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Laura Gilpin is a veteran maga-
zine and fine art photographer who
thas spent much of her 5-year career
living in New Mexico. A cross-
section of her work from the '20s on
8 now on display at the Focus
gallery, 2146 Union street.

The most rewarding part of the
show, to me, is a large group of
(mostly) early platinum prints. Most
deal with subjects of a very artifi-
cial nature - arrangements of

ceyes from. the theater,..
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posed portraits — and their stylized
arrangements take on a positive
otherworldly character through
the exquisite nuances of tone and
texture ‘that Gilpin weaves around
them.

She is much less effective, to

my eye, when she turns her atten-

tion to more “real” subjects.
John Harding, whose photo-

graphs share the gallery, has docu-

mented an assortment of 5"
rothers. si d

. MRs. NED A. FLANDERS
1 SPYGLASS HILL
OAKLAND, CALIF. 94618
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inable combination thereof, of all
ages and types, carefully posed, and
examined with a clear, erisp focus,

He has added a Bill Owens
touch by captioning each picture
with a brief quotation by one of the
subjects on the relationship be-
tween or‘among them. Unfortun-
ately, however, he seems not to
k:jw any of these subjects very

well, and we learn virtually nothing

about them from either images or
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Also in the correction department: Laura
pin’s career has so far spanned 65 years, not
stated in yesterday’s review of her

Focus Gallery. 5
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