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1. Despite its hazards (because of our physical impediments) - our long-awaited
trip to France and Emgland, finally began on April 5th,1980, The rheumateid
arthritis in my right knee severely handicapped me all through the over 3
months' duration ef the journey. While Elizabeth (my wife) was hampered by
a former fall -resulting in a shattered left knee cap - which could net be

replaced.. At the outset, we were a party of fiwe: Elizabeth and myself;
Maxine and Joe Cassin (2 very eld friends); and C e - :
& young Frenchman from New Orleans (with relatives in Fr helped us
greatly with the luggage, and language, problems of the & (for this was
truly a pilgramage - to seek riumssihmi the things we coul ; in this
country,. The trip involved a train journey to Washingten; taking a British
Plane &m thence to the Heathrow Air Port outside London; and finally, a French
plane from London to Paris..(Charles had had the forethought to get .a letter

of introductien for me from the French Consulate in New Orleans ., $o when some.
problems develoiped with basgege I wanted to take on the plane perseonally -
the letter was shown to one of the plane's personnel; Not only was I allowed . -
to take on board the desited luggage -but soon we were all politely moved frem -
our tourist class seats - to lst class (at no extrs charge).. This kind of cour-
tesy wéuld never have been extended on any British or American paane -{he :
French treat people involved in the arts, with true, and intelligent,conside~
ration.., ) Even though our long journey was never entirely free frem physical -
pRin - we now consider it one of the highlights of our lives =- depesiting warm
and precieus memories we shall treasure always..

‘s At long length, then, on April 14,1980, a circulating shew of 50 of my photes, |
entitled “THE THRIRD WORLD OF PHOTOGRAPHY: The World Beyond D * and
Burism” -had a private opening in the American Culturel Center in Paris. This
is probably the most important show I have yet designed - because it attempts -
fo prove that there is a 3rd basic wey to use the camera - a way that I term
" i "~ Sway that is not directly dependent 2Baa
“abstractien" (which is enly an intellectual game) -whereas, this is nob. 14V
this way is intricately involved with intuitive and subliminal perceptiéns,
that go deeply into the subconscieus mind -into the primal roets eof humanity,
into the world that forms the very matrix for all artistic creatiom. This way
(er method) has two fundamental tributaries (sources) s that which we call
anthropanorp&!}c visien ; .and the other, now denoted as Surrealdsm, In my own
work, the first tributary is represented by such groups as I have named, "Magic
of the Object ", "Tree Forms", etc, - while the other pertains to the group
now titled "Poems of the Inner World".

. The showing of this exhibition was made possible only by the crucial help of
lme, Helene Baltrusaitis - the French Cultursl Consultant te the International
Communication Agency, and the American Embassy in Pariss; and the daughter of ;
H i i the internationally known French writer on aesthetics - and the !
wife of Jurgis Baltrusaitis - son of .i ¥ ian Symbolist poet - himself one £
of the most highly original [ 321 g %ur time - on problems of azesthetics..:

The effarts of Mme. Baltrusaj 1s (whom I had first met in 1965, when I made

my initial trip to France) were ably, and generously, backed up by other
friends in Paris : Mr.John L.Hedges, Director of the ICA; Msx Frances Switt,
ip charge of the Culturel Caonter, Christianne Botrel, Georges Gutman and
Michel Dambrine -French friends since:}@é@. (I'ichel Dambrine (under the pen-
name of Alain liarie) has contributed an grticle on my work to the Catalogue
for the shew.. .

. The opening of my show was attended by at least 200 pecople. Among them were
Brasgai (with whom I had traded 8 or 10 prints in 1966); and the wife of Man
Ray (whe will be coming to the West Coast later this year -and whe intends
to stop in New Orleans on the way). She was one of her husband's best models -
he did some marvelous pictures of her (and I have long considered him as the
father of all American experimental photography ). The shew got good reviews
in a number of Paris lﬂiﬁgsand magazines ?including Figaro - the Apri2 23rd
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issue} .The Paris "Free Voice" had this to say:(in its May 1980 issue):
"His (Laughlin's) work, in the years to come, may be seen as the starting

point for a new approach to photography, ene as meaningful as Steiglitz's
and Strand's work was to the medium in 1905".... The book used for visitor's
comments by the Culturel Center has many sharp and gppreciative remarks
(I have Xerox copies of them). Parisian gallery visitors often do not con-
fine themselves to trite observations - but make pertinent and pungent re-
flections..
Later,too, the American Ambassader to France -Mr.Arthur Hartman - came to view
my show, and ,apparently, likedit. Because, soon after, a reception was given
at the Embassy in my honor. The rooms of the Embassy were filled with furni-
ture conveying the grace of 18th Centmry France. While the gardens were a de-
light -covered with such great and colorful arrays of tulips - as te seem out
of another world.. I will be sending Ambassador Hartman and his wife - a little
memento of Louisiana - a copy of my book on the Louisiana plantations.
Shortly after this, something rather incredible happened. I was invited to a
reception in my honor at the Hotel de Ville (The €ity Hall) ef Paris! This is
a gigantic edifice, modelled after the original Rgnaissance building -almest
3 blecks leng - with magnificent salons filled wit stately furniture, tapes-
tries, and crystal chandeliers. And M.Patrick de Saevsky - a member of the
City Ceuncil of Paris - gave an address on my werk.Although he was invelved
in politics - he was obviously a very cultured man - a combinatien almest
mever found in America. I replied, as best I could, to his peetic eobservatiens.
(my French is very bad), pointing out that it was very unlikely that I would
ever receive such an honor in my own city, New Orleans. (I afterwards learned
that this was the first time any American photographer had been 86 honored
in Paris).( I have an English transcript of M.de Saevsky's speech - if any ef

you would like The twe talks were follewed by a buffet supper served
in another room - at which & young man named Michel Rouelle - Director of Cul-

turel Affairs for the City of Faris - presented me with s gift from the city =
& s large snd handsome volume on the great French sculpter - Bourdelle.

5. On April 17th, Taampagst. élin 2t the American Culturel Center,I engaged in a
dialogue on photographﬂ@&ﬁ.Marcel Bardon, a physicist attached to one of the
U.N's scientific committes,.We found ourselves pretty much in geccord, because
physics now, is probably the most poetic of all the sciences - since, due to
recent disceveries - matter becomes increasingly mysterious.. The diai%gue was
well attended, and the audience seemed deeply interested..

This function, as well as all others mentioned above, was photographed by the
E@b:ssy,phetographer; and fortunately, I have been given copies of many of the
pictures.

fmw My show clesed in Paris en May 26th -after having been viewed by several
thousand people,

6. The show,hoewever, will remain in France for abeut 2 years -since it will be
shown in at least 10 French institutions...During May,we toured much of France
(something I had never had a chance to do before), visiting, in turn, Bordeaux,
Toulouse, St.Emilion, Carcassone, Arles, Chalen-sur-Saone, Dijon, Nancy, etc.,
and then returning tp Paris. We not only met a great many French people in all
walks of life -but the honesty and friendliness of practically all ef these
people was tremendously impressive..Also, during the trip we were privilezed
to m%et many of the peeple in the museum//etc., where the show would eventu-
ally yvshown. A rough schedule for the show is as fellows:
fa) From Paris it has been sent tos The Chateau d'Eau (the Galerie Municipal

of Toulouse) - whose Directeur is 1 M,Jean Dieuzaide -one of the most re-
markable men we met whike in Prance. He is responsible for the printing (in
Toulouse) of the Catalegue for my shew (in duo-tone -probably the best repre-
ductiens that any ef my work hasyet been giveni); designer of ene of the fi-
nest darkreom setups [in his home) I have yet ymt encountered; cellecter ef
an extremely good private library en shoteography; - a man whe is a feuntain
of energy (having dene a tremendo@PSH% hotography invelved with the history
ef Toulouse - (one of the eldest cities in France)- as well as a great deal
of experimental work); -and the man who is largely respensible for the con-
version of the Chateau d'Eau inte a major,and unique, Pheto Gallery. There,
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he has shown many of the best photographers - not merely of France - but e

Eurepe and America. The Gallery is housed in an old water tewer -the tower-

itself being converted, ingeniously, inte a phete library. While a complets-
ly circular structure at its base - constitutes the Gallery - its encircling w
walls and barrel-arched ceiling being executed in superb brick work. ..M.
Dieuzaide's energy, openess of mind, and dedication te phetography could well
be used in the U.S. -where those important qualities in museum peeple are net
too gommen...My show has been in the Chateau d'Eau frem July lst te 3lst. In-
cidently, examples of my work are going to be added te the Gallery's Collectien.

¢b)Next, the show goes to the Musée Nicéphore Niédpce in Chalen-sur-Saen -where

it will be exhibited in August and September. Due to the visien and foresight
of its brilliant Directeur - M.Paul Jay - it is now, probably, the leading
museum in the world on the history of photography - having,among many other
things,- the earliest knewn photograph (1822) still existing. Its Collectien
is now larger,and more comprehensive, than that of Eastmen House .And also, it
has superbly arranged exhibits shewing the evoluts}pn of many different types
of cameras. In addition, it has also mmimcemmt published well-printed brochures
on many modern phttographers, Here,toe, some of my work is being acquired for

thej ction.. A s b :
ch%re‘gggl%}.x\é %g p with Bordeaux ~-where the show will event%y bsshown (at .

a date net set) in a huge stone room on the ground floor efy icimpal Librarije
~ by the Action et Recherché Phetographigue d'Aquitaine - an erganization ef
young French phtographers before which I gave a lecture (with the help of a
generous professor and translator - Gilles Mora - who teaches in the University
of Teuleuse -and alse in Louisiana, during the summer), While in Berdeaux, we:
were assisted immensely in getting sround by M.Bernard Gatheron (Field Repre-
sentative of the American Consulate) and Mme, Janine Barat, herself a photogra-
pher, Through their kindness, we were able to see St.Emilion - a levely little-
hill village - near the edge of the greatest wine growing district in France -
and noted for its delicious cocenut macaroens, and its marwelous honey. Also,
we had a special treat at the apartment of Mme. Barat - a home-made liquer mads
frem the verbena plant.. ¢

(d)Toulouses Here, among others, we met Mme. Marie Madeleine Baboulet, President

of the local French-American Association, Her help was both courteeus and beun-
tiful., At a superb lunch in her large house, we wer g5 g;!g,sng of the speciali-
ties of the region -Cassaulet de Languedoc -3specif ysq -C1%USEvery ppovince

in France has its own feod, cheese and wine specialities. And she manaZed to get
us te Albi where we entered one of the most gargantuan cathedrals of S.W.France,
S0 gigantic was it, that we felt like tiny insects crawling around in its vast’
spaces. The Bhurch was adept at creating conditiens that made men feel small
before a superier Bging..Also, in Teulouse, for the first time, I talked in a
school of photo technique ("Ecole Technique Privée de Phdtogra hie") - but even
here, ameng the young studerit¥; THeére still cecmed te be some 1lmagination left,

(e)We then went to Carcassene - where tremendously thick deuble walls still surreun

entirely the old part el the city -going back to medieval times, They are mas-
sive beyend belief - and seem to impart a feeling of weight to the very air..

(f)Eventually, we arrived in Arles -after a long train ride through a lovely and

ordered countryside -incredibly green and fregh. Arles still has many Roman re-
mp ins=- inclug%ggea Piranesizn Coliseum. I:,Jean-Maurice Rouquette, Curator of
the Nusée Ré v —and who has a wonderful sense of humor - willl take my show
late this year.... Also, fortunately, I met A%ain Desvergnes, Chairman of the
Arles Annuale PHoto Festivals - held h Ausust. Indicatiens are that they
would present a large one-man sho%&%na photes in 1981 =-becguse of
the great interest there is, throughout RFance, in Lauisiana. Alse,I would be
invited to lecture.The lectures are given in a Reman amphitheater, under the
stars, about 11 o'cleck at night -with the images thrown ente a 30 feoet screen,

(g)My exhibit - althouzh the exact dates are mt yet fixed - will alse be shown inmi

The Museum of Fine Arts in Bfest;

The Musée Francais de la Photographie in Bievres;

The Fondation Nationale de la Phetographie in Lyon;

The Bcole d'Art et d'Architecture de Luminy in Marseille;
The Musée Fabre in Montpellier;

The Museum of Fine Arts, in Toulon;

and the Musde des BBaux Arts in Nancy.
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ancy our last sto and the chief reason we went there was i
gadcdizgzv'rod that thﬁ'city was full of supernal Art Neuveau mgpterial-which
proved to be true. But I was mt quite prepared to find what is probably one

of the most beautiful cities in Europel This city, the ancient capitel ef

i med the Place Stanislas =-which is surrounded b
§§§§lﬁﬁa 2%2ﬂ31§“i§t§r82n¥3:y edifices , intersperced with huge and magnlfy-

i iling by fountains bearing Baroque figures
;:n:hgiguﬁngi:?nmg::eifazger?;i;ngZ'ggﬁgedywith gold leaf -and at night the
whole ensemble is cunningly 1lit with artificial light -to mimic the 1%¢h; of
torches. DE to this, the marble figures on the many fountalng,h:..mtho f; "
transmutedV%O £old; and because of the yest}ess play of the 11§th = : :ummgned
ures, and the ironwork, seem to move and writhe. And we are as ;uz a aﬁd :
to = voyage in time (back to the 18th Ceptury) - and the golqen shape
shadows becqme a_spectacle of visuzl magice.... But this is just ene aspect -

a? %gls wongerful city..Elsewhere, there is a fascinating, and profuse, variety
of Art Nouveau structures: with architects such as Emil André, Paul Charbon-
nier, and Georges Biet; nrchitecturg& fgu&g&ors, such as Vautrin; glass de-
signers, and glass pginters, such a v}. ruber; cabinet makers and iron design-
ers, such as Majorelle - all working together, at times, en 222"t§! ure - -
producing marvelous harmonies with their combined talents. There wasya glorieous
welding of all the plastic arts - something that did rot happen on this scale
elsewhere, and something of great sisnificance in the history of architecture.

is magical process reached its apogee, perhaps, in the heéuse new known as

e Musée de L'Ecole de Nancy, a house which was originally the home of a
wealthy, and early, cellecter of Art fouveau, named Eugéne Corbin, and which
has been preserved intact..I entered this house of conorete and crystallized
dreams on 5/13/80 6 a red letter day in my life. I was driven there by Henri i
Liger (he and his wife, fiSuzanne, were extraordinarily kind and helpful te us
while we were in Nancy.) This unique house has glass by Gallé and Daum; bronge:
by Preuvé ; and wood werk by Majorelle. Here metal and glass and woed -aided
by superb and inspired craftsmanship, had assumed ferms and colors of the ut-
most delicacy and subtlety. Here the genius of Art Nouveau -ome of the most
important ef all art movements, had truly transformed life into semething more:.
than life; inte something by which man can be extricated from the chaing ef
the commonplace -inte an exaltatien of life that is possible enly for the
greatest art (se that life itself becomes an art = and Art Nouveau wag the
first art mvement that reached this kind of understanding.)..While, %e the
reary dgE of the house, the porch was drowned in cascades of wisteria; mishmlE3
etherealized into a cloud of ederous lavender... This heuse will forever
bless,and haunt, my memorys because in it g¢lass was possessed by tints trans-
ferred frem unknewn and enchanted skies; metal had evelved inte complexities
and conteurs that revealed secret potentials; and woed had attained z 1life,
greater and richer than the life of trees.. At znether time, Suzanne and Henri
teok us te the restaurant "Le Bhncéin" - created in a series of underground
caves bekeath the city...And Henri Liger spent days showing us the the towms
areund Nancy - one of them with a great cathedral - St.Nicolas de Poert - with !
glerious glass, a herde of menacing gargoyles, a mizhty eorgan whose utterance
was like an awesome anda and overpowering sound eut of the sky -literally a
voice cempounded of thunder and cesmic energy...But the visit to the Musée de
Nancy will ever remain my most lasting memory...
In late May, we left Nancy, most regretfully, fer Paris. There, I was fertunate
enough te meet, and form the beginning ef a friendship with, twe remarkable
men: Adam Kire : modest, unassuming, empleyed by the publisher Flammariem,and :
ene of the mest able, and knowledgeable editers new werking fer a Eurepean :
Bublisher.., He is te be Senior Editer fer a forthceming,and definitive, his-
tary ef furrealism te be entitleds: "Distiennaire Generale d .1t
will cever Surrealist wainters, writers, peets and photographers world-wide ;
and it is te be published in late 1980 in Switzerland. It will comprise abeut
1000 pages .(I will be one of four American vhotographers in this book -one
of the others will be Mang Ray. ) Except for 2 photos in Breton's magazine
"VVV" and a very small mention in Marcel Nadeau's "History of Surrealism" -

this will be %k my firsté—i‘— in any official Surrealist publicatien -

which will indicgte that/in 1939 I was the first American photographer to make
pearance
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true Surrealist photoes.(This fact is apparently unknown to the American pheé=.

tographic establishment -which is completely committed te either "decumen as
tion", er "Burism" -and therefore, could not be less interested.) M.Biro learwid
of this threugh Mr.J.H.Matthews - a Professor at Syracuse University, and now,’
the leading authority, in this country, on the histery of Surrealdsm...
The 2nd man is: Edoyard Jaguere - creator,apd editor, fer a tetally new anthel-

ogy of werldwide Surrealist photography -sdeduled te be published in France in
1981, He has long been the driving spirit behind "Phases" - now one of the &
leading Surrealist publications still in existence, Intimately acquainted with
mest of the the Surrealist innovators -he is alse a clese frisnd ef Mme Andre
Breten and of Franklin Resemont -who forms the prow of the American Surrealist
movement (in Chicage) and whose suggestion led me to meeting Jaguere. Many
people think that Surreal&ém is dead -but there are scores of # new young sSur-
realists emerging frem all over the world. The reaction against the madness eof
our society will centinue to keep Surrealssm alive. M.Jaguere's antholegy will "
be called "Les Mysteres de la Chambre Neir" . AgAIN, I wgll be one of the 4 Am-

srican photesgraphers included,.
Also, before leaving Paris ~I met the Mng .Editor, and Art Dirsctor, of Zeom Mag-
azine,whe hazd both seen my show. Zoom is rpw the best printed phote magazine
in the werld, and it has reeently initiated an English editien, There iz te be
an article on my experimental phetos in it, late this year, prebably running te
8 pages, The text is to Ve written by me... And L'Oeil Magagine is interested ir
using some of my photos, for an issue on Louisiana..
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the people we talked te were: Sue Davies, ny dealer in Lenden, whe new has a.

larger Gallery. Also, Bill Brandt, with whem I traded a print.Ameng the marvels
we viewed was the Victeria and Albert Mudeum -which probably has the largest
Collection ef Victeriana in existence ,Its Collectien is se huge that parts ef
it:s children's toys, Redin sculpture, and Art Neuveau furniture (a strange me-
lange) have been consigned entirely to another building -the Bethnal Green Mu- .
seum in a remote sectien of Londen. Among the peeple we met (in this cases i
through Jensthan Williams) was a very able young man named Mark Haworth-Boeth
~Keeper of Photographs for the Victoria and Albert -where there is a iremendous,
collectien of 19th Centiy Photos -and where two huge rooms are now being reste-
red. Pessibly, in time to come, mf very large Philadelphia Museum RctrEs!ocgiﬁi

iow ~~"The Persenal Eye" - may be shewn there. The large museums in France# and

England have net yet shown any majer shews of 20th Century phetography -because
of their conservatism, But this may, in time, change - as all things de,. Mest
of my time in Lenden,however, was spent attending beek fairs -ef which there wn
were many -resulting in seme wonderful acquisitioens..

10.And meanwhile, boeth eof us were having increasing treuble with our legs. The

rheumatoi rihritis in my right knee had made it impossible for me to take te
Eurep; gag;ga era I had used for so many years -and I did net have the time teo
find 6 a before I left,.Werse still, my nose and threat allergies had al-
80 gotten w more of a problem..Te the point where, at night, the mucus descend-
ing from my sinus cavities would get inte my threat, and froem there,inte my
bronchiazl tubes. Thus causing me to start coughing, choking, and wheezing -and
thus making it impossible to get my proper sleep at night -amd making my nights
an almest continuous struggle for air. This, in turn, had psychological reper-
cussions, and led to my slowly developing a terrible fear of choking te death =
of Weing in a small room (such as the cabin on the"Queen Elizabeth 2 Y,coming
back te New York City) - in total darkness, and without being able teo see the
sky . This continued even after we got back to NYC -and lack of enough sleep
made me o weak , that I could get very little dene, And it accompanied me back
home (which was around the middle of July). I became desperate, nothing seemed
to help, But finally, very recently, I have gotten a new dadctor (an allergy spe-
cislist) who has told me that he may be able to help me without "scratch tests"
and without long months of injections.. He is using 4 new drugs -designed teo
leesen the mucus in the bronchisl tubes and to allevigte the ceughing attacks.
They f:gm to have started to work, and I can now sleep without a light, and I
am getting my strength .back ry,5dowly. Perhaps, after all, I shall be able

to go inge my dark reoom in égi%%g?%"hnd to be :ble to creat; the large Louisi-

ana show nextx year,Ifannmot now be certazin.But on this o F pus v
end this over-long lettefip‘ ; ~C§? K= /gc) et I.MULt L
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