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PXRRERRXAXIBRXE

the same mess

( b correlatédacy.
For several years I worked on # book ef-phrotographs wixhassnnizgié

A with words of Thoreau that to me expressed the same feeling, which X s
as a mockup I presented to publishers with no greater success than I had
had with the birds. Eventually it was published by the Sierra Club under
the title "In Wildness Is The Preservation Of The World", a quotation
from Thoreau's essay on walking. Up to this time I had not given much
thought to environmental issues or}zgnservation of nature but on becoming

forcefully

associated with the Sierra Club these matters were brought/to my attention
and I became a strongxxupmpaxxexx and life long supporter of these movements.
I was converted to -- what in the circles of the ruthless developers and

are %% RPN, ¢

exploiters af our natural resources/disparagingly termed- anAgnvironmentalist.

My photographs of the natural Scepe were considered to carry a conservation
be a contributiadn
message and/valuable LEXXBNPRRXXXLBY the cause of environmental protection.
But
&xusxxnuyxnbnxuxxuxnxnnxxbxsuxrxxxxpnxix8xnxpnprx&. /I never, ksweExmXy
because
photographed with that purpose in mind./ My over-riding involvement with

photography,above all other considerations,was the artistic potential of the

medium. They could, however, kExugmadxim serve a positive purpose to
depict
illustrate ecological relationships and/the most appealing aspects of the
s lect. (nspired) by the
natural scene. On the other hand I have meldom been AxtereExedxinxitie
to photograph
BREXRXXXBRIRZX XAXK HEWX XRE negative approach to conservation Dyx i
produced Ihaughiiexx
the devastation xaxzex by xxxxinsxxnprnixxxibnx&Rﬁnﬁkﬁiﬁ)xihﬁﬂﬁhikﬁﬁ&x

EXPXEXPaBXEKX exploiters.
i i irties
When I became seriously involved in photography back in the thirti
Ansel
i 5t i f/64 school dominated the
under the influence of/Adams and btleglltz/the v/

The accepted technique was straight photography.Ano manipulation

field-
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of exympAXAwexXXxoNkHixes images mxxixzikmxpxfoxxs. This period was a
previous
healthy reaction to the preceeding era of soft focus sentimentality, of

photography's imitaxiug<§EE§§;;;QZEQZQWSustification by imitating painting.
ed
Tintirg BX prints and combined negatives were scorned by the pure photographers.

To rely on these proceedures manifest a failure to appreciate xhEx and x®»
potentials

exploit the unique pxrpmExxiex of the photographic process that setsit apart
possibilities

from all other media. And 12)demonstrated a paucity of 1mag1natlon for the/
;ix photographic applications, /of the infinite variety of subJectg/ e

recent years there has begun a full cycle turn away from straight photography
back again to the manipulation of the image,but this time by the(épplgg:fiorﬂ
of numerous sophisticated techniques. Anything now goes. And concomitantly
(simultaniously) with this new vision a turning away from natural subjects is

the accepted
evident. Nature is considered passe: and trite;/zubjects are contrived and

surreal. I do not(5?§t;§;a\£iiigy these trends, when sensitively applied

they do contribute to the art of photography, but it is a pitty that literal

representationalism should be disparaged%t a time when the maxmuxaxxx nonmaterial

ERXXERRRRX values of the natural environment are being sacrificed for the

economic profit. Beauty in wiXdrexxxxXx the natural world is generally recognlzeq
degrade Dbeauty ixx for

but wildness is feared with a willingness to EaxxXfixexixtxLmXxXxXK® more

and
(substantial)extractable properties, the result of the suburbanization of

society.

Another controversy xm within the photographic field developed with
the advent of color film. The leaders in the school of straight photography
near}y unamimously rejected color photography as being too literal and
restrictive, permitting little freedom for interpretation, and therefore was

£

a less creative process than black and white. Not being one of the original

£/64 group, less strictly bound by its premeses, and because I adopte%ﬁgolor

film %8 as the only means by which to accomplish my purpose in birdhphotography

and subsequent goals, I ook strong%gxc ption to this criticism. The critics
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failed to apply to color phmxmxrapgky the principles they had so successfully
promoted for black and white photggraphy. They did not appreciate the

added dimension color gave to certain subjects, that its use was not

simply a matter of copying nature, that interpretation wgé possible
selective unZt
through/emphasis just as im kiar shades of gray. They did not make prints

so they never understood that more controls|were avaulable than in black
and white to obtain a desired result @n the printing p
of this denegration by the photographers whom I most admired and some who
profoundly influenced m%/l persisted with color photography although I
never gave up black & white entirely. They are distinct media, each has
its particular area for creative expression which cannot be successfully
invaded by the other. This distinction is fortunately becoming more
and more recognized so that finally color photography is acquiring an
established place in photographic art.
JerAs one's beliefs in & the social, economic, and political »maimxx fieldsd
originate Witk Ludn ma ture
are implanted, develop, and, Qﬁ is to betzgpeQ, purified of prejudicey”
Ex during the course of a long life, so/for those whose lives have been
devoted to pursuits in the arts and sciences a reevaluation, rejection
of old and adoption of new ideas, is inevitable. For me these changes
aesthetic
have lead to a somewhat different point of view on the/acceptability
of various styles of photography; some that I once felt critical of
I now feel more tolerant towards and others that had positive% influenced

my seeing I now ég;;% ordinary—and uninspiring.
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