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RIO GRASCE COUNTRX

RIO GRANDEi--Thoro'n ronanco In fcho nano—romanco that has

dram many people for many years to this- ] art o tho Southwest

thro • ’h which this historie rivor flows» But whon travelers

corno, it is tho land, tho pooplo, and perhaps most of all the

sky tlldfc holds thon» Travelers havo corno to spend a vacation
z°rIn t is country, bu have ronaindd fee root of tholr_livos.

|L- 'V-<r<-
Thero is nnrl c In fcho namo RIO GRANDE, hut to many 5± is 'dis
appointing at first sight, for as rlvors go, this ono ,<Ijf ^;oo- 
fully small. It hasnfc always been so, and ono mast loam to 

understand this rivor and what it does, before ono judges» 

Ihs4i$d''db.ys of the Spanish Conquistadoros, EL RIO DEL NORTE, 
as they namod It, was a groat stream» Irrigation of to-day,

quantities of water upon hundreds of thousands

of aero3 of land that wore oneo a wildornoss, has doploto^L the 
4-i> TZtoG •*»—«*>—

river’s volume. Water from thio river feeds a myriad of crops, 
front fcho potatoes, grain and alfalfa of tho mountain country In 
Colorado, through Indian corn ffolds, Now Mexico cotton fields, 
to tho final groat citrus groves and cotton fields of tho south 

Texas and Mo^djLp country. Throughout the 1800 mile course of 

tho Rio 'Grande, from its 12,000 foot source to tho soni-triplc 
delta, what a variety of country Is to be foundi To fcho photo

grapher who lovos landscape, hero aro breathtaking and challfifiu 
ging sconos to porfcrjy • It would be difficult to choose any ono 

section as tho boot for photography. It is a question of per

sonal tasto and tho Interests of each individual» To those who
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iSvo tho mountains, tho upper roglon oí* the Rio Grande in tho 
San Juan Mountains of Colorado iranp nnn bnny for a life 
timo* To those who lovo tho vast expanse of somi-dosort and 

incredibly beautiful skies, How Mexico, as its slogan implies, 
is truly "Tho Land of Enchantment". This landscape is a challenge 

every time one goes out with a cañera» whore the problem of 
depicting acolo io uppermost in a desert svzoep loading to 

an horizon ono hundred miles away. Hero Io tho country whoro 
photography should really come Into its own, forshero, the 
land is "drawn with light". It Is light, the strong,eloar 

sunlight, and illuminated ohadoua^ that nark tho contour of 
tho land, giving it its form and moaning. In one aspect of 
lighting, a certain sceno nay have all the olononts of fine 
design; in another light, it can turn into a meaningless, 

vzorthloss subject, as far as pictures go. In this Rio Grande 
Country, ono can spond a lifetime studying light, from tho 
best source of all, tho sun, and its offset on the subjects 
on which it alls. In tho Southwest ono can fidd ovorything 
from tho most delicate gradations of tdne in tho Ghite Sands, 
to kks austero cliffs or towering thunderstorms. All this 
and far more aro what ono finds throughout tho ontlro valloy 

of the Rio Grande.

Architocturo? Yog, tho o is lots ,of that, from log cabins in 
tho high country, through tho land of adobo walls to old Spanish 
Colonial houses in tho south.

''P? People? Perhaps as groat a variety as ono can find anywhere.

In Now Iloxloo, tho Pueblo Indians whoso groat religious dance- 
dramas boat out tho rythm of tho land, aro of-course wonderful
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subjects for photograohy» But horo, a word of caution* Ono T"b jt»»«. c*. c <!****-•<
wunt always soouro permission from tho Govo nor of oaoh 
pueblo first» Arrongononto nay be mado to hire a nodol, 
or to work in sono of tho villages* Sono puoblos will grant 
permission, othoro will never do so for they ban photography 
conplotoly» Roopoct thoir rights in this. Much ham has boon 
dono for tho serious photographer at many puoblos, by tho 

behavior and attitude of oono visitors»
Action photography? During tho nndjs ounnor and early fall, 
countless rodooo tl(^p place the longth and breadth of the 
lands
Color? It is ovorywhoro* Along the Border one nay nnko 
short oxcurnions into Mexico bringing nany now sights and 
colorful subjects» Hero, too is a rogion as yot but little 

seen by travelers, tho now Big Bond national Park» This is 
an exciting and dramatic country»

It is difficult to-suggost how to photograph tho country

of tho Rio Grando« To this writer, knowledge of tho basic 
the first

olononts of dooign &sAosoontlal» Then cones tho nodiun of 
photography, the action of light, not only tho toch&iool 
action of light on sons’tiv natorial, but the all important 
effoct of light on subject natter. Light interprets tho 

subject, reveals its form, explains its textures, acconts 
its focal points* It is the coordination of all those thoughts 
and skills into an harnonious wholo that creates a work of art» 
't isnt easy» Whon ono goes out to nako a landscape, ono doosnfc 
have tho control of light as in the studio* Iloro, It is a 
nattop of ooloction, of waiting for right conditions, of 
saving-'one ’ o point of viow* Moro and more, this photographer
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has cono to tho conclusion, that the most important thing in 

a landscape is tho foreground* t must lead to tho focal 

point, oust bo relatively unimportant. oust have the right 
linos and forms which relate tho foreground to the middle 
distance and tho horizon, if there Is one* Many good landscapes 
are spoiled by obtrusive or overpowering foregrounds* This 

can best be studied on the ground glass, whore the fore

ground immediately takes Its rolative place* When one loams to uso 
the ground glass to arrange design, and whose tho impact of 
of tone and light contracts aro really# fiaSt, then the door swings 
opon to creative photography, no matter what the subject, or 

whoro tho location*
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