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At the time of my introduction to the Kilham family-by—Peber-

Aline was a well known painter in Boston where her works had
____¿Z

ftwice^bben exhibited?^ Her .interest analxKXyiBxwas flower painting but not 
^—"“literal style A conventional
the x»x»xxi»n&ixtyp» of still life,*55 arranged vases of^J^wers in a hsiwsky 

A —
interior setting, Her style was freer^more abstract, a^t^or1ginaj, creative 

depiction of the essential qualities of her sub jects|_|an entirely

approach to flower sXxiixixfs painting. She had also done some portrait
eA> W ff-S _ ______ _ . . loTfe-painting perhaps, m/style^influenced^perhaps^by her mother and Andre Eote^

her french teacher, ¡¿he continued her painting after we were married until 
i n (o — -

this activity was limited for a while growing family^art(jmaternal>

Q-esponsibilitiespout she never stopped painting entir&hy. Another important

facility of Aline's,which grew to a creative art in later years,was a

fundamental and necessary concern with her ixxxxgxwixxKHRBisraXx immediate 
VJ-«—■ concern

dftjctejF'environment^—jthe house in which lived. ,sSis£-involved all the objects

with which we a»e- surrounded, the furniture and decoratlene- of our rooms.

She was not a decorator in the traditional sense; the talent she had was ,

the ability to xxxangK make the place in which we lived exceptionally, pleasant 
TrAnoW '

and convenient, roferpd to in common parl^ee-as—geed-^taote« -One- manifestation 
AUeof this talent was the pleasure she got from anpolT’s house, the—attracti-en 

in,..
-of creating a miniature expressed so generally byxthBxh»i>hyx»Xmadelmaking.

'L,----- Steve
rln WinnetkaAafter ¡¿Xxb was bf born.Ai-ino began to satisfy this urge.

' A ¿oka,
.in those daysby creating miniature rooms in two orange crates

were partipihned wood boxes. I took pity on her and built a two-story house

out of plywood with a stair=case to the second floor, double=Jiung.windows 
—————----

and panelled front and bask doors. The front of the house '^nd^roofyWere

removable^and the proportions were odd.but at least it was better than

orange crates. We took the house with us to Santa Feyvhere^(as a^^becamp
more preoccupied with the painting and the childrenJit was stored in the 

------------------------- ------------------------ <#-
garage and generally forgotten -wirti!'years later'it was resWrected. In the

. the influence of abstract expressionism and Betty Parsons 
mean=time under the lntluence 

/r
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who# Aline5 became an intimate frian^iwt= painting changed to a more

geometrical style fa^hionablo in New York in the fifties. Betty Parsons

had a gallery on 57th Street in New York^where she showed Aline's flower

paintings and jarj#yo her abstract work. Her abstract w paintings were also

exhibited at About this -time^as an expression

-and evolution of her fascination with do 11^ houses^Aline bega n to make 
asgortedzunrelated

constructions and arrangements afxBk^BEXx in boxes of/objects <that when 
placed original p«XK®ptix«
XxxxgfcX t&^ether g###iutB# in KKi»xp»xXBk relationship^»»#»«»# Tevealed a • 
creative ^sensitivity- r
axixisxigX»a.ixandxappjEXiXRgxp8jc8»pXxB»'^nd! became' works of art. Aline had

been greatly influenced by XfcBXK»jaxXxKKXia»xx®£ Joseph Cornell^wXXxXxfcwlxx

XSBnxKxMKXyxsxkxXxXsdxaiuixBnXiuiixxasXxKaXXyxxxXxxBiK#xxiaxNKKxYzixkx

who originated this kind of creative construction. Her boxes were exhibited 
kjerepeatedly' shown .... „ -\z

bv Betty Parsons a rri\ haxHxkBEKxxhEKX in Santa. Fe-*r^ always'5 they have^been

enthusiastically received and bough-t{ by many patrons of the arts.

After several yeans of experimenting with abstract art^Aline returned

to her first love, flower painting,which she pursued in both Maine and

New Mexico. And with the children grown up and away from home she thought

again about the doll's house that had been collecting dust and dirt in the
garrage^where it had suffered considerate damage ^rom XkBxmxxHSKxsXxy&Hiig the 

Vvdgettijajah-off fire crackers in it.
<boys/ It was brought into her studi'o/trt-rd I repaired the worst damage. For

years Aline worked on if,, enlarged iXxKBkKxxixkxxgx and refurnished it,
¿Jr on A toTr«!'¿t-^or
clapboard«#^the outside and elctificd it. If was, a New England/, ho uc o- 

A A ,
• in style and ftirm^hing-that-ggew- jag-elaboration-and exqui

Aline's loving and imaginative care. Before the New England doll's house 

was L^igished she began the construction of an adobe,pueblo=-style house^which

isiXe/detail under

fu J-jeasy in every respect^proportions,architectur^,,.and furnishing
It was^^one sto^y^buiiding^ith-~a—flat roof«\^ fire walls and cqpales aagsrtiTSSte 

The furniture was all hand^made. Santsk,^constructed on vigas and lateias> I*»» SSSm-Wl» ------ -------

Fe style. When completetfAline gave it to the Folk Art Museum in Santa Fe^ 

where it was on exhibit in the lobby £x& for several years a rri greatly 

admired. The doll's house was eventually given to the Albuquerque Art
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Museum./ The pleasure Aline derived, from these projects wax.i^is with any

arist/was largely in their making.

Aline’s paintings were not entirely of fl ~~Viowers followmg
■lUo

.abstract period.) She, developed a style of dividing the canvass into panels/_ i
/ ----------___ or

7®separSTTedby^n^apropriate coloF"TQ<_blackjLn which she painted various

objects i a single blossom, a leaf, a shell, berries or a bird’s nest. These

paintings were very popular and could be more readily sold than she was

willing to part with them. p tj

Most of my time in spring .during our first years in Santa Fe were- fay-- ------------------ —------------ -------------------
devwted to bird photography, f a process that involved much time and effort 

ixHEtx»g learning aksuX birds’s identities and habits atod hunting for their

nests

them) /ihe leasT time “consumiping part.nming

x the prerequisite to photographing 

Aline never went with me on these
1 I »/

bird hunts, bedaus-e- it was not ^particular interest of hers, luaxxixelxxha nor 

did she accompany me on more general excursions when she would have had to 

wait around while <©- took photographs« btrt she did go on trips when the 

purpose was more social^as on-a-visits to friends in Taos, to Georgia O’Keeffes

at'^e Ghost Ranch or in Abiquiu, or even to places of special interest like 
fibrthe mountain villages of Truches and Trampus«er_Veiarde---onthewa.y.-tOL..TajQS-.

^ WherC^appealed to her were (the cultural and human aspects of New MexiccTpmore

than the natural scene. <in- any-cefe-e-she was more tied down by domestic

responsibilities than I, was. She was able to get away occasionally to New 
¡r^C've-

York for^contact with the contemporary art world in which-Santa Fe wag-only a 

back-water. She loved to go to New York, the dynamic center of art in 

America, to re-establish contact with her friends in the art world and to

gain first hard experience with the most recent movements 4n(artP And in 
years gjLbcAovaAy Av.^s vjo-e-i^c—

those SftftftSES when we all went- to Maine for the summer i-fe was a welcome

break from the routine of SaxXxxXe living in Santa Fe.
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Other themes' were still life paintings of cups rwwa^dl&hed and other 

vessels aftBxxihE reraeniscent of the work of the Italian painter

G ' O r cp o HM-O nSAxxXt
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