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People often ask me how I decide what to
photograph; or what determines my choice of a subject, and if I don’t 
make up some rationalization bases on principles of esthetics involving 
line and form and composition, and am perfectly forthright about it I will 
say I don't know, I can't answer that question* And tXXXJjfiXXtiSJiXIX it is 
unanswerable because to answer it meaningfully would require such depth of 
insight and examination of the forces, inspirations,and motives that have worked 
to condition my emotional receptivity since birth

People ofter; ask me how 1 decide what to photograph; or what

determines my choice of subjects. If I don't improvise some rationalization

based on principles of esthetics and am perfectly forthright I willsay I

do not knowjthat I cannot answer th^fe question. It is unanswerable because

to answer it meaningfully would require such profound self-knowledge, Xfi such 
factors

awareness of all the IKXXXX inf luences that have worked to condition ay

emotional jnakeup since birth, that tj>e vast net work of -data thus arrayed- 
trace

to untangle the traces if-influenceS which lojfd to these momentary choices 
tangle be

through the vast netwoek of data thus arrayed would present an impossible "task.
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People often ask me how do you decide what to photograph, or 
what determines your choice of a subject, and if I don't cook up some 
rationalization based on the so called principles of esthetics - form, 
movement, dynamics of compostion - and am perfectly forthright and honest 
I will shrug and say, that's a question I cannot answer. And itis^feecause 
to answer it truthfully and meaningfully would require such depth </f self- 
examination, understanding of self, and insight that this very knowledge of my 
.of ones own motives and inspirations and all the forces that have been at 
work on me moulding and conditioning me since my birth would be such an 
appalling mass of data that the consciousness of if all allayed before me like 

a vast score board would inevitably destroy my ability to untangle the tracks 
of influence that lead to this momentary choice. An electronic computer fed 
selected information could come up with an answer but then the computer is 
a crude instrument compared with the human brain, even my brain which by now 
has sluffed off several billions of SSiS neurons.

The answer one usually gives to questions of this sort if rationalizatio: 
is avoided are to refer the matter to ones sensibilities, feelings, emotions, 
spirit. But these terms are only evasions^ They only substitute one word for 
another and get no nearer to the core of the matter than the first shrug. They 
are displaced answers once or twice removed, honest enough in one sense, not 
rationalizations, but attempts to decieve by replacing one set of recognized vague 
esthetic terms by a vaguer set of subjective S8SSXXX88S personal sensations.
But such answers OMSk no nearer arriving at a state called the truth, whatever 
that is.

But it is.no easier to give a definitive answer to why one acts in 
a certain way in an^field of endeavor than the arts. It comes down, it seems to me 
to a question of judgement and judgement depends on what one feelslwhich brings 
it all back to emotion* And so we have come a fill cycle and are 'back where we 
started.
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People often ask me how I decide what to photograph; or what 

determines my choice of subjects* I could improvise some rationalization 

based on what I know about the principles of esthetics, but to be truthful 

I have to say I am unable to answer the question because I do not know*

Self analas-ys To understand the multitude of forces that have been at work on a 

person since his birth conditioning his emotional responses to the immensely

irftg-4liicomplex exterior world — eaten-"wi til u 111 -teg—his genetic endowment — would

require a deeper self-analysis than I believe is humanly possible. The moat

spphiaticated electronic computer The human brain, by far the most complex
bit necessary

computer known, is^unable/£n coordinate the vast amount of information involved
(to,, such an(involed jquestion)Our scientific indoctrination has vonditioned us

for a meaningful simpTe answen. We have Ireere conditioned- {i& believe that

analysis if pushed deeply enough will reveal the causes and predict the direction
yfedp confidence in the scientifi

of human responses. There is some justification for thia beliefy^when the responses 
process

to be expected are basic to our psychic makeup, but esthetic judgements are not

in this catagory* So all 1 can say, which is selfevidend, is that the subjects

appealed to me. The why, however, is buried in the vast network of neurons and 
A.synapses that compose the human brain and mxxsKMiBuaij from which miraculously

arise the mysterious phenonena «# silf-consciousness and individuality.

It is still possible.to say a grea^deal about the appeal, and that in 
is what IXJ5 A A

its broadest sense/I propose to Limit, my remar-ks t-o» Plato discussing art said
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that a work to be successful must be appealing and must be convincing« The

first criterion is not one that appears full blown in the individual« It

develops Infirmly believe from aMcapability, from a seed with Mhi-e+H each person^
! it. Iaa

tS'-end-ewed/some in'more viable form thafc i>n other». To attain its full blooming

however it needs the utmost of tender loving care. No upper limit to the potential

of esthetic appeal exists; with encouragement it will continue to expand XKXXfi^SX

throughout the life of the individual. Actually the appeal of a sub ject, and'the 
- A
0\conviction that « relates to reality - subjective' W- objective - are

part of the same thing, the appeal preceeding hhe conviction. First, one is

attracted by something he sees; it could be a landscape or a small detail of nature,

and he wishes to transcribe this fragmant by graphic means to paper so that

others may vicariously experience KXXXX&SXXSfi pleasure or at least some emotion 
success

on seeing his copy. The validity of his effort is proportional to the degree

that he has been able to arouse in SXKSiS his audiance a feeling allied to thaf” 
though they share a common origin

appeut* the real subject inspired in him. The two emotions/need not, in fact

they cannot, be the same for they are In separate individuals and

dissimilarity is the deXiniti-ou of individuality.
I

In addition to esthetic appeahand inseparably joindd to it as a necessary 

adjunct is the requirement that the representation of nature carry a carry with it 

convinc/ing evidence of its validity. This does not mean that the photograph 

should depict a—re p ntmi i>n hl p qh jertTt &&.&Am>in object XSXSXconventionally with all
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its customary attributes, or even'a recognizable object, but it does mean that

whatever inevitable or intentional distortion is incorporated it must not be

offensive to the viewer. There will be, of course, disagreement on this point 
A-.

in many cases. But it cannot be denied that to those who find the distortions

'o^eira-i-ve the photograph is unconvincing and therefore with him fails in—i-trs

attompt—te^ communicate. If all who look upon it are t“en is a

total failure. To those not offended the photograph may be a success. Ihe 
¿A

point I am trying to make, however, is not^there can be a difference of lopinion 
in

but that the success of a picture IS any one person's judgement requires that

it appeals to him and convinces him of its validity.

As an example of the kind of distortion I have in mind,on which a

difference of opinion exists ^onsider a photograph of green trees made with

infra-red light. The scene will hive something of the quality of a moonlit

landscape^ SSI with a jet black sky, but the ISSSS leaves of the trees will be

XSSI white as though covered with snow. To some people this departure from 
f or

accepted reality is objectionable and IS them the photograph is not convincing! 

and not a success; to others with perhaps greater sensibility ot greater 

imagination this HIXXXXIIXX divergence from pelueptable " perceivable reality 

is exciting«
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4distortions are
WheAs in black and white photography /almost exclnsiely a matter 

of tonal emphasis (perspective distortions are possible also in any photographic 

medium because they are entirely optical; the extreme case being photographs made 

through a fish—eye lens,an example of which I have yet to see which appealed to 

me more than as a curiosity) in color photography the added dimention of color 

provided the photographer with a further means of emphasis and personal

interpretation. Wien I speak of distortion« I refer to the^geggrture from some 

physically measurable quantity such as relative brightness when_talking ahout- 

blaek and whi+° ph»+-"g-°j l̂hy related to the spectral sensitivity of the human
But,eye. Lh-ihiS—hers—distortion is inevitable in the photographic process

rould be

, . , . , , , ■ • , less pejoritiye -4>-~whatever its nature when the ultimate produce is a print; a more ns at nt- term 
«at emphasis because €hi-^ mepiicSfeKth e human factor. The distortions of the 

process are amenable to wide control by manipulation of^the various photographic 

hacSaiqttcs txom which all the possible interpretations -ti£ tonal and color 

values arise and which make up the esthe/tic contribution of the photographer.

In discussing this ^natter of the interpretation of reality one can get into 

serious trouble if khs allows himself to become bogged down in considerations 

of what constitutes reality. Let us say for simplicity that by reality we 

refer to the world outside us which we see through our eyes and about the 

nature of which most of us agree. Of course this definition leaves out of 

consideration the vast world of subjective experience - the inner workings of the

mind — but this is not the world which concerns me in photography nor is it in ean
one/which I

a field I could discuss. -tt«
or -?^ErafS ve can aSree now that photographj^consists of the/interpretajs

of the real/world by means of emphasising some and playing down other features 
to t'hfcieing an intdrpretationV /ierefore^

■ Ma to «mil*» photographic possibilities and so it is not 

¡J . m . sujective

of a selected part of it.4
photography is not a literal representation of nature, L-t—ha-s—been reai-d—by-

iomc praoticioncrs of—black and white photography that and to the degree that

it manifests the perceptions and sensitivities of the photographer it becomes

art. It has been said by some practicioners of black and white photography

that because it portrays nature more literally liKK^^KS^S^KX^lQPiiX the creative

potential of color photography is of a lower order than is black and white

photography. In general it seems to me it can be agreed that the more literal
the interpretation of nature the less the creative potential of the medium, but d 

remains
nevertheless the choice of subject still fes an important factor in 1,116 evaluation
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Literal photographs whether in color or black and white are often boring
<■ o * vi cwcl

«-©-is presented
loses interest:

because they l^eve nothing to the imagination. The —a. explicit “
with eh f-b-ert statement which he can do nothing with and he quickl
Usually, though, the explicit photographs of this nature are' too all«-inclusive;

■they encompass too much of nature and their fault liQ,<§ more in vastness of

the subject than in the literalness of the portrayal.
to color photography

That there is such strong opposition/among the higher echelons of the 

photographic fraternity I find very difficult to explain.^ ^w&ole Phenomenon 
I believe analagous to the low esteem in which photography was held

by artists and critics generally during the early decades of this century 

until Alfred Stieglitz brought about its recognition as a valid creative medium 

in the arts. The opposition to color photography is the same kind of 
conservative reation to something new. Sut to those who make color photographs 

but do not produce their own color prints thxxprHKKSSxxikk byaaethods which offer 

the greatest degree of control the process will remain oa-&-#trr the diletante 

just as black and white photography will always xsaaaiH be an^n^gm^i ete 
creative experience for those who farm out their printing. ffexy can ¿ever 

experience the emotional satisfaction derived from assembling a beautiful 

three color print or producing a fine black and white print.

It behoved me at this point to try to explain why I spend so much

more of my time in color than on black and white photography. If I only

made 35mm slides as so many amateurs do, it might with some justice be Said

that I was too lazyt to make prints and therefore took the easy way out by

using a medium that does not give itself readily to print making. But this

criticism is invalid since I do make.colorprints from hundreds of trags- 
each year »dreg. a

parencies/in 35 mm to 4x5 sizes by the/dye-transfer process which stxmxHttxx 

meticulous precision. I became interested in color many years ago when on 

Presenting a collection of black and whites of birds to a publisher I was 

told that they were not meaningful because the birds could, not be identified 

and for that they would have to be in color. This occured just after 
Eastman Kodak began the production of Kodachrome. So then being younger i*ancK 
more energetic than I((now^I/set about photographing birds in colojCag£

after several years returned to the publisher with a naw se^L of prints^in color. 
This time I was told by the same editor that he couldnFt/publish/ them because 

it would cost too much. I didn't believe him and so I wasn't too discouraged 
and kept on photographing . At the same time, however, I began to point my 
camera at other subjects such as flowers, fungi, details of the forest floor.
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My wife seeing thenqsaid they reminded her of Thoreau and that I ought to

do a book on Thoreau, This idea rapidly germinated while I read all of

Thoreau I could find and eventually resulted in the publication of

In Eildness is the Preservation of the World. The bird book is yet to

come. With this commitment to color and its ultimate reward it is not

surprising that I kept on making color photographs and as I continued

my ideas on what constitues a good color photograph began to take form and

crystalize. , .objects
The first sspsEts of nature that attracted me were as might be

expected the most colorful ones. Of the birds it was those with the ‘ among
brightest plumage , while/other subjects that att-t ited- nere flowersz
lichens and autumn leaves. Gradually the more subtile hues began to

draw my attention — the colors of earth, of decaying wood, or bark, and

then the strage colored reflections one sees when they are looked for. It

becomes a matter of educating the perception, of training oneself to see;
not that in ray case jrt^was^a consciouJ^process^that I worked at. If it

had been 1 probably would not have suceeded but would have remained blinder

than I am. The things I began to see came about spontaneously as the

result of continuously observing the fine structure of nature. It would - focusifig
his attention as I was in this directionhave happened to any one dire ci 

thi sand •irfc has, happened to many young photographers. I began to see the effect 

of xkyxiigfatxsHxuByxsHfegsKtsx the available light either from a Clear blue 

or from an overcast sky on my subjects, and I began to recognize that 

sunlight was often a disadvantage producing X spotty and distracting pattern©1. 

The only natural sources of light available for photography are direct sunlight 

and skylight, and the way thfcsf tfow’sources interact with the environment 

by reflection and absorption produces sorts of wonderful effects. To those 

who aren’t used to sbserving them they often seem unteal or fals£ and they 

complain about the distorted and artificial colors in my photographs-, But they 

are, there although I sometimes emphasise or depress them in the printing 

process. To do this is no more than what the black and white photographer 

does with neutral tonal values during the steps of negative devel opment and 

printing.

One of the most interesting and compelling subjects for me is 
water in its numerous forms and manifestations. As is well known it reflects tl 

the sky thus living us the blue sea on a clear day. itxxx In rills and
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puddles it als<iO refleets the sky giving some marvelous effects in surroundings
of quite different color, These small bodies of water reflect light

which has already been reflected from some other surface in which partial absorptior

has taken place. Thus the green vegetation beside a pool is reflrected giving thf

an emrald cast to the water, or autumn leaves may tirn it. to gold. If 'the

water is moving the ripples as they face in various directions reflect the light frr

different sources producing patterns of color. But not only water reflects:5 - upper
leaves and rocks reflect the sky too. The/surfaces of the former turning at 

times as blue as the sky/leaving the undersides still yellow green. The black 
oxjrdes that from on sandstone in the \Ast called desert varnish reflect the 

sky too almost perfectly ®n shaded stiffs alcoves and shine like windows in the

cliff.
L'A.

.ill_ thnag effects Snow too reflects the sky as we all have seen J»y the

bluness of shadows in winter. On sunlit snaw the blue is swamped out by^the

intensity of the direct sun light, But the shadows really are blue, and sis not 

simply appear so owing to a mechanism of visual perception that causes one to see

the complementary color following p**olI a strong colored light.

On an overcast day snow may appear slightly bluish, but is also perceieved as 
the interior of

neutral white. The bluness of ice and/cjepp^sno^bj.nks,. described by Thoreau, 

is an example of the sane phenomenon ffexf of/scattering that gives the sky its 

blueness.

All'these effects can be recorded on color film and can be enhanced in the print
or diminished/as the photographer choses. Should the emphasis of a color be .

carried too far an unheal effect may be produced which as in the case o/1 infrared 
photography might be emotionally exciting or distastefull depending on the£yiew4f, 

but is not necessarily invalid. I believe that the reaction el®ceted is related 

to the experience of the viewer, the degree of his awareness , and his prejudices. 

By and large those who have been in closest contact with the natural environment 

are the most perceptive of nature’s characteristics. They accept and are pleased 

with the emphasis. Otherfe whose contact has been more superficial complain that 

the colors are unreal, artificial, that they have never seen anything-like these 

colors although they have been to the same places, therefore they maintain that 

what I have done is to falsify nature. For them obviously the photograph is 

unconvincing and displeasing — a failure. They are like a painter friend I had 

who after seeing my exhibition of Glen Canyon photograths asked me how I could 

justify representing rocks in those garish colors. ’.‘hat color are rocks I replied. 
Rock color he said. He was a New Bnglander though he lived in the Southwest
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and v:as unable to free himself from his early,, impression (of stones as
graj^, what. Thoroat ;ri bed- the color of antiquity as Thoreau described the

lichened rocks of Concord.
Á.

He could no!m color 4nore recent antiquity
■eh the Utah sandstone»yKeing"*lif f erent/frota  ̂tb^uwxr-e ancient grenrS^of 

Massachusetts. XXlfXJiXiah Blue^highlights produce the same kind of reaction 

from others of my auAiance xsxthg that the Navaho and Wingate formations 

produced in the painter friend — unbelieving incredulity.— a strange reaction 

indeed since blueness is such a pervasive feature of all earthly landscapes 

derived as it is from the scattered blue light of the atmosphere.

To invalidate color photography on grounds of excessive literalness

is a contradiction of the criticism I have just considered that I exaggerate

the colors of objects or create false color contrasts. Thesss critics cannot

have it both ways. But this is not a controversy which concerns me very

deeply, whether color photography is too literal or not literal enough, for

this difference of opinion could be applied to black and white photogrphy

equally well. The question I am concerned with ¿i-s—thej—senna——ool or---- •

phn+.ngr-nphy which is the theme of this discussion .euad_ cnrre.l j atively—what

ahnt oe is what the necessary attributes are of a successful color
photograph , and correlatively how they influence the scope oY^hoto graphy. z

I have already stated the two fundamental requirements for acceptance are

that the photograph must kg first be pleasing and second must hsxEHHxiziE^xHgx

carry conviction^. -LaJS^hte« discussion ajaage. on the onhancomont of—s-e4-i 
rw^r>J(xJL>

chromatic très of the environment contained the tacit implication that

a relationship exists between color quality and the effect it produced on the

viewer for whom if the phonograph is to be accepted it must be a pleasant
one. No requirement isjincluded that the colors have to be exact reproductions o
someones/’Se'terminiA'**«. of their quality as reflected from the subject. They

may be axaggerated and distorted to any degree the photographer desires

just so long as the relationships are attractive. There will arise a

difference of opinion between viewers of course on this matter, but the first

person to be pleased must be the photographer himself. After him the

judgement becomes a matter of consensus. Even such extreme manipulation as

the reversal of colors in the printing process could be attractive, and here

we come to the second criterion that the result shall be convincing.

The results I have seen, however, of switched colors in the th»*ee—colo 
nrinting processes have yet toximuwsxxxsag convince me of their validity*
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I think th 3y are gimmickish,7are attempts to do something different for the

sake of difference rather than expressions of creative insight« They seem to me

to be the product xHxtbsxKthaKxkxndx»f contrarily of creative impoverishment«.

More moderate example^of color manipulation are accomplished by »sing
the conventional techniques of/photographic aontxai used in all fields of

photography. They include spectral selection and contrast control. The foraer

in black and white photography attn-inaH hy the use of filters during negative

exposure, and the latter J*/- variations exposure and development in both

the preparation of the negative and the positive print «tf—i-t. These manipulations

offer the photographer a very wide latitude for creative expression, as all U^-a—e.

familiar with the writings of Ansel Adams and Minor White know. In color

photography spectral selection during the exposure of the original positive or

negative material (Kodacol or etc) is a less extreme hut much more

subtile manipulation than in black and white. However, in the color printing

processes spectral selection can h« Produce fust as great effects as.I,will illustra x u o environmental
with slides. Thus, a predominant color resulting from selective/reflection £kxmbx 

can be suppressed by filters in the direct color printing techniques or by dye

XKKXXXX selective dye control in the indirect techniques. Contrast xastrnl in 

controlled in all four stages of the development of 

jy masking, which by itself is a complicated process}

second, by the development of the separation negatives similar to black and white 

negative treatment; thidd, by controlling the development of the positive matricies 

from which the final print is assembled; and fourth by controlling the amount of dye 

the matricies absorb for transfering to paper. So it is obvious that here too 

the photographer has at his disposal a tremendous range of devices for creative 

interpretation. The parellel between contrast control in black and white and 

color photography is only approximate in that in the latter at certain stages 

enhanced contrast produces increased color saturation. To avoid this effect 

the technitian may find that he must resort tó a reduction of contrast at one 

and an enhancement at a subsequent stage in the printing. But on the whole 

color printing is amenable to a degree of control equal to if not greater than 

that available to the maker of a black and white print« The one control in 

black and whi^e^gjinking not available to the ks dye-transfer printer is that of 

dodging . All, dxff&KSHtiai controls must be accomplished by xsijasfcxxs differential

dye—transfer printing is 

the final images first,

masking.
If possible, it is always advisable to a-fe-tiZn the desired color —
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spectral - qualities in the transpareny by the discriminating use of filters. They 

should be used conservatively since slight alterations in the composition of the 

light reaching the emultion causes very noticable effects on the color balance.

The filters commonly used in color photography belong to the color correction and 

light balancing series axaxixbis in steps from a slight tint to deep color 

available in the three primary colors red,green,and blue, and in the three 

respective complementary colors cyan, magenta, and yellow.

There are two general circumstances under which these filters can profitably 

be used. IKS One is under conditions in which the ambient light

contains a predominant wave length such as is the case with shaded subjects on a 

clear day when blue sky provides a large fraction of the ^illumination. Correction

can be accomplished texxth through the use of light yellow/ fillers or a
det|combination of both. The degree of filtration -ip- annot be stated precisely 

for it is determined by experience and & judgement desired amount^ —

interpretation agum. The othejj' condition requiring the use of filters arises 

from color film sensitmmetry. All photosensitive emulsions respond to oxpocuce

to light to a degree precisely.proportional to the exposure in which exposure 

is defined as the product of light intensity xni t#—the light acting on the 
emulsion XISSS and the duration of it action. Thus an exposure of l/8 sec at 

f/45 for a XX^KXXKK subject light value of 15 will not be equalled in its effect 

on the emulsion by an exposure of 4min. at f/45 for a light value of the same 

subject of 4, although the total amounts of energy involved in the two exposures 

is equal. This lack of equivalence is called reciprocity failure. In multilayered 

emulsions in which each layer is sensitive to a different part of the spectrum 

as in color film the phenomenon of reciprocity failure occurs unequally in the 

different layers. In other words reciprocity failure is a function of wave length. 

The result is that with long exposure most color film - some fcypes more than others 

exhibit a hue shift from the color balance of short exposures. With Ekktachrome

this shift is towards ihs 4r -Hr green. The longer the exposure required the 
greener the result. To correct this effect a mmmfiSmmmmitamy filter XKXKS^SXRiiaX 

complementary to green is required, the density of which is correlated to the 

length of exposure. No absolute rule can be formulated for the choice of filter 

It depends too much on personal preference and on a multiplicity of environmental 
factors. One photographer may like a warmer color balace Vd- his photographs 

than another; or he may prefer more blueness in some subjects than in others.
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■nnotber out. This happens^whenAnd ifclie environmental factors^cancel on<

a long exposure is required for a shaded subject illuminated chiefly ba 

. the light from blue sky. In the last analysis the decision —to filter

M>SMr,if any,and how to expose the film comes down to the photographers ^orw-e-pt 

■fff—the expectations, and his evaluation of the finished product is a 

-measure of his eesthetic judgement,his taste.
< Photographers have their prejudices and I. am no exception. Added

to those who hold that color photography is too literal,to even the score,

are a large number who make no black and white photographs because for them

the medium is too limited. Even though in recent years I have done little

black and white work I reject both of these points of view. My prejudices 1*© 1 t» o
are more specific and cone.cm subject matter morethan interpretation or

expression, and perhaps paradoxically are concerned with aspects of color

photography. I have said quite a lot about the influence of blue sky light

on color quality and under certain conditions, and how this influence can

be reduced, altered or accentuated. It is hot the indirect evidence of

blue sky that I find objectionable, it is the blue sky itself in color

photogrqhs that I dislike. Cloudless blue intrudes irrelevantly into the

subject; it never seems to fit or to belong with the rest of the picture. To

me it is a false note which can be mitigated to some extent but not entirely 
/ *

bv the presence of white clouds. A white xkxx or very pale sky does not 
v ¿JR t> o tne soe

arouse «this antipathy/^irsnae, nor do black and white photographs of skies 

have this effect on me. Ah ha! the literalist will say, its because the
effect is too literal that you object to it. Maybe so/, but I think there is a 

more subtile reason which has to do with the totality of a photograph as well

as with its explicitness. Blue skies almost always seem to me redundancy they 

add nothing to the information conveyed by the photograph, In fact they 

may detract from it by distracting ones attention away from the relevant parts 

of the picture. A pfibograph should contain no more than is necessary to 

convey the meaning the photographer had in mind or in his subconscious. There wi] 

of course be exceptions to this dictum and photographs of mine will turn up 

with blue sky but.they will be few- some may be the exceptions that prove 

the rule, whereas/others the sky may actually contribute to the- totality of 

the composition.

The total picture is in the end what counts. All the parts should
combine to produce an integrated 'whole with n-reatest 
fe.

:onomy and least irrel<
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The more junk the viewer has to dig through to 

the photograph will appeal to him and the less 

Intricacy and of detail and complexity are not 

nor to a simplicity of the whole.

get the message theless 

conviction it will carry, 

contradictions to harmony



ASSOCIATED WITH:- THE NORFOLK HOTEL. KENYA HOTELS LTD:- OUTSPAN HOTEL & TREETOPS. 
WILD LIFE LODGES:- KEEKOROK & SAMBURU GAME PARK LODGES.


	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_001.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_002.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_003.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_004.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_005.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_006.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_007.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_008.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_009.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_010.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_011.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_012.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_013.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_014.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_015.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_016.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_017.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_018.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_019.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_020.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_021.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_022.pdf
	\\SAL\Masterimage\Masters_ACM-Archives\Eliot Porter\Box 40\PDF\A2012-009_040_022_0004_023.pdf

