At the time of my intrdduction to the Kilham family -by —Peter
his—sister Aline was a well known painter in Boston _Where her works had

’tw1ce been exhibited.Y Her, 1nterest AXAXEXYIBXWAS flower painting but not
==~ 1iteral style conventional

the XBXERIXBRAXXXYPE of still life Ef\arranged vases of f;pwers in a hymeily

ond /\ crSonak Gand—

interior setting, Her style was freerkmore abstract, ar original} creative
depiction of the essential qualities of her subjectsjdan entirely Bew
approach to flower sxXXXxXif® painting. 8he had also done some portrait
painting pExhaps in/:tyle‘iﬁfiﬂéﬁced,perhapsﬁby her mother and Andre %Sgé{
her french teacher. &She continued her palntlng after we were married until
this activity was limited for a while )vy; growing famlly‘%&:maternal
responsibilitiesﬁbut she never stopped painting entirggy. Another important
facility of Aline's,which grew to a creative art in later years,was a
fundamental and-neeessary concern with her ixxxngxnnxxxammznxx immediate
dagdy environment¢{the house in whlch4ﬂﬁb11ved. <EEL1nvolved all the objects
with which wevhré-surrounded. the furniture and decora$iens- of our rooms.
She was not a decorator in the traditional sense; the talent she hiﬁuﬁ%§~(4¢

the ability to axxamge make the place in which we lived excepuionallx\pleasant
nothea

and convenient, refered to—in-common-pariameas good taste. %ﬁe-man;festatlon

7
of this talent was the pleasure she got from/andoll's house, the—attractien
in

of creatlng a-miniature expressed so generally byxxhnxhnhhyxnf madel -making.
Steve model huding
*Tn Winnetka,after ¥Xxe was &£ born, Aiine began 4o satisfy this urge

W \‘/,_y

by creating miniature rooms in two orange crates ~enage—cpa+e~ﬂln those days
were patiﬁianed wood boxes. I took pity on her and built a two-story house
out of plywood with a stair-case to the second floor, double=hung windows
and panelped front and bark doprs. The frontvbf the house ané:;oof were
removable,and the proportions were odd but at least it was better than
orange crates. We took the house with us to Santa Fe.where-@s skg;became
more preoccupied with the painting and the children /it was stored in the

Z—

JaiE
garage and generally forgotten =t} years later jt was resdrected. In the

stract expressionism and Betty Parsons

mean*timefpnder the influence of ad
)




\Vau ¥
w&%ﬁ=whoﬂ Allne becpme an intimate frlanq her’palntlng changed to a more

geometrical style faéhionablemln New York in the fifties. Betty Parsons
had a gallery on 57th Street in New York,where she showed Aline's flower

paintings and =¥ her adbtract work. Her abstract w paintings were also
Bt ¢ £ outq cowtn
exhibited at About this tlmepas an e*p%%ss*en

-and—evelution of her fascination with doll™s houses,Aline bega n to make
é%brted/unrelated

constructions and arrangements BEXBRIBEXX in boxes of/obaéctgftrat when
placed original PEXEEPXINE -\
LrBYERX toge ether BEREED in HREXPEEXERA relatlonsh1p§\pxn&unan Teveateda-
creative sens1t1v£§y
anxbean31xannxappnnixngxpnxxnpxxnnsaadJbecamé*works of art. Aline had
been greatly influenced by XREXEERXXEXHEXXBZREXEL Joseph COrnel%;xhXKNXNauxx
PEERXNXREX X XEXRADXXEA XANEXERXHUE XAS XX RA X yxARF AXNEAXIRXNENXXRXKX e

who originated thﬁi kind of creptive construction. Her boxes were exhibited
lerepeatedly shown
by Betty Parsons arﬁ\hxxnxhannxshnmn in banta Fe-mrt)@always )they havevbeen

oy Dk
enthusiastically received and bo&gh% by many patrons of the arss.
After several yexms of experimenting with abstract arg&Aline returned
)
to her first love, flower painting,which she pursued in both Maine and
2
New Mexico. And with the children grown up and away from home she thought
again about the doll's house that had been collecting dust and dirt in the
garrage where it had suffered con51deralie damage ?%em IRBXRXKUKBEXELXYBMRE the
VoA setsihg-off fire crackers in it.
boys{ 1t was brought 1nto her studlo &nﬁ I repalred the worst damage. For

years Aline worked on it} enlarged xxxxxﬁuxnxxhxngx and refurnished it,
- Vi ‘v (N G

"‘i" wiced ¥ Lorela Y B e tuanishee in
clavboardedrthe outside, angNgictifaed—rfu It was, a New Envlanjkkgase
4 e, TR

bee
}ﬁ—&%y%e‘an&-fﬁrnish*ng,that-g;@» =23 elaboratkeﬁ-und exqulslreYdetall under
Before the New England doll's house

Aline's loving and imaginative care.

was*gipished she began the construction of an adobe,pueblo=style house which
W ¢
wxx/ln every respectﬁ_proportlons archltectugé.anﬂ furnlshln& was—a-model.

It was one st03 bulldlngf@4$h«a~44a%—rocfﬁ\flre walls and canales caastrugle
w( constructed on vigas s and late1a§/ The furniture was all hand’madgNSants

— ?

Fe style. When completeJAllne gave it to the Folk Art Museum in Santa Fgﬁ
where it was on exhibit in the lobby £xf for several years ami greatly

admired. The doll's house was eventually given to the Albuquerque Art
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Museuq}/’The pleasure Aline derived from these projects was{as with any

arist/was largely in their making.

'7Aline's paintings were not entirely of flowers following %ﬁé
abstract period. uhe developed a style of dividing the canvass into panelsf—|
separated bytén\ap;oprlate colo%*af black in which she painted various
obgects & a single blossom, a leaf, a shell, berries or a bird's nest. These
paintings were very popular and could te more readily sold than she was
willing to part with them. fp H

\ Most of my time in spring during our first years in Santa Fe\;é;;‘
deveted to bird photography, £ a process that involved much time and effort
fimdixg learning akmmx birds's identities and habits abd hunting for their
nests hninxﬁxxhnxxxxuiﬁxhxxphnxmgxapkﬁﬁx the prerequisite to photographing
them},%ﬁg ié;st tlme nonsummlng part. Aline never went with me on these
bird hunts, because- it was not gpartlcular interest of hers, rBxxdkdxzks Abr
did she accompany me on more general excursions when she would have had to
wait around while %é-took photographs, ggg(;gé\dld go on trips when the
purpose was more social,as on & visitdto friends in Taos, to Georgia 0'Keeffe's
at #hé Ghost Ranch or in Abiquiu, or even to places of special interest like

,the mountain villages of Truches and Tramp%s.er Velarde-on-the way to Taos.

~Sweessstappealed to her were (the cultural and human aspects of New Mexico more
than the naturaivgééne.‘ iﬂw&éﬁpcd§e~she was more tied down by domestic

esponsibilities than I.was. She was able to get away occasionally to New
York forfcoﬁtac£ w1th the contemporary art world inwhich-Santa—Fe was—oniy-a
baek-waters She loved to go to New York, the dynamic cemter of art in
America, to re-establish contact with her friends in the art world and to
gain f;g;;breru experience with the most recentLéovements Frtarts/ And in
G\ Vet ~o

those XBHRERE wheﬂ_wp d&*—wen%\fo Maine feor the summer 1%~was a welcome

break from the routine of SarxxxkKe living in Santa Fe.
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) Other themes" were still life paintings of cups %d&shef& and other

vessels ALXBXXXKE re nir,niscent of the work of the Italian painter -
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