Dear Scott,

Had a rather late night of it last night, 40 J'm having a
Litile trouble putting my thoughts in order. Naturally J skipped my
class today, fortunateldy that io one class in which 7 know what is

coming off. For some rzason " Albsoldom, Rlsolom "

was sitiing by my bed
this morning, prolly left by there by osome qu . ckly bared amigo. T started
reading the beginning of that book and Scott J just can't get over the
mood that he caote. You alnost feel the heat to the point that uyou can't
breath. A really qreat book.

J, 4n order to get everything done am qgoing to have to introduce a

very very aery strict schedual. Jt will be good for me. But God is it

; . ; ) p whiting . /
hard. J an deteamined 4o get at leasi 4wo hours of xkddgxty in every day.

Yeoterday J got my two hours of writing but nothing else accompliohed. nd
J wonder why J am {fgustrated. Tt 4o for the pure and simple zneason that
J am not oaganized at all. Jt 4o my fault and a fault that J am quickly
going to remedy, though on my part it 4o goding to take effort which lborders
upon the super-human. J know this much — such strict schedualing is my only
salvation, {for it does inculcate, perhaps not the desire to work as much
as 4t giees me the halit of working. You know, J used to say to myselfl

.

the neason for my not working 4o it J can't work with the interruptions
00 prevalent .in the summer. That's bullohit. Tt all boids
that J am guet lagy Ldazy dazy. JT've got 4o get out of it. Some great writer
oL artiost once said that nothing was quite as diosturbing or as disqusting
as a potential aitiost who will not come to tewms with his own creative
ability merely because it is discomfortA to hime., J think that's true.
NMow that J have the inspiration, J have to get off my fat ass and start
working hard. Qooooohhhh no.

Since J still have plenty of space and no real news sdince yeoterday,
i 14

J'm going to cutline for you the ostory of the pasostitute 4in " J'm Bound

away " i Scott vy Thio sio »@ Dave Il BRckEs Ta
St&wJE. T started this letter yesterday and am now juot getting back to

it. J amn going to osale the story about the whore until later because J
have something to say about some painiing ideas. J was walking over io the
gym yeoterday ( it was raining Lightiy ) and J looked up above me 4o see
a sark wet lbranch againet the oky and a dlone spariow sitting on it codd

and otidl dooking. The dbranch dooked Ulack againoet the oky at first glance



intAadu.cz

but as you dooked at it the colors revealed themselves, barely at first,
but the more you looked at it , the more beautiful they became. T osat theire
and dooked at the Ulranch and the lird and thought that ondy Andrew Wyeth

could do something dike that. Today, in hi J ass, Ml Bailkey our teachexr,

a real smart guy said that rzepresentational art wae dead and 7 hedd up my

hand and said emphatically no. And you know what, 7 proved my point. ot
only did J get himxz to concede the fact, but J got myself convinced. 7T
podinted out Andrew Wyeth as an example and then after a mentioning of his
taults J extodled hio ueixtowas viriues and J todd him how he seemed to
capture the essenge of the thing. Then Bailk-y said that Raphael was able
to capture the aessence of woman in his modonna paintings yet these paintings
somehow dacked content. J said that the artist's content did not Lie 4in
hio okl of depiciing his sulbjects as his choice of subjects. J tokd Bailkey
that Wyeth's choice of oubjects wao nearly émpeccalble. There it 4is. The
quality of art dies 4in 4teo content, not merely in the okill with which they
are drawn. T believe thuit Wyeth hao thie idea firmly in mind and ithai

he 40 the great painter that he is. That's why he is not the least

with the ocludious paint splashed that you olbjected to 4in his

painting of his house, mill in the snow. The onlooker never looses the
teel of the medium, tut he never locses the feel of the subject whose " whatness
or thinkneoss " lWyeth is 00 very good at. That is what J am going 4o try to do 4
n my painting. Therzfore the choise of subjects 4o of the utmosit importance.
J was attracted imrediately to ithis picture of ithe codd snarrow on the
wet branch with the low green grey ohy albove it. ( You are dooking up
at the lird at a alight angle. J know that it {is dangerous but here J leleive

that At 4o interesting.

P.S. Dont forget to send me some pictures and please wiite. J do hate ito
carry on a monodogue all of the time., Jt 4o really dike addressing ones
prayers £o some adl knowing, omnipotent but silent god whose favors J recdeve

but occasionaddly — by poot. lrnited
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