Route 4, Box 33
Santa Fe, N. M,

2 November 1966

Mxr, Norman Shapiro
174 Hanlin Avenue
Athens, Ohio

Dear Mr, Shapiro:

The queries in your recent letter are quite
an order., I think they reflect a contemporary trend in
art, and particularly in photography, in which it is an
implicit assumption that a creative activity in one field
should be explicable and justifiable in the terms of another.
Because the medium of photography has most recently received
qualified acceptancs as an art, written and verbal approbation
is sought. In the ancient art of painting one finds that
peinters indulge in a lot of talk (but less writing) about
their work. But here the purpose is not to justify painting;
it is rather to supporta sbhool or an idiosyncracy. Th= talk,
however, has never been an effective factor in establishing
merit, and this is also true in photography. You cannot talk
a photograph intoc greatness.

In the light of these remarks you will under-
stand that I do not hold with the point of view that talking
about my photography has valus. All I truthfully can say is
tthst I do not know why I photograph what 1 do, or why I photo-
graph in one medium rather than in another. I might say that
I photograph in a particular way out of habit, and that I use
color bscause it makss for more spectacular publications.

I do not believe, as some photographers do, that
color photography is more literal than black and therefore a
lessexr art, nor do I believe that one medium can per se be
used mors creatively than another, for creativeness is an
attribute of the artis$, not the medium.

Yours sincerely,

Eliot Porter




173 Hanlin Avenue
Athens, Ohio 45703
October 17, 1966

Mr. Eliot Porter
Route 1, Box 33
Sante Fe, New

Porter,

I am doing a master's thesis at Ohio University on color and black and
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