


Laura Gilx)in,EiotograpIier

Laura Gilpin is a photographer in tile docaxie tary tradition. The fact 

that she is an eighty-eix year old photographer is interesting to you, 

possibly,but not to her. hor is the fact that she happens to be a uoraan 

photographer^of any spocial concern to aer. ft isjTPr herjthe nay she 

has always aado hor living,beginning under the tutelage of Clarence White 

and Gertrude Easebier. Her first Hew fork show was in 192h. After travel to 

derope and toj^reatan,the Library of Congress purchased forty two of the resulting 
printers did Cranbrook Art iSiseua.

When war struck in Ipijl, Laura Gilpin bocacie cliief photographer for 
(19U2)

ooeing Aircraft, uocucientang the introduction of the J~29,bhc flying fbrtress 

of uorld War li. Perhaps it was this experience that helped to intensify huge 

cloud formations as ia.-ortant dements of her composition. uh flew constantly 

tiirough, around, and above then.

■Although she was aorn in Colorado,and settled permanently in Santa Fe,

Hai ¿lessico In 19h6,her fanily wore eastern southerners. "fnc Gilpin,<3 still 

live in Joyce, virginia» She chuckles whan she says her fattier went west and

became an ^instant coujoyV Ams love for the veotness and the freedom echoes

in the worn of hie daughter.She published Tamples in Ihcatan in l?U7,and it

won the ¿ward of Merit ,Photograpliic Society of America. In -91$ she puffi i abed 
n Hi is as dear to the

^*9 Jf°.. Grandet of Destiny • Itff book shows that gosst river/i»—fetiot onl y
folklore of tills country us the HisoiosippjL x

in its grandeurgsss as it flows from source to sea,but atm ?!iv^maaac the
*73 erfc<£r~tr\,

'I'lf1 Wi asa j±n xaaahntM.s- iianks uhich inhabit its banks.

Her travels in Colorado and Hew dcslco led naturally to an Wvolveaent

with the Indians living there. She accompanied dliaabetii Forster,a visiting

nurse to the Havahoyon many journeys to the lioart of the reservation. Perhaps

□ho became associated with healing in their eyes,or perhaps.with that innate 
4 acztcm

percepuaon tne ¿avaho seed to possess,she was recognised as wl+h sympathy 
and understanding. hik.
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iior photographs of the navatio in every aspect of their lives are a 

chronicle of a great people* She went inot their hones and we have proof 

of their lives in the sumier hogans,with oranches sheltering then from the

the winter. She visited then in their winter hogans,and we see the smoke

curling up to the center opening,their rugs spread upon t e ©a*tti,tiie

faiaily gathered close. We see tiien in sickness and health,in all seasons,

in festival and sorrow. She has oeen allowed to photograph their tribal

rituals so that we iiave indeed,a portrait of a people. Hiese photographs

arc gathered in the book , ‘fixe gnduring havaho .published in 1969«

In contrast to the often studied portrayals of the Indians by Jdward

Gurtis,these piiotographs capture then in their everyday life,and from 1930

to the present,so tint changes re recorded. We slowly realise that she

has traveled to then on foot,on horseback, in Model A and jeep,in wagons

with Indian guides,and in pianos. She and they have moved with the tines.

doth their values have endured. Itow she goes back to show children their

fathers as children,and they all nod and shake their he ds together. 'Aie photos 
span forty years.

Currently she is working on a major book on Canyon de (Sicily with the help

of tiie School of American Research. In 1975 2he was granted a Quggeniieto 

Fellowship to assist.in t at project. Like ’Ionuie t Valley,Canyon de chelly 

is in tlie liavaiio Reservation, “'otii are sacred places,and clinging to the 

C nyon walls is one of the oldest dwellings for (iuman3 in our country, a

lias fine furniture made by her father,and like the hones of most oldar7/«><

residents,sone’’«fci Indian rugs,caskets,and pots-gifts for the most part-

fron the ISavaho.
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There are new additionsJa gallery where people come to see and 

buy her photogaphs in the afternoons,plus two young assistants. She is 

as delighted as a child with these new features. She is impatient that 

she is obliged to move about in a wheelchair after being on a cane for 

some time,impatient but not embarrassed. All^occupations have their 

lietzjcu. du, in b 11 '5~IJ1or)d she has carried heavy equipment slung across one 

shoulder for so many years that a hip joint gradually gave way. An 8 x 10 

view camera plus tripod suxmtueris a burden.

She was visited by two young women during a recent summer in Santa Pe. 

**They wanted to see ray photographs,"she says^and I proceeded to show them 
when one asked rae,*dhat do you think of women's lib?” She had a very simple 

answer,"I don't." And went right on showing the photographs,which she 

had thought was the point of the visit. Sometime that night a friend phoned 

to tell her she had received Gloria Steinem of MS SbSS»««'. (who did pxtakxafa 

include her in the magazine).

The anecdote reveals her as an artist of genuine simplicity and 

directness. Gregarious and with a sense of humor,she responds to people, 

not their status^'his aay«o a quality which affects her interpretations 

—and why not only the Indians^respond to her. Born in April 22,l8?l, 
^•^  ̂wfirife has encompassed two centuries. She ends a conversation now with a 

twinkle and a strong voice, " I will work as long as I can." Anyone who
tf*

knows her will agree,there's no doubt about 4B8#..
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