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You know J'm back on the right track when T send you a

Dear Scott,

typed detter. J did not write on Tue sday as J usually do s0 that
will mean another leiter for you tomorrow, JIf JT'm not g0 Lazy. Of
course you know that a typed letter demands mozre BS 40 bear with me

{f some of my Litgle antecdotes seem manufactured. They are. Mo
really, J bet you are itchin to get to work again, now with the prospect
of a oummer ohow at the art Museum looming up in August. Your pictures
widl not juot le seen by the right people, but by the many others who

y though lacking 4n the socdal position which according to some 4o

00 conduaive to the love of art, really do love good paintings, good
etchingo. Jt 4o thio type of people that really appreciate your stufti.
Yeos, odr, Scottie baby we'll Lay 'em dead. J am sending you some of

my photographo which J took on the tiip that Gundry and J made up the

None of them io especially worthy of making a good picture ( except

the white barn which J Like very much but juost can't build a picture cround. )
However arem't they all " pretiy. T think they are really good photos,
pietureagee wise. How do you Like the pictures of the wagon and the

road deading up 4o the plantation house. Jt dooks just Like something

ut of " Song of the South " doeon't it. These two shots are my Gift to you
for the Spring day-dreaning season. J haven'it gotten the " Wind Jn the Willows"
yet but J will get it. How do you Like the photos of Windsor, especially

the shot with the cabin in it2 J iike the composition in it but J realige it
would not make o good picture lecuuse the columns are too osmadll for the calin.
Please store these pictures well and J'AL see them again 4in the osummer. J
want you to send me some good pictures which will give me a good lbunch of
drawing exceicdise and painting excercise, Like a couple of the snow scenes
and the lack of the plantation house which you made the etching of.

J must admit that J am not drawing as much as J should. T£ J would stop
wabting my time and make a more planned effort to cram everything in J

think J could otill do it and do all the nest of my work too. I know how you
feel now because there justi 4on't enough time in the day. J devote two

hours a day to writing. That has top priority, with studies second and painting
third. [y otory abouwt the God figure up in the itree has bogged down. J
certain Ly have not given up J juet don'it know where to proceed, or jfuosit
exactdy what J am out to prove by the story. Jt's got the gism, but Like

in painting J am noi yet alle to isolate the gism and build the story
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around that. J've got the mood, the setting, theprinciple developements
aout the main character and vague Adea where the story 4is heading. Jts
fuot that god figure that J don'it know how to treat. The otory stands
basically as J told you with a few minor altzrations. JI'm working now
on two stories at onee and an getiting a pitiful slow amount of work done.
J'm doing more rewriting, re-exanining of the storys. J am beginning

to ostand back and say to myself " now just why in hedl has this or that
got to happen to the churacters or this result is not thot closedy redated
to the paoblems. " T am beginning to see these liktle errons in the
works of other artioste too. Above all my work has to be definately
plawsible or at least logical. Creating those logicul relationships
among the characters 4o hell brother. You w nd un getting farther and
farther away from the original story. However there are merits to this.
The merit {ies in the fact that when the originul idea comes to you it
arrives dike a new-born baby, wet, crying, "scarce half made up " There
49 more emotion than content and a Lot of room to mature. AL bakbées are

cute and appealing, but not alwaye s0 when they

grow up. The osame with

my ohort story ddeas. A Lot of them o0 appealing at firet become duds when
mature thought io applied to them. This is ao it ohould be, you know:

the osurvival of the fittest. This is 4in a sense applicable to short ideas
for only the lest shoul: le allowed to survive. Howver, it is when the
writer muwot play god in chosing those who will survive and those who will
not, that causes me trouble., J'm too so0ft. T want +them adl o survive.
But if d were to allow ithis, then surely one of them would grow up and

turn on me. The waiter's ability 4o manifeoted in the ultimmie choice

he makes. Jhat is wherld the honesty comes in. UWe sit and Listen %o
Beethoven variations or Lock at great drawings by the masters and say

why aren't these ultimately developed into their {final foan. The artibt
recggnizes those babies that have the lad nature gnd the pinched their
heads off in infancy. Oh well, encugh enalogizing. J know you know this.
J just wanted you to know that J know this. Jt's the same thing as noit
drawing the pretty pic uresque things. There's always a thin line that
ondy the moost percepiive artdots make diecern. J'm jusit not that perceptive

yet.
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