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Now we're putting up pictures of the Draper Farm because
I want to hear abo t the last day at the Draper:Farm and how
you got there anyway. ;

|
The whole thing started with my going up to the?ark Service
to see Mrs. Puckett up there who's been there fér years .
in the park service. And she wanted to sece my dummy and I took
it in and I had done some pictures of this woman way up the
canyon that Johhny Guerro took me to and she was a weaver.
and I had gone‘inég§5é3%g¥>to her and then I showed her some
pictuees and then I walked around behind her and ghere framed
bEh: *the two top bars of her loom was a mmummy G¥C -« ©

oh yes she has long hair

and yes, and then I did just one picture of henjﬁéf§§IfTJ:L~

interruption -

Now we're back in the ‘canyo iyou had taken just one picture of
the lady with thehoom. =

the lady with the loom and jthe_next year that I was

ee. well, the year that X“§§ﬁwthe woman at the park service

she said "Has Betty Mitchell seen this picture?" And I said
"well, wholis Betty Mitchel]ﬁ{“ And she said, "this, woman's
davghter." She had been to the IVdian School and b4 a job there
in Chinle. And she picked up ﬁﬁ%?telephone and ¥e called her
over and she came right over and she saidjéhese are the only

pictures that have ever been done of my mother."

75 Yion photographet that lady more than once. I've seen a
pcitrue of her with her hair up and then down at the loom,
don't Aty 0y noty

SRR

I don't think that I... maybe I did her twice, I'm not sure.

ik S

But anyway, she was... I took these out and gave them to her.
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well, ybu know the Navajo never say very much. ,Two days later
I was over there with Dave and Corky Jones and we were in

the Schultz' 4-wheel drive jeep.

% oh, was that one of the.last trips you took to the canyon?
\ - Ulp-huh. ‘
L

7,Was it THE last?

---pause---

@ You don't know. \ﬁk&d}‘geither do I.

v

Well, you'll have to wonder about that. Anyway, two day s later
she, this Mary Mjtchell, called me at the ladge and she said
would you gAAA up to our place this afternoon and If I ride

in the car with you you won't have to have another Indian
guide. So we picked her up and we got up there and this was
just the whole works. And they had done this just for me.
It was a fabulous day.

Do you think that they didn't want another Indian guide or

7

¢ I they wanted it to be a surprise, or what?

LL/ I don't they wanted it U5L35ﬂ7i532;;;;§1;\a surprise. That's

just the waythey do things.

q/ And she had gotten all of the family together?

v

The entire family was there. Her widowed father ---,.I thought
I saw him a minute ago. Ng’you haven't gotten him out yet.---
Yl

Ei wpll,xthere are even more pictures in the B & w. There was a

& widowed father. It looked like there were children and these two

ladies with the beautiful colored skirts with the corn.
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L - Arent they wonderful? And they weyve just as natural, you
know, and I could have warked for weeks trying to photograph
them and there would always have been a wall there, you know.

And here they were,‘,guq(gvp
| ol
So Mhad a whole feast idayi@d’\/ VBW & /Q-‘* \/k(“‘ (’m%ﬂft\ v
{

L - So they had a whole feast day add T was just turned loose.
Here he is. This is the lwidowed father, you se. And here
are these two lovely old people that just went down and got
there arms full of corn and came up. I've got another shot of

them somewhere with A

E - here they are making |corn meal and tortillas. ‘ZC&n&iV%J A

L - Yes, I've got the whole thing with them roasting it and

how they built the fire.A M/%JW}‘\

v

E - What did they d© when you got there? When you arrived what

were they doing?

L - I don't knows One of them jaz‘butcheré?éla sheep, I know.

E - Yes, there are pictures of that.

L - Yes, yes there are. And that was part of the feast, of course
and I had to eat some.

E - Of Course.

L - It was just an unbelievable day. It really was incredible
that... all of them just so natural and I was part of it.

It was fantastic. I never had such a day, really.

E - Did they roast the corn?or did they make corn tamales?

L _ They made like, well normally Navajo fry bread, but it was
like a tortilla and I got either in B&W or in color all the
different ways they fixed the fire, you see, Here they were

putting the corn on the hot coals. It was a fabulaus day

It really was.
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E - It look s like there were a lot of children.
L - Oh yes, t ere aere about 30 all togehter, the whole family.
Just literally the whole famiy.
E - And it lobks like they were dressed kup for the occasion.
I - Yes. But|I just love this one and, I have another shot with them
and it shows #he mummy cave which I can't remember..
E - Yes, theyfre coming more from a distance\ and you can seebehina,
them. (

L - Yes.
E - Where is it? You have the Draper Farm photograph from the air

you've done that. Or from the rin of the canyon.

L - Fro\the rimn of the canyon. Yes, I have done that.

I 've got several good things of it.

E - How did you happen to choose to photograph the Draper Farm over
the years? It seemslike you have quite a few things of it.

L - WE1l, youkxﬁ/lookig dawn at it from one of the new overlooks.
on the north side of the canyon. and it's just down there,

this lovely little place. I may have done that after I had

been done there and seen them, Ix on't know.

E-WEll, some of tl.eearlier photographs, I know were done before

these, thes last day at¥Draper Farm, but some of them done from

the rim were a differeé%, e@riier trip.
L-Yes, I think they were.
E-Who went up to the canyonwith you? Was it just you or did the
Schultzes ?f? ot Y ,$4ﬂAﬁa
o)

L-No, the neses were--- Phil had loaned us his four wheel drive

jeep.
YOu know I have a lot of b&w things of all this too and possibly
some of the story.lﬁ.
E-ff in the blank and whites.
L-What is this one? Is that looking down?
Looking down ﬂy&m\jhg\riﬁKQ P ;&uzmqﬁﬂ“q‘
E-That's....they're in a pickup truck and oneof the ladies. ¢
L- Oh no. We were coming back down out Xxm mmx of thecanyon
and that's what we saw. ;2% really doesn't belong with the series.




E-And the mocassinmaker's not part of this series, is he?

LiNo. Phil Schultz was there the day I did the moaccasin maker.
Tﬁat was another day.entirely .

E-+ Well, you've often called the Draper farm the "last day at

the Draper Farm" so it must have been one of the last days of that
pqrticular trip.

L-It must have been the last day of‘that particular trip.

E-Were these people who were familiar with your book? Did you ¥
krow or did you have any indication of that?\%mmy/huﬂh, rw‘$ha’7\¢U*L%5;§
L-I did have at one timeup in there. I remember they were ..

they had a hay beler but it was in under the shade and I was
trying to...

ELOh yes at the alfalfa gathering.

TL+finally this man who was running all this, I .gsked him if

I could make some pictures and he said”yesmybﬁﬁﬁ you give

these boys a quarter each?" and I said certé}nly. then he came
over and he said "You don't feed to give them a quarter each. I
have a copy of your book." He'd been making up his mind whether

I was the right one of not, I think.

I'veh ad such funnyinterplays of things with the Navajo people.

I don't know whether I've told you --- it doesn't relate
particularly to this things but --- I was all scheduled to go

up to photograph Dr. Frederick Young at Los Alamos and I went

jn to my file to get the date of another portrait ammx that had

no relatiogyto that, and right next to #x it was the eﬁvelope
which said yay 11N 1958 Fred YOung, honor student, University of
New Mexico. I'd photographed him, intending to use him in the
book, but didn't becaus he Had all of his electronic stuff

and it just didn't fit with the book, » I didn't use it.

And I'd forgotsen all about itfﬂjggéﬁ>took out the negative and I
made him a coupole of prints (

and took them up and allmorning he didn't say a word to me--

not a word--but he was very coope ative with anything I wanted

to do. That was the day that Mary went up with me and we did
that whole series and @Aék was a 3 $¥}&il

And then aferlunch... In themorning he was all dressed up in a .

regular suit.. we went over to his house. I was to photograp&k??

series. to do.

he had a big print of shiprock over his mantle.




And they wanted that. ¥=® And he was suddenly just all Navajo.
And then I finally said to him, "Fred I'd like to takeyou out
somewhere weere I can get just something of you against a sky
or a mountain or something. " He went over there and out came |
\\A & headband and on went his headband and he couldn't have.ﬁg;ﬁiE?%é‘
\vuﬂﬁiiﬁk:d more Navajoﬁ,Qoad\Vgu, Here was this brilliant scientist |
up at Los Alamos doing all this.
E-Isn't that interesting.
L-Yes, it's terribly interesting. And thgﬂuse a flash of that
on the TV show. there was one quick place. The BBC had sent
me to do those. And in the film that wag on%the TV there was
%%géi of th&8still of mine, of his
earlier days. But they couldn't, because of security resons[{I

just one sudden 1little quick

supoose, I felt the film lacked what he was doing now. But they
couldn't because of security reasons, I suppose.

E-Well, the last day at the Draper Farm waS certainly a lovely
gesture.that they made for you. It was a great and beautiful
gxXx kind of Navajo gift.

L- It was wonéerful. It was a Navajo gift, no question about it.
f I treasure the memory of that. It wa just a beautiful, wonderfu
day. I've got of both B&e and color.

E- And they let you just go about and photograph% 7

L- Oh yes, anything I wanted to do. The mly person that

I haven't gottena good photograph of is Mary M;jtchell herself

and I've got to get that.because she was the reason for the whole
thing. I don't know how I missedit. I got her sister--I got

a good portrait of her sister. oo wwelil sithise shirs ots o f
memories when I look at these.

E Vere you up the canyon most of the day.

L-Certainly we went up in themrning and we didn't get hom
g

until late & afternoon.I'm sure.

It just capped everything about the canyon to me to have that
whole episode up there with those people. Now Itve gotten to
know pretty much most of the people who lived in the canyon.
It's like that fellow with the alfalfa baler, he was making

up his mind whether I really was the one Xkakxh® who had done

the book and so forth.




E-I think it really wag and is a beautiful ending to the book

as a whole on the Canyonde Che&lly.

L-I would love to end it with all this because I thinh it's really
a...of course,the main thing about the canpon is that it's been
nhabited for two thousand years. But aside from that,?the Navajo
have been here only about two hundred, you know., but then, that's
quite a while, after all. ﬂThe hopis were in for a little while

and that's where the peach trees came from. A priest from the
Hopi Reserv. planted them, was the one who started tho e

peach trees up in there.

E-Were those the ones that Kit Carson later burned or [somethng

or was that a different story?

L-Let's see. Well, that's a different story I guess. !0f course
he was sent over there to round them up and take them on the

long walk as they still call it. A lot of them hid up on that
rock. Whatiis it?.5.0h dear. Xk there's one rock that you can
get up on the back side of it.Vd@herQ?E\hadn and footholds.
E-Fortress Rock? s

L-That's right.” Fortress rock. Therevwre a lot of them that hid
there. Andigfwcourse they coulnd't round up everybody out of
those canyons. There were plenty of places to hide. And so that
when they finally came back from the long walk, what was left of
them, ghEx some of the ones who had escaped shared their sheep

: NAS :
with ones who were coming back.
I- I 8id this to show... that is a bucket without any bottom it.

The water just filters through the sand Xkx and that's where this
particular family got their drinking water.

E-So they'd take a bucket without any bottom and they'd push

it down in the dand?

L-Push it down in the sand. and that's how close the water

can be to the surface. Sometimes of course it comes up on top
and sometimes it doesn't.

This particular day thew onderful feeling was the r elaxation of
the older people who ase usually, you know, so reserved.

E-Yes, all the photographs there's a beautiful warmth and
friendléness abouthem.

L-yes. wll it was certainly there.

E-I remember the day I was having lunch here and one of the
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young women that you had phtographed in the book doing some
job had come by with her... she had two little boys with her,
And she stayed inthe dining room to speak jwith yoi and I went
off in the living room with one of the litle boys that mas
ver shy and he would hardly talk. Then h@ said "Do you know
the book?" I said, "Yes, I do." He said "My mother's in
I said "Would you show me where?" He knew exactly which page
was on, where she was. ‘ ‘

L-REally?

E- Uhhuh. He was so proud of it.

L-Isn't that nice? Well, of souwrse the whole point is that

well, of course I did that book from their point of view---
that's the whole poant. hey see the diffe enge. I™= had
(™
an older Navajo come in here ohe day---a marf'in his thirties I shocd(J

N
say, and he'd never seen the book and he wan&ed to see the book
and he went through every page and @Eb sq !they like it and I

don't care about any other part of it.
E-Well, that is important.

How do you feel that this book onthe canyonis diff. fromthat book?
L-I don't think $:é;rgt's rrticularly diff. except that it's a
place and of course the thing about the canyon that is so extraordinary,,.
}ﬁwof course there's been a gfat deal of erosion that's gone on, bt
it's the rpendiculr quality of that canyon, like no otheg canyon
that I know of.in this country. Grand Canyon@teps back %% e S
Canyon de Chelly is just this abruptness and I have that in that
color slide, that big color print.
E-Oh, you have fth in lots of phtographs of beautiful sheer rock
walls.
L-Yes, yes. Well, I've tried to get that quality and hold it
and heavens, I've got more stuff that Thavent printed yet.
ﬁ”*€’§EEE}§nOUgh’ you know, zﬁ?b&w. But it was wonderful this
day. \ This was the man whose little wife I had phtographed.
E-Oh, I see. That's the husband of the woman with the loom.
L- Yes, that must have been the next year you see. I suppose
after her death. Xkaxkx my memory now is very diffeclut on remembering
year by year.
E-Well, I think I like this section particularly bpartsof it
ni color, becuase the beautiful shirfts and the skirts seemg so

appropriate somethow to the canyon and the color of the walls and
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the way things are.

I-Yes, tmsfNs $voe. I think they do, I think they do. Well, I've

got lots of Whlarger color things too, but that was a day I'll

never forget because it just summed it all up.

E-How did it, in a way, sum it all p for you? I have that same

feeling too but it's kind of dyiﬁggéit—to put intéy@ords.

I-It ig hard to put in words. prll, it was just that I mas accepted

by them, I think, as much as anythiﬁg else, as somebody that under—

stood them. I d?n't know whether I could put my hands on it

right now, but ™Mrsare\had the most lovely little note from

Fred Young. The night that Will Clift's and my show opened up

in Los Alamos I Q&ﬁx up there for it and Fred was there, to

my surprise. I just didn't expect him to show up. But he was

and I wrote him a note and thanked him for coming and so forth

and il Wlii_::éﬁ to find this llltli¥FOue, bgcalﬁf qed ve >4$l3klt

I know, < about, well, h@M he, justi ut 1n words
whot b WML 405

what I put into plctures Qﬁ@*lt was very touchine really.

E-I thi k one of the nice thlngs about ending w1th the

at the Draper Farm is that, particilarly w;ié?fhe way your

photographed over the years, you have a lot of the canyon as a place

but 1t's é lot af photographers shy away from trying to include.

a sense of the people live in that place. H®wW ‘W“faiaAwf‘ + [err

L-Have you heard whdat Richard Avedon is doing?

B-Helehere—owe— N0

L-Yes,—hete aw=swmd— Hets here, you know.

E-In Santa FE?

L-Yes, he's around, somewhere. | I don't expect him to come to

see me but he's got a big van and & everything and he's going

to photogrpah the Indians. And he has this and he takesit out.

He's got a huge white sheet and he stands them up in front of

that and phtographs them. And I supose they...he's paying them
verywell or they wuldn't do it, you know.

L-lavghterecesees

E-Well, I guess that's one of doing it. B,t the thing that intrigues
me is that in the photographs that y ou have of thepeople in the

canyon, you have such a strong sense that those people...there's




just a rightness about them in the 1landscape.

L-They belong theré, they belong there. Of course, EE? belong there.
Exx In this series I don't have any of Alice Yi%gﬁéeciownat
STanding Cow. and |of course I've domwe at lot of things with
her, ! ]“,khl,ca»¢@w~.
E-And even Nesbit Jake in the buckboard coming alongﬁvlt's a
beautiful series. {

KX+ T- Yes, yes.

E-And the woman herding the sheep that day in Wer red skirt,

the sheepand the goats going over the hills.

L- Yes.

E-And the truck gettingstuck in the wash. That's a wonderful
little series of photographs.

L-I've got one of Johnny digging it out. Digging one of those
big things out. And then I've got the series :@HO@A(f them

here of course-- the day Mr. Benaweise ((SPELLING)) who was

at that time Superintendent of the National Monument, took me

up to a rock called Newspaper Rock, whichis right at a bend

of the canyon., Now the canyon was running, oh, at least two feet
of water that day and on the side that we were, this whole rock
was just covered with petroglyphs. I was photographing

quite a few of those and then all of a sudden I heard this

CHUG CHUG and this tractor came along with a Navajo driving.

It was the first tractor owned by a Navajo going up the canyon.
And he went across without any difficulty, xm went int%ﬁgowater.
Then there was a truckwith about ten Navajo in it following him
and they immediately got stuck. So he turned aroudd and tried
to pull them out and pulling from that end just made the back

end of the truck go down deeper and deeper and then the thing
that was fun to me |jwas to watch all this. And I was right there

with a long lens ;1 my camera anyhow. And I got all this :

whdji business of getting them out of the water there.
Most white people woulqﬁave been je=¥ furious with themselves for
getting stuck but the Navajos were just having fun out of the

whole sitwation. It was fun.
T A
E-Delightful and funny.

s

L-Yes.,




L-And then finally Mr. Benawise, we were in one of his big

trucks with a winch on the front, and he hooked on to the back

of the truck and pulled it back. And then, when they got all

the Navéjos out of the truck, the driver speeded it up and he

made it|across without getting stuck again.

E-How did the Navajo come to be in Canyon De Chelly? Do you know?
L—well,!when they first came down imto this part of the country,
they came down over around where Navajo Lake is now. That was
where they first really began to weave, I don't believe-=--

Corky doesn't either, Corky Jones---we think that they knew how

to weave before they came down here, because they did not copy

the kind of loom that the pueblos were using. Which if they hadn't
known how to weave before, they wouldn't have done that.

At least I don't think they would, it doesn't make sense.

Then they just sort of drifted west, and they ended up over there
in the canyon area. And of course all along the checkerboard
area, still lots of them there. Thousands of them really.

And they're not on the reservation land and they're not on...
Well, they're:gust sort of oéfan isolated pocket that doesn't
belong to anybody that has any jurisdiction over them.

E-Whg had lived in the Canyon before the Hopi?

L-Before the Hopi? On, it goes back to cliff deeller times, you
know. From about the beginning of the first century. or

second century. Because Earl Marrs ((?)) when he did the
archaeology in Mummy Csve found all sorts of things and then

down at Big Cave, which is not very far below where Mummy Cave

is, he found a very important site there with all sorts of
artifacts and suff in there.

Thaﬂwas one thing that I went upﬁo Boulder to photograph. I've
got photographs of a lot of the stuff that came out of that cave.
L-And the beautiful moccasins
L-Yes, those wonderful moccasin
them, For the moment I'd forgotteﬁ; hem. Yes, they were wonder ful.
Pattern on the underside so thfgkthey could be trailed....(chuckle)

E-Isn't it ingenious? It's very sophisticated weaving, also.

.
Ss. Good for you for rememberfing
S

L-Oh very. It's beautiful, beautiful.
I- There's a book on southwestern baskets done by a person from —Hne

Ve S

sotEShectern arizona and she has several examples of that kind of




moccasin that were woven. I think, as you say, they're almost
2000 years old.

L-Yes, they are. There are all sorts of things in that cave.
I've got prints of them somewhere. It certainly fills me with
a lot of memories when I look at that whole bunch of slides
there on the lighttable.

E-Well, that last day at the Draper Farm seems like such an
importb‘t event and such a nice compietion to a very long project.
L-It wasp very important episode in my life, I know that. And
I just cherish the memory of it.

E-When you first started photographing the canyon you have a
great many things from the air. Did you photograph mostly from
the air, or both?

L-I've only flown over it twice. The trouble is that I don't
know where lots of the places are that I've photographed.

Now I'1ll tely&ou who was here recently was David deHarpeff(?)
from Denver and he had lived in the Canyon for seven years

and he identified a great many places for me and he wrote on
the back of the prints that are over in the gallery. So I've
got that, his notes there on the back of that.

E-I think we have it, maybe on another piece of tape, you

had spoken about how when you were young you remember a
photograph of Curtis's that hung over the mantlepiece.

L- Oh yes, and I know it influenced me. My father had been
downin this country somewhere, probably colorado, and he came
back with this big print. It was at least 24 or 36 inches wide
and it was the famous Curtis one with the seven Havajo in

the foreground and we had it over our mantlepiece for years and
years. And I found an old picture in aﬂ%odak book of our ranch
house over on the western slope in Coloéédo and here was that
picture on the wall over there. So, it just was always there.
I don't know whether those things influence you or not, but T
sort of think they do. ...but, no, Itve only flown it twice.

Vol X
E-Why did youﬁé&ar he Canyon de Chelly as a project® - =3
How did that &ome about?

L-Well, Dr. Schultz was instrumental in that. He was a doctor

over there --which p2dce was it on the reservation?-- and Mrs.
Schultz was a nurse over there. They were there four or five

years and so he got to know the Navajo very well.
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And it was through the School of American REsearch that they
gave me a grant to do a book on it, which is not quite completed

yet, but I hope soon will be.
E-Well, you photographed a number of years on tha t proaect didn't

|

you?
IL-Yes, but I had done things before. I'd done things up l?
the canyoniand I'd done things from the rim. {
E-You have some things from 1932 ortarou@a there, I think.
One oY two that you'd taken early on.
-Maybe I have., I didn't realize there wast “any that early.
E-Well, I'1l check it. You had made some early photographs

of White House, hadn't you?

I-Yes, oh yes. Everybody photographed it. I was there the first
time in 1930--you brought that to mind, right now--- and that
was the trip that Betsy and I went down across Utah to the

north rim of the Grand Canyon. That was the year that the bridge
had been built across. And we crossed the bridge and we got to
Kayenta and those were years when gacollneaon the highway was
15¢GQQA it was 50¢ at Kayenta. That bothered me very much and

T looked at my tank and I said well, I've got plenty to go

72 miles and then we got lost and got off the road and drove
around and finally ran out of gasoline and that was when I took
the ten mile hike to get gasoline. Oh dear, mercgy. I made

her stay in the car in case another car came along and tha't

was what got her interested in the Navajo people because when I
finally CaTi,?%ﬁﬁ_Eaaf?eﬁiﬂfﬂ m&ﬁ wife took me back to where the
car was---,here was thwa little o0ld Buick. And here she was
sittinifn a rug playing a form of gin rummy w1tnﬁ2\5%ole bunch
of Wavadjos. O,e came along who spoke English and he gave her all
the news. And hen it was the next year that she was offered a
job as a visiting nurse out on the reservation.

E-Do you suppose it was as a result of...?

I-Oh, yes, definitely it was a result of that, That was what
that was all about.

E-You must have been surprised when you came back.

L-X&XX, h, I didn't know what in the world to expect, but one

finally came along who spoke Bnglish and he gave her all the news.




When I lefit her it looked as though.you could see about a hundred
miles. Well, it probably wasn't more than 30 o; 40, but anyway,
it looked a very long way. There wasn't a hogan,®mx there wasn't
a sheepherder with a flock of sheep, or anything, there was
nothing visible., So that was why I felt Tehnd tp do something
about gettlng loste.

E-Well, how did you know where the frading post was?

L- I didn't.

E-Well, did you just strike off in any one of 360 degrees?

IL-No, I did know where Cosimicharran((??)) was at Chinle. That's
where we were headed for, There was a Navajo man in a wagon

with a little boy came up to me and I tried to get him to take
me to Chinle. Butp he wouldn't do it. But he reached around under
a canvas and gave me three wonderful peaches that he'd just
gotten at Chinle. And then he went on and when he got up to
where Betsy was, he just stayed to see that everyﬂ}%ing came

out all right. And you know, they were coming to help and see
what they could do.

E-It's interesting how they know you're there.

L-That's just the extraordinary thing. You don't know where

they are and they know very well where you are. They certainly do.
E-That's almost like the time you lost that lens, and how they
knew that. So that's one of the first times...Did you go to the
canyon on that trip in 1930?

IL- Well, that's where we here headed, you see. And we went up

Oc

ullivan down

far as the White House in a horse and wagon, in 1920, And T
4
3¢

he same old shot that everyone's done from
but I did do one from the other side. From the'back, which
is different from the others. So much of the ruin WY\ that
was on the ground has just gone, and then the park service when
they took over, the%stabilized that by planting trees along there.
E-The cottonwoods that are there now?
L-Yes.
E-So those weren't there when you first went?
L-No. ...I have a new print of Antelope House looking down on
it from that new thing out there. I don't know whether I've shown
you that or not. I guess maybe:% }nven%y% ﬂ'good black and white

print of it.
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