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? - I have to share with you all one very amusing thing about
Laura. About two years ago I went to visit her and she was
all excited because!'I forget which museum had bought a whole
batch of her prints. .And I said"Laura those were fe;rQSOO
apeice weren't they?" She said "Yes, 150 of them." T said

"That's $7500. ‘What are you going, to do with the mongéy?"

"I'm going to gye it for my old age." (laughter)

2\
? - In 1971 Laura called me one evening and asked me ifﬁﬁ"kuld
come up. She said "I have a little something to give you."

So she brought up a little something which turned out to be a
print of her portrait of of San Ildefonso which now
hangs over my bed. And npw I have the pleasure of 1looking

and thinking of Laura anad Hé&&iﬁg at and shimkiveg—eft the
1ife they both knew. And I woote this poem @£§§v that portrait
and gave it to Laura.

How many years, , since you have

Yet you live still in this portrait.

The lines O% your face like the lines of a concha ((??))

The mountains become rivers

The winds in perfect gesture

Behind you a corn field, stalks

The long leaves-seem to rustle

are made visible through the camera's magic

The leaves have the shape of wings

Long winged birds, sand hill cranes,' the heron about
to rigeiin fiight;

There is a cloud behind you,
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What did you want to say about Laura?

? - At a show I had at St. John's|about 7 years ago,
she came to the show, stumbled over to me, and said
"Roy, you are a photographer." And I said thank you
and I say thank you again, But Ijdidn't...I don't
have great courage to get up and say\‘v:b-ese...but
these, I've known Iaura for thirty ygars,v\"\“m ST
was up hen Betsy was still alive and I'd regale her
outside of photography with my tramp stories. I was
ah

obo ((???)) for years. And Betsy would...and I

used to live above her, up on the Camino. 4 S0 that's
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it?(referring to microphone).
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