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And so I began to accumulate pictures on a variety of
subjects other than birds, although birds remained my major
interest.In vain I tried to interest publishers in a book on
birds, which was always rejected on grounds of cost. Color
reproduction in the forties was :;;;;;é=a¥ for book;pub;ica4éfﬁn
its use being confined to magazines and advertising. My wife

told me that my nature photographs reminded her of Thoreau

and that I might have more success with a book illustrating

: : s up s x
his writing with-my photegeephs and to est—easdide the bird idea

for the time being, especially as 1 of birds by~

painters were generally considered superior to photographs.
I started reading Walden, which at first I found dull, went
on to his other books and ultimagely to his journals, becoming

more and more enchanted with what I found. Thoreau described

o A
the things that attracted me asAphotographtG subjeede; they

were the small growing things of the woods and fields, the
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intimate relationships, not the big views, and they had
to be photographed in color to xiimxtxaxexard compliment
Throeau's words.

For seveml years I worked on this book correlating
photographs with passages from Thoreau. 14%52$¢€;e proposal
to many publishing houses in Boston and New York. All turned
it down on the ground that there w;giglbe-no interest in
Thoreau, that the-book wouid sell only on Concord, Massachusetts.
Eventually it was published by the Sierra Club under the title
"In Wildness is the Preservation of the World", a quotation
from Thoreau's essay on walking.

Up to this time I had not given much thought to environ-
mental issues or the conservation of nature, but on becoming
associated with the Sierra Club these matters were cons tantly
brought to my attention and I became what the developers and
exploiters of wild areas disparagingly call an environmental
extremfist. Mg Bhotographs of natuzé‘g{\evf:;;—ea-iﬂ-—to carry a

: Can 3
conservation message and cewld be used to support environmental

first
[ because my Raim concern was w1th§photography. with the aesthetlcs
3
\\Qi\tpe medium. Phe%ogsapha_xnnin, hauowgr, serve a ERXXXXXEX
i N
PHEREEX& conservation positively by showing the attractive features

causes. }But I never photographed with that purpose in mind i\\ys\

\

of nature, and negatively the ugljness of destruction. (==
When I became seriously involved in photography back in

the thirties under the influence of Ansel Adams and Stieglitsz,

the f/64 school dominated the field. The accepted technique was

straight photography, sharp focus and no manipulation of the
image. This was a healthy reaction to the previous period of
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soft focus sentimentality, of photography's self-justification
by imitating painting. Tinted prints and combined negatives
were scorned by the pure photographers. Toffely on these
procedures manifestsa failure to exploit the unique potentials
of the photographic process that sets it apart from all other
media. “In recent years a turn away from straight photography,
back again to the manipulatgen of—tihre image has becomﬁ popular,
but this time by the application of numerous sophisticated
techniques. Anything now goes. 4nd Simultanious with the rise
jﬁéﬁ; experimentaion(a turning away from a direct approach to
natural subjects is evident. Nature is considered passé.and trite;

ave 4rranged,
sujects mgtbew=—ine %ecvming contrived and surreal. I do not BRfxx

7 thew ove
nakad reject off-hand these trends/ When sensitively applied an el

they~do contribute to photographic art.“ But it is a pitfy that
representationalism shoulld be disparaged at a time when the
non-material values of the natural world are being sacrificed
for profit. Beauty in the natural world is generally recognized,
but wildness is feared with a willingness to degrade beauty for
more substantial and extractable properties. Perhaps this is
the result of the suburbanization of society.

Another controversy between photographers developed with

invention Many of

the adxErx of color film. /the leaders in the school of straight

photography rejected color film for being too literal, too limiting,

oV
permitting little freedom éf’interpretation, and consequently

was a less creative process than black and white. Not being one

of the original f/64 group, less bound by its premises, and

because I adopted color film as the only means by which to

accomplish my purpose in nature photography, I strongly disagree
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with this criticism. The critics failed to apply to color

the principles they had so successfully promoted for black and
white photography. They did not appreciate the added dimension
color gives to certain subjects; that its use does not simply
amount to copying nature; that interpretation is possible

through selective emphasis just as with shades of gray. They

did not make prints so they never understood that more controls

in the printing process were available than in black and white

for obtaining xke a desired result. In spite of this disparagement
by those whosework I admired and had profoundly influenced me,

I persisted with color photography but never gave up black and white

entirely. They are distinct mediay: each haﬁ/its particular area

for creative expression which cannot be successfully invaded
by the other. This distinction is RkrGRRiRgE fortunately becoming
increasingly recognized so that finally codor photograohy iz has
acquired an established place in photographic art.

Just as one's beliefs in the social, economic and political
fieldscdevelop and withgeed—imnfiuence mature, during the course
of a long life, so too for those whose lives have been devoted
to pursuits in the arts and sciences a reevaluation, rejection of
old and adoption of new ideas, is inevitable. For me these changes
have lead to a somewhat different point of view on the aesthetic
acceptability of various styles of photography; some that I once
felt critical of I now feel more tolerant towards and other that

had positively influenced my photographic style, I now find
uRERstiring . Uhlhrp:rnh1¢
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