
^emal^ountain range bisecting the Navaho reservation 
^/wKt to East is abrupt on its eastern side. On the westein 
slope , however, it desends in diminishing mesas toward the wet* 
Cu^into these mesas is a wide funnelJlike area that gathers 

¿ the descending drainage into the Canyon de Chelly
The two major canyons, de Chelly and Del Maerto, join just a 
short distance of about four miles abdve the actual entrance 
to the canyons. The Chinle Wash continues the drainage of 
the whole ares to the junction with the San Juan River.

In 1931, in an agreement with the ¡Navaho, the National 
Park Service established a monument here to protect the 
ruined dewllings of the past from¡thè relic hunters and 
those who seek to destroy rather than preserve.The area 
is a part of the Navaho Nation and we Americans are the 
momentary guardians, until the day when the Navaho people 
themselves have developed this particular knowledge of 
preservation necessary to keep the area safe for history.

In 1972 I flew over the canyons in a small plane 
photographing them from various distances and angles.
And from the air , of course, one can see the relationsh 
of the canyons and their structure as in no other way.
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Canyon de Chelly is a place that I had heard about 
since 1908-1910. My father had been somewhere in the 
southwest about that time, and brought home a large 
photograph by Edward S.iCurtis, the famous one of 
Canyon de Chelly with the seven Navaho horsemen in 
the foreground. When we I moved to the ranch near Delta, 
Colorado in 1911, that picture was on our living room 
wall. I have an early photograph o? my own showing it. 
Later, in 1915 when we moved to Colorado Springs, the 
Curtis photograph hung over our fireplace; so I had a 
long association with the Canyon.

It was not until 1930 that my good friend Elizabeth 
Forster and I made our first trip there. It was a windy 
September day, but as it was our only chance, we drove 
in a Navaho wagon as far up de Chelly as the White House. 
The wonderful sight of that ruin in the wall of the Canyon 
made me make almost the same photograph that all the early 
photographers had made. Since 1930 I had longed to go back 
to the Canyon to explore it further, but it was not until 
1972 that The School of American Research, under the 
direction of Dr. Douglas Schwartz, gave me a grant to 
produce a book on the Canyon. So here is a book full of 
pictures and only a few words.









In 1931, in an agreement with the Navajo] the National 
Park Service established a monument here to protect 
the ruined dwellings of the past from th^ relic hunters 
and those who seek to destroy rather than preserve. The 
arba is a part of the Navajo Ration and Dye Americans are 
the momentary guardians, until the day when the Navajo 
people themselves have developed this particular know
ledge of preservation necessary to keep the area safe 
for history.

It has been my hope to capture on film the ever changing 
light- at all times of the year, in sunshine and in rain, 
even in a fog. One can stand at a given spot and make a 
series of exposures finding that there are no two alike. 
In the summer when light clouds move across the sky the 
play of sunlight and shadow can reveal unexpected form
ations.
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picture and word so that each compliment^the other. This book 

i,
was the product of fifteen years of intermittent work. . The ex- —- J-
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perience gained in producing thi^ hn^c, should make it possible

to product this new ^^^k-within a period of two years if I were

financially free to concentrate on the work.

c

<?*K. /-

0*7^3 4^0'4




























	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_001.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_002.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_003.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_004.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_005.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_006.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_007.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_008.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_009.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_010.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_011.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_012.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_013.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_014.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_015.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_016.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_017.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_018.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_019.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_020.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_021.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_022.pdf
	\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 59\PDF\A2007-069_059_005_0007_023.pdf

