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1. Despite its hazards (because of our physical impediments) - ©ur leng-awaited 
tri?u?4.4 ?ce and ,Meland» finally be«n on April 5th, 1980. The rheumatoid
arthritis m my right knee severely handicapped me all through the over 3 *

raenths duration ef the journey. While Elizabeth (my wife) was hampered by
S former fall -resulting m a shattered left knee cap - which could not be 
replaced.. At the outset, we were a party of fiw» Elizabeth and myself,

a*voungaprenchman,fSm N V*?7l ®ld fT) * •, and CharlgB de la GtiertBPiato - a young Frenchman from New Orleans (with relativew in Ftoopa) who helaed us 
greatly with the luggage, and language, problems of the MNhR|* (for this was 
truly a pilgramage — t© seek MmMMmot the things we coulo^nfet—xina in this <1
country.. The trip involved a train journey to Washington* taking a British i? 
plane sa thence to the Heathrow Air Port outside London* and finally, a French % 
?ia^®+^r?ra London to Paris..(Charles had had the forethought to get a letter

Pre?ch Consulate in New Orleans . S© when some 
problems developed with baggage I wanted to take on the plane personally - I

to !h+In 5° th® plane’s personnel* Not only was I allowed
*?** ®n board the desited luggage -but soon we were all politely moved from <

’ t0 lst claSS (at 130 wrtra charge),. This kind of cour-^f + h?ve?een extended on any British or American plane -fche 1
ritio? *) £v!JO?iS ^volve? in the arts» with true, and intelligent,eenaide-4 
2?*a 1 though our long journey was never entirely free from physical

I W* n°W c°ns?-d®r lt on® of the highlights of our lives - depositing warn^t. 
and precious memories we shall treasure always••

’• ^t 1°^ Ijngth. then, Gn APril lz<-»1980, a circulating shew of 50 of ay photos. 1 p£»?*i3d ,WORbD OF PHOTOGRAPHYt The World Beyond Documentation* and I
EttLisUL. “had a private opening in the American Culturel Center in Paris.. This I 
is probably the most important show I have yet designed - because it attempt* 4 
I® > mVe that,there is a ^£d basic way to use the camera - a way that I term 1 
IheTrarxacendanpg Of thffQbjectl." -^way that is not directly dependent an . i -abstraction- (which is only an intellectual sameT^whereas, this is So!?8!^ 4 

this way is intricately involved with intuitive and subliminal perceptions,
££ detpJ’? i?1? Zhe subconscious mind -into the primal roots ef humanity, 1 

gU 2iLI?rJd t5at the very matrix f°r ali artistic creation. This way I
tW® fundamental tributaries (sources) , that which we call I

wnS +h ^^+C+V^1Tn 5 ^d th® Gther» now denoted aa Surrealism. In my own I 
f i tributary is represented by such groups as I have named. "Magic I

££_tfeeObje£| , .Tree Forms", etc. - while the other pertains to the grouj^- { 
now titled "Poems of the Inner World". & f

’ Si >°f4hiS ®xl?ibition was made possible only by the crucial help of
Helene Baltrugait.18 .- the French Cultural Consultant te the International Communication Agency, and the American Embassy in Paris, and the dauJhtU .? |

wT^fXn^S*-nirrt^nationally known French writer on aesthetics - and the I 
of the ~ J-On qfwjhigtaian Symbolist poet - himself one f

Th •■r-r&I+a hlfhwy °r^£i2al fh Bur time - on problems of aesthetics.. &S iSiSal tr2 S6; ®altrusaitis_ (whom I had first met in 1965, when I made 1
f^iinds ?n pIZL1 I t were ably, and generously, backed up by other 
in chX^of the Cui^^C ? ge^ Director of the ICA, Ms/ Frances Switt.

. he Culturel Center, Mme, Chnstianne Botrel. Georges Gutman and * 
nfyfln«~ -French friends since c|966. (Michel Dam brine “(under the“pen- I

“ ““"toibut.d £ .rticl. on my work to the C.t.LJue

' IF 8i“ r* •tt,n5”i >>y »t least 200 ,ecple. Anon, the. were
III1 KhOm J.had traded 8 or 10 prints in 1966), and the wife ef Men

to.Jhe W*?t Coast later this year -and who intends 
h« in NeW Or^eans ?n the way). She was one of her husband’s best models -

e did some marvelous pictures of her (and I have long considered him as the 
a®f .,f £ -a11 /rcertcaSogxgerimentfel photography ). The show got good reviews

®r of Faris Wfrf and magazines (including Figaro - the April 23rd
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issue^.The Paris "Free Voice” had this to sayi(in its May 1980 issue)i 
"His (Laughlin’s) work, in the years to come, may be seen as the starting
point for a new approach to photography, ©ne as meaningful as Steiglitz's 

and Strand's work was to the medium in 1905"••• • The book used for visitor’s 
comments by the Culturel Center has many sharp and appreciative remarks 
(I have Xerox copies of them). Parisian gallery visitors often do not con
fine themselves to trite observations - but make pertinent and pungent re
flections..

Later,too, the American Ambassador to France -Mr, .Arthur Hartman.- came to vie* 
ray show, and ,apparently, liked it. Because, soon after, a reception was given 
at the Embassy in my honor. The rooms of the Embassy were filled with furni
ture conveying the grace of 18th Century France. While the gardens were a de
light -covered with such great and colorful arrays of tulips - as.te seem out 
of another world.. I will be sending Ambassador Hartman and his wife - a little 
memento of Louisiana — a copy of my book on the Louisiana plantations.
Shortly after this, something rather incredible happened. I was invited to a 
reception in my honor at the Hotel de ViHe (The City Hall) of Parisi This is 
a gigantic edifice, modelled after the original Renaissance building -almost 
3 blocks long - with magnificent salons filled with stately furniture, tapes
tries , and crystal chandeliers. And M.Patrick de Saev.sky - a member.of the 
City Council of Paris - gave an address on my work.Although he was involved 
in politics - he was obviously a very cultured man - a combination almost 
mover found in America. I replied^ as best I could, to his poetic observations 
(my French is very bad), pointing out that it was very unlikely that I would 
ever receive such an honor in my own city, New Orleans. (I afterwards learned 
that this was the first time any American photographer had been so honored 
in Paris).( I have an English transcript of M.de Saevsky’s speech - if, any of 
you would like a coov..) The two talks were followed by a buffet supper served 
in another room - at which a young man named Michel Rouelle.- Director of.Cul
turel Affairs for the City of Faris - presented me with s gift from the city

<s large snd handsome volume on the great French sculptor - Bourdelle.
5. On April l?th, StangHPRi^again at the American Culturel Center,! engaged in a 

dialogue on ohotograohMlVi .Marcel Bard on f a physicist attached to one of the 
U.N’s scientific committes,.We found ourselves pretty much in accord, because 
physics now, is probably the most poetic of all the sciences - since, /hie to 
recent discoveries - matter becomes increasingly mysterious.. The dialogue was 
well attended, and the audience seemed deeply interested..
This function, as well as all others mentioned above, was photographed by the 
Embassy photographer} and fortunately, I have been given copies' of many of the 
pictures. ■ ■
Hom My show closed in Paris on May 26th -after having been viewed by several 
thousand people.

6. The show,however, will remain in France for about 2 years -since it will be 
shown in at least 10 French institutions...During May,we.toured much of Franca 
(something I had never had a chance to do before), visiting, in turn, Bordeaux, 
Toulouse, St.Emilion, Carcassone, Arlee, Chalon-sur-Saone, Dijon, Nancy,.etc., 
and then returning ti>Paris. We not only met a great many French people in all 
walks of life -but the honesty and friendliness of practically all of these 
people was tremendously impressive..Also, during the trip we were privileged 
to meet many of the people in the museum^etc., where the show would eventu
ally ^shewn. A rough schedule for the show is as follows!
ja) From Paris it has been sent toi The Chateau d'Eau (the Galerie Municipal 

of Toulouse) - whose Directour ia i M.Jean Diouzaide -one of the most re
markable men we met while in France. He is responsible for the printing (in 
Toulouse) of the Catalogue for my shew (in duo-tone -probably the best repro
ductions that any of my work hasjyet been givenl) ; designer of one of the fi
nest darkroom setups tin his home) I have yet past; encountered; collector of 
an extremely good private library on ohotography; - a man who is a fountain 
of energy (having done a t remend photography involved with the history
•f Toulouse - (one of the eldest cities in France)- as well as a groat deal 
of experimental work); -and the man who is largely responsible for the con
version of the Chateau d'Eau into a major,and unique, Photo Gallery. There,

M.de
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he has shown many of the best photographers - not merely of France - but ii * 
Europe and America, The Gallery is housed in an old water tewer -the tewerr 
itself being converted, ingeniously, into a phete library. While a complete

ly circular structure at its base - constitutes the Gallery - its encircling a 
walls and barrel-arched ceiling being executed in superb brick work. ,,M. 
Dieuzaide’s energy, epeness of mind, and dedication to photography could well 
be used in the U.S. -where those important qualities in museum people are net 
too common.. .MJ? show has been in the Chateau d'Eau from July 1st to 31st. In- 
cidently, examples of my work are going to be added t© the Gallery’s Collection*

$b)Ne«t, the show goes to the Must© NlcAphore Niepce in Chalen-sur-Saon -where? 
it will be exhibited in August and September. Due to the vision and foresight 
of its brilliant Directeur - M.Paul Jay - it is now, probably, the leading 
museum in the world on the history of photography - having,among many other 
things,- the earliest known photograph (1822) still existing. Its Collection. J 
is now larger,and more comprehensive, than that of Eastman House .And also, it;^ 
has superbly arranged exhibits showing the evolutaipn ©f many different types 
of cameras. In addition, it has also pabsaant published well-printed brochures 
on many modern photographers. Here,too, some of my work is being acquired for £

(c) w»e^ayan^he tr^p*with Bordeaux -where the show will eventually fcsvshown (at • 
a date net set) in a huge stone room on the ground floor ofJffliftiicleal Librarle 
- by the Action et RecherchA Photographique d'Aquitaine -an organization of 
young French phtographers before which I gave a lecture (with the help of a 
generous professor and translator - Gj-LLas—filLoe* - who teaches in the University 
of Toulouse -and also in Louisiana, during the summer). While in Bordeaux, wo 
were assisted immensely in getting around by M.Bernard Gather on (Field Repre- 
sentativar of the American Consulate) and Mine, "Janine Barat, herself a photogra-r. 
pher. Through their kindness, we were able to see Bt.Emilion - a lovely little 
hill village - near the edge of the greatest wine growing cFistrict in Franco — 
and noted for its delicious coconut macaroons, and its marvelous honey. Also., 
we had a special treat at the apartment of Mme. Barat - a home-made liquor made 
from the. verbena plant..

(d) Toul-ouse < Here. among others, we met Mme. Marie Madeleine Babouled:. President
©f the local French-American Association? Her help was both courteous and boun
tiful. Atta superb lunch in her large house, we of speciali
ties of the region -Cassoulet de Languedoc -^speciaiystew. Every province
in France has its own food, cheese and wine specialities* And she managed to get 
us to Albi where we entered one of the most gargantuan cathedrals of S.W.Franco* 
So gigantic was it, that we felt like tiny insects crawling around in its vast; 
spaces.' The Ghurch was adept at creating conditions that made men feel small 
before a superior Bjing..Also, in Toulouse, for the first time, I.talked in a 
school of photo technique ("Ecole Technique PrivAe de Phbtographio") - but oven 
here, among the young students, thAi1© still seemed, to be some imagination left*

(e) We then went to Carcassone - where tremendously thick double walls still surreun 
entirely the old part of the city -going back to medieval times. They are mas
sive beyond belief - and seem to impart a feeling of weight to the very air..

(f) Eventually, we arrived in Arles -after a long train ride through a lovely and 
ordered countryside -incre'dibiy’green and fre^h. Arles still has many Roman re
mains- including a Piranesian Coliseum, M. Jean-Maurice Rouquette,. Curator of 
the MusAe RAaxtu* -and who has a wonderful sense of humor - will take my show 
late this year.... Also, fortunately, I met Aiain Desvergnes, Chairman of the 
Arles Annuale PHoto Festivals - held eachA^^st. Indications are that they 
would present a large one-man sho^Vj^P^uT’^^frr^t^na photos in 1981 -because of 
the great interest there is, throughout France, in Louisiana. Also,I would bo 
invited to lecture.The lectures are given in a Roman amphitheater, under the 
stars, about 11 o’clock at night -with the images thrown ©nt© a 30 foot screen.

(g) My exhibit - although the exact dates are not yet fixed - will also be shown in?
The Museum of Fine Arts in Bfestj.
The MusAe Francais de la Photographie in Bievres;
The Fondation Kationale de la Photographie in Lyon;
The Ecole d’Art et d*Architecture de Luminy in Marseille} 
The MusAe Fabre in Montpellier}
The Museum of Fine Arts, in Toulon} 
and the MusAe des BBaux Arts in Nancy.
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Nancy was our last stop, and the chief reason we went there was because I 
had discovered that the city was full of supernal Art Neuveau ma-tfcerial-whioh 
proved t® be true. But I was rot quite prepared to find what is probably one 
af the most beautiful cities in Europel This city, the ancient capitol of 
Lorraine, has a huge area named the Place Stanislas —which is surrounded.by 
large ana stately loth Century edifices ", intersperced with huge and magnifi
cent wrought iron gates and railings, and by fountains bearing Baroque figuras 
in white marble. Most of the iron is gilded with gold leaf -and at night the 
whole ensemble is cunningly lit with artificial light -to mimic the light of- 2 _ U. "I _ 43 4 ~~ 1U a. « ma AW 4- a KaiseiHDxe is cunflinj.Ly xiu wiin wi

, Due t© this, the marble figures on the many fountains, seem to. be , 
tedyto gold? and because of the restless play of the light - the. fig--

+Ka i rnnuzn-rlr c oom +n mfttio onH writkiP. And w<> 2 S3 'th ough SUmmOTM

torches.
transmut®vxvvv «uiu ww *---v .—-w
ures, and the ironwork, seem to move and writhe. And we are as though summoned 
to a voyage in time (back to the 18th Century) - and the golden shapes and 
shadows become a spectacle of visual magic,But this is just one aspect 
of this wonderful city..Elsewhere, there is a fascinating, and ©refuse, variety 
of Art Nouveau structures* with architects such as Erail Andr4, Paul Charbon- 
nier, and Georges Biot; architecturalnsculstors, such as Vautrin; glass de-? 
signers, and, glass painters, such asvj.Gruber; cabinet makers and iron design
ers, such as Majorelle - all working together, at times, on one structure - 
producing marvelous harmonies with their combined talents. There w<li/a glorious 
welding of all the plastic arts - something that did not happen on this scale 
elsewhere, and something of great significance in the history of architecture. 
This magical precess reached its apogee, perhaps, in the house now known as 
W do L Ecole de Nanc.v. a house which w%s originally the homo of a
wealthy, and early, collector of Art Njuveau, named EugBno Corbin, and which 
nas been preserved intact..I entered this house of concrete and crystallized 
dreamszon 5/13/80 6 a red latter day in my life. I was driven there bv Henri .lit 
±£i£«E (he and his wife, MSuzanne, were extraordinarily kind and helpful to us 
while we were in Nancy.) This unique house has glass by Gall* and Daum; bremee? 
by Prouvi > and wood work by Majorelle. Here metal and glass and wood -aided B 
by superb and inspired craftsmanship, had assumed forms and colors of the ut- : 
most delicacy and subtlety. Here the genius of Art Nouveau -one of the most 
important of all art movements, had truly transformed life into something morn 
xnan life; into something by which man can be extricated from the chains of 
the commonplace -into an exaltation of life that is possible only for the 
greatest art (so that life itself becomes an art - and Art Nouveau wasf the 
first art aovement that reached this kind of understanding.)..While, to the 

F1* house, the porch was drowned in cascades of wisteria; afei " 
etherealizod into a cloud of odorous lavender... This house will forever 
bless,and haunt, ray memory; because in it glass was possessed by tints trans
ferred from unknown and enchanted skies; metal had evolved into complexities 
and contours that revealed secret potentials; and wood had attained a life, 
greatoe and richer than the life of trees,. At another time, Suzanne and Henri 
teek us to the restaurant "Lo Aknciin” - created in a series of underground 
caves beneath the city...And Henri Liger spent days showing us the the towns 
around Nancy - one of them with a great cathedral - St.Nicolas de Port - with 1 
glorious glass, a horde of menacing gargoyles, a mighty organ whose utterance 
was like an awesome and* and overpowering sound out of the sky -literally a 
voice compounded of thunder and cosmic energy...But the visit to the Must® do i 
™*ncy will ever remain ray most lasting memory...

1#ft Nancy» regretfully, for Paris. There, I was fortunate
enough te moot, and form the beginning of a friendship with, two remarkable

unassuming, employed by the publisher Flamm*rien,and 
»»«t able, and knowledgeable editors new working for a European

ha s#nior Editor for a forthcoming,and definitive, his- I 
wiTi ? be entitled;: "Dietiomnaire Generale du Surra,!iTt |
Tnn T! / rr«aiist painters, writers, poets and photographers world-wide , ?
1000 Polished in late 1980 in Switzerland. It will comprise about

‘ 1 ®f f#Vr American photographers in this book -one
"VW" bo Man» Ray. ) Except for 2 photos in Breton’s magazine

. and a very small mention in Marcel Nadeau’s "History of Surrealism" - 
w .~,b? ** ray first'Ammm^ima in any official Surrealist publication -

w ich will indicate that/ir^^J? I was the first American photographer to make
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true Surrealist photos.(this fact is apparently unknown to the American pft**2 

tographie establishment -which is completely committed to either "documents*/
tion , or ’purism’’ -and therefore, could not be less interested.) M.lire learwfit 
•f thia through Mr < J • H> Matthews — a Professor at Syracuse Univarsity > and now® 
the leading authority, in this country, on the history of Surrealism.*.
The 2nd man isi Edouard Jaguere - creator,and editor, for a totally new anthel-

®*V ®£ w#rldwld® Surrealist photography -scfffduled t® be published in Trane* U 
1981. He has long been the driving spirit behind ”Phna*«" - now one of the I 
leading Surrealist publications still, in existence. Intimately acquainted with 
most of the the Surrealist innovators -he is also a close friend of M«e.Andre 
Mr*teq and of Franklin Rosemont -who forms the prow of the American Surrealist 
movement (in Chicago) and whose suggestion led me to meeting Jaguere, Many 
people think that,Surrealiim is dead -but there are scores of 9 new young- Stir-■ 
realists emerging from all over the world. The reaction against the madness of 
eur society will continue to keep Surrealiim alive. M.Jaguere’s anthology will 
be called Lesjgysteres de la Chambre Heir" . AgAIN, I will be one- of the 4 Am
erican photographers included..

8. Also, before .leaving Paris -I met the Mng.Editor, and Art Director, of Zoom Mag
as ine .who h*d both seen ray show. Zoom is row the best printed photo magazine 
in the world, and it has recently initiated an English edition. There is to be 
an article on my experimental photos in it, late this yeir, probably running to 
® pages. The text is to be written by me... And L*Oeil Managing 4adwtar.i+ad 1r 
using some of ray photos, for an issue on Louisiana,. ‘

IKS 5#SSS.r8A”fhFar«^n<5Mrit'!iy!!:
the people we talked to.weret Sue Davies, ny dealer in London, who new has a 
larger Gallery. Also, Bill Irandt. with whom I traded a print.Among the marvels 
WB viewed was the Victoria and Albert Muieum -which probably has the largest 
CoHection of Victeriana. in existence .Its Collection* is so huge that parts of 
it« children s toys, Rodin sculpture, and Art Nouveau furniture (a strange me
lange) have been consigned entirely to another building -the Sethnal Green Mu- - 
seura in a remote section of London. Among the people we met (in this cases 
through J.pnpthftn .SiUiiaa.) was a very able young man named Mark Haworth-1 ooth . 
-Keeper of Photographs for the Victoria and Albert -where there is a treraendoul 
collection of 19th Centi%f photos -and where two huge rooms are new being rested 

s kly» in time to come, mjr very .large Philadelphia Museum Retrospect!Vs*
hew ,v1* P,T.sppalBy0". ~ may be Shewn thero. The large musiums in j’rancem and

England have n»t y«t shown any major shows of 20th Century photography ’‘because 
•£ ^heijrconservatism. But this may, in time, change — as all things do,-. Mast 
of my time in Lendon,hewever, was spent attending book fairs -of which there * 
were many -resulting in some wonderful acquisitions..

10.And meanwhile, both of us were having increasing trouble with our legs. The 
rheumatoid arthritis in ray right knee had made it impossible for me to take to 
“UropfjlbiVcemera 1 had used f*r 80 many years -and I did not have the time to 
find aVBMiaita before I loft..Worse still, my nose and threat allergies had al
so gotten * more of a problem..To the point where, at night, the mucus descend- 
ing from my sinlis cavities would get into ray threat, and from there,into my 
bronchial tubes. Thus.causing me to start coughing, choking, and wheezing -and 
thus making it.impossible to got my proper sleep at night —and making my nights 
an almost continuous struggle for air. This, in turn, had psychological reper- 
cussions, and lew t© ray siowly developing a terrible fear of choking to death 
of being in a small room (such as the cabin on the"Queen Elizabeth 2 T,coming S ■ 
back to New fork City) - in total darkness, and without being able to see the 
sky . This continued even after we got back to NIC -and lack of enough sleep 
made me so weak , that I could get very little done. And it accompanied me back 

©me (which.was around the middle of July), I became desperate, nothing seoraed 
to help. But finally, very recently, I have gotten a new dictor (an allergy spe
cialist) who has told me that he may be able to help me without "scratch tests" 

n® ®f in^ctions.. He is using 4- new drugs -designed to
loosen the mucus in the bronchial tubes and to alleviate the coughing attacks.
T ey seem to have started to work, and I can now sleep without a light, and I 
am getting my strength b»ck ^rv^s^owly. Perhaps, after all, I shall be able
to go injfee my dark room in tr> and to.be able to create the large Louisi-xs ai: nodb^c^8ir-1/Vothis of hop# 1
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