The museum thanks members who joined or renewed their memberships during the The Museum
months of December, 1994 and January and February, 1995.

S Circle 5 " . i
Mr. and Mrs, James R. Blake Ms. J. Christian Angle Dr. and Mrs. Frederick C. Goggans Membership Categories with Benefits
Mr. and Mrs. John M. Hogg Mr. and Mrs. Duncan E. Boeckman Mr. and Mrs. Richard A. Greenman Special: Artist/Student/Teacher/Senior Citizen $35
Mr. and Mrs. Richard W. Moncrief Mr. and Mrs. Peter J. Denker Mr. William E. Greenwood I
Mr. and Mrs. H. Charles Price M. and Mss. Arch B. Gilbert Mr. and Mrs. Joe W. Hirsch Associate $50
Mr. and Mrs. Gregory Graze Ms. Karol Howard

Patron members Professor and Mrs. David Gutsche Ms. Eleanor Hudiburg 1 « bimonthly calendar
Mrs. Elizabeth M. Brown Mr. and Mrs. Stewart L. Henry Mrs. Ted Hughes o invitations to exhibition previews and special membership
Mrs. Amon G. Carter, Jr Mr. and Mrs, Robert K. Hoffman Mr. and Mrs. Mike Irvin events Museum Hours
Mr. Van Cliburn Ms. Deborah Humphrey Mr. Mark E. Jacobs « 10% discount in museum Bookstore
Mss. John A. Fanning Mrs. Pamela R. Johndroe Dr. Samuel Jampolis « priority enrollment for museum classes
Dr. and Mrs. Robert Fenton Mr. and Mrs. John Ford Lacy Miss Linda M. Johnson « advance admission to special exhibitions
Mr. Gayle D. Fogelson Mr. and Mrs. Daniel Leonard Mr. Jack D. Jones « free admission to and discounts in selected art museums (v SR e )
Mr. and Mrs. James S. Garvey Dr. Edward A. Luke Mr. and Mrs. Bill Lawrence nationwide Closed Mondays and holidays
Mr. and Mrs. Edward R. Hudson, Jr Mr. and Mrs. Theodore Mack S T — Telephone (817) 738.9215
Ms. Susy Jacobs Mr. John Nugent Mr. and Mrs. Alfred Lemke Sustainer $100
Luther King Capital Management Mr. and Mrs. Danny Simpson Wi ol L et I

Corporation Mr. and Mrs. Terrell Small Miss Iris Mann « all of the above, plus:
Mr. and Mrs. Meredith Long Mrs. George T. Smith Mr. and Mrs. Tom Mastin, Jr o reciprocal membership privileges in 18 major art museums
Mr. and Mrs. Tom Marsh Ms. Sylvia Stevens Mr. and Mrs. T.K. Miller nationwide including The Museum of Fine Arts, Houston,
Judge and Mrs. Randolph D. Mason Mr. and Mrs. John M. Stevenson Mr. Elton M. Montgomery MOCA in Los Angeles, and The Guggenheim in New York §
Mr. and Mrs. Charles B. Moncrief Mrs. Joe A. Tilley Mr. William O'Grady make your next meeting or occasion a memorable event. For
Dr. and Mrs. William F. Runyon Ms. Susan B. Tilley Mr. and Mrs. Robert Ozarow Donor
William E. Scott Foundation Ms. Emily P. Tolle Mr. and Mrs. Carl Pascale
Mr. and Mrs. John R. Stevenson Mr. and Mrs. Fred M. Trainor Mr. and Mrs. David Pinto « all of the above, plus
Mr. and Mrs. Harry N. Ward, Jr Mrs. Harry E. Ward Mr. John Reoch « 4 choice of one free museum publication every year

Mr. L. Charles Weatherby, Jr Mr. Howard Weiner Mr. and Mrs. Wayne Ruyle « 250 discount on all museum publications .
Mr. and Mrs. John H. Wilson IT By, M| St s Museum Mailings

Tuesdays, after April 18, 10:00 a.m. - 5:00 p.m.
Wednesday - Friday 10:00 a.m. - 5:00 p.m.
Saturday 11:00 a.m. - 5:00 p.m

The Modern Café
The Modern Café is now open by reservation only for
groups of fifteen or more. Special menus are available to

$200 information and reservations, contact Suzanne Woo at
738-9215.

Contributor members Mr. and Mrs. Herbert L. Schwarz ConEbat Please notify the museum if you are not receiving mailings

Mr. and Mrs. Charles Anton Associate members Miss Tracy Shaffer or if you are receiving duplicate mailings. luu\;x{m prompt

Mr. and Mrs. Bryant M. Hanley, Jr Ms. Naomi Aberly Mr. Richard P. Sharp « all of the above, plus delivery of publications, notify the museum of address
changes as soon as possible. Call Carri Ann Wantuchowicz at

Mr. and Mrs. Mark L. Hart, Jr Ms. Suzanne Akhtar Mr. Stan Shrader « all museum publications every year
Neiman Marcus Ms. Carol Barbee Mr. Thomas W. Southall « invitation to the annual Contributing Members’ party
Mr. and Mrs. J. Newton Rayzor Mr. Brad Barrington Mr. Jimmy Spencer hosted by the director
Mr. and Mrs. Edward W. Rose III Mr. and Mrs. William Barter Mrs. John W. Spruill
Burnet-Tandy Foundation Mr. Cliff Bauerle Ms. Deborah Sturdivant atron
Mrs. Johnie Day Beaton Mr. and Mrs. Larry Thomas
Donor membe; Dr. and Mrs. W.R. Berry Dr. Spencer Tucker
Mrs. Brooke Blake Mr. Sam Bierner Mrs. Harris Veale
Ms. Ann S. Davis Mrs. Eulema Brown Mr. Carl Watson
Mr. and Mrs. Thomas A. Goodwin Mr. and Mrs. Robert Bunata Mr. and Mrs. Thomas J. Williams
Mr. and Mrs. Elton M. Hyder 111 Mr. John J. Burgess, St Mr. Barry Whistler
Mr. and Mrs. Garland Lasater, Jr Mr. Chris Carson Mr. and Mrs. Jim Zschiesche
Mrs. Patricia Dean McCall Mr. and Mrs. James W. Caskey
Mrs. O.P. Newberry, Jr Mr. and Mrs. Elliot Cattarulla
Mr. Wirt M. Norris Ms. Sherry Clark
Mrs. Sebert L. Pate Dr. Donald M. and Judith S. Cohen
Mr. and Mrs. C.H. Payne Il Dr. Virgil M. Cox, Jr
Mr. and Mrs. James O. Phillips, Jr Dr. Herman L. Crow
Ms. Corky Stuckenbruck Mr. and Mrs. R.S. Durnan
Mrs. Joseph Tarride Mr. R. A. Ellison, Jr
Dr. and Mrs. Robert J. Turner I1I Ms. Elizabeth Elston
Mr. and Mrs. R.F. Walsh Mr. and Mrs. Hal D. Ferrell
Mrs. Donald E. Williams Ms. Judith M. Garrett

(Individual/Corporate/Foundation)

« all of the above, plus:

« special Corporate/Individual Patrons’ dinner previews of
major exhibitions

« Patron trips

President’s Circle
« all of the above, plus:

* special lunches and dinners with artists, scholars and

museum curators




The Museum

Staff

Director
Marla Price

Director’s Office

Robert Bowen,
Assistant to the Director, External
Affairs

Suzanne Woo,
Membership and Special Events

Carri Ann Wantuchowicz,
Information Assistant

Amy Riley,
Administrative Assistant

Claudia Carrillo,
Secretary

Curatorial
Michael Auping,
Chief Curator
Andrea Karnes,
Registrar
Susan Colegrove,
Administrative Assistant
Christine Berry
Museum Assistant

Exhibitions
Tony Wright,
Head, Design and Installation
Bill LeSueur
Design and Installation

Education
Terri Thornton,
Curator of Education
Ann Farmer,
Education Coordinator
Laura Martinez,
Librarian

Operations

James B. Corser III,
Business Manager

Jim Colegrove Nat Coopes
Computer Systems Manager Custodi

Francie Allen, David McMillan,
Bookstore Manager

Keith Lymon, Paul Araujo,
Assistant Bookstore Manager Herb Phillips,

Scott Grant, Susan Thomas,
Building Engineer Mark Evans

Chris Huls, Phillip Martinez,
Assistant Building Engineer

Briscoe Owens,
Chief Custodian

Museum Guards

Hoppy Serves a Writ, 1982, by Ed Blackburn

Acrylic on canvas

62 x 84 inches

Collection of the Modern Art Museum of Fort Worth,
Gift of the Director’s Council, 1992

Supervisor of Security

The Museum

Board of Trustees

Officers

Lee M. Bass,
Chairman of the Board

Marsland Moncrief,
President

Cornelia Blake,
President-elect

William P. Hallman, Jr.,
Vice President

Gail Williamson
Secretary

Bruce Petty,
Treasurer

Three-year Term
Emest Allen, Jr
Shirley Anton
Mary T. Ard
Kaydee Bailey
Anne H. Bass
Nancy Lee Bass
Carol Benson
Martin Bowen
Ellie Burdette
William W. Collins, J¢
R. Earl Cox III
Barbara Dale
Kim Darden
Mitzi Davis
Kelly Ewin
Gabriella Fanning
Tina Gorski
Susie Green
Carolyn Grinstein
Adele Hart
Alberta Hogg
Ann F. Hudson
Randall Hudson
Irene Hyden
Raymond B. Kelly III
Albert $. Komatsu
Gloria Kuhnreich
Suzanne Levy
Kathrin Malone
Anne W. Marion
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Carole Pedro
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R. James Phillips, Jr
Peggie Rayzor
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Paul Tripplehorn
Ellise Turner
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Harry N. Ward, Jr.
Charles Webster

Jo Ann Woodson

S. Patrick Woodson 11T
Kimbell Wynne

Diane Young

George M. Young

One-year Term
Carter Bowden
Suzanne Curley
David Flores
Ashley Hogg
Christina Johnson
Theresa Brewton Lyons

Advisory
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Joseph M. Grant
Carolyn Horchow
Charlene Marsh
James J. Meeker
Raymond D. Nasher
Nancy O'Boyle
Sue Rowan Pittman
Jessie Price
Robert A. White

Honorary
Electra Carlin
Van Cliburn
Whitfield J. Collins
Sally Ehrhart
Kay Fortson
Shirley Garvey
Marcus Ginsburg
Elise Greenman
Edward R. Hudson, Jr.
Martha Hyder
Ruth Carter Stevenson
Glenn Whipple
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At left: Untitled, 1941, by Hans Hoffman

Crayon and ink on paper

17 x 14 inches

Collection of the Modern Art Museum of Fort Worth,
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