Rational Eyucational Alliance CFEIGRIOF

DIRECTOR
INCORPORATED PHOTOGRAPHY
37 WEST 47TH STREET DIVISION
NEW YORK, N, Y,

Dear Friend:

I enclose an AIR MAIL Business Reply Envelope that needs no stamp because it is
urgent -- in your interest as well as ours =-- that you send us a definite "Yes" or "No"
answer by the fastest possible return AIR MAIL!

We still hold in your name one of the last few available enrollments
in the Alliance's sensational COMPLETE PHOTOGRAPHER HOME STUDY COURSE,

I made this reservation for you to protect your interests, because YOU WERE
RECOMMENDED T0 ME. There are countless photography enthusiasts eagerly waiting to
snatch up THE COMPLETE PHOTOGRAPHER COURSE I have reserved for you -- especially when we
tell them they may have the Course for about 1¢ a LESSON on a CANCEL WHEN YOU LIKE basis.

Remember, your 25¢ Trial Enrollment is exactly as stated -- a "trial" with no
obligation to continue unless you are truly delighteds To keep you enrolled, we rely
entirely on our COMPLETE PHOTOGRAPHER COURSE proving to you in EVERY Lecture-Group
its extraordinary value in covering EVERYTHING that both amateurs and professionals
want and need for maximum pleasure, personal prestige and profit!

Think of the priceless instruction -- covering ALL the latest ideas and methods in
EVERY field of photography -- you can gain from your distinguished faculty of 250 editor-
experts, including Margaret Bourke-White, Bradford Washburn, Walt Disney, Edward Weston,
William Mortensen, Ansel Adams, John O'Reilly, etc. Where else could you receive instruc-
tion of this caliber for less than $1 a lecture, or for a course fee under $200 or $300°?

There just isn't another Home-Instruction Photography Course -- as up-to-the-minute,
comprehensive and authoritative as ours, and as profusely illustrated with 10,000 pictures,
including hundreds in gorgeous full colors -- available anywhere in America today at a
price within miles of our amazingly low rate of only 35¢ per Lecture-Group (first 2trislt
group only 25¢). And we know of no other course that gives you the privilege of STOPPING
WHENEVER YOU WISH if you are not more than satisfied with your progresse

You may wonder why there is a "Waiting List" -- why we can't just expand the
enrollment quota to take care of everyone. There is a good reason why we can'te.
Ue S. Postal Regulations place rigid restrictions on the reprinting of our periodi=-
cally issued Lecture-Groups. We thought we had set a high enough quota to take care of
the demand; but the response has far exceeded our plan. There is a real, acute shortage.

Warning -- Nearly 100,000 Members Already Enrolled for this Amazing Course!
For Every Hundred Enthusiasts Not Already Members Only One Enrollment Remains Open!

When I saw what was happening, I set aside one of the remaining enrollments especially
for you because you were recommended by a mutual dealer friend as being one who would get
the most benefit and profit out of the complete photographic education offered by our Courses
But for every 100 photography enthusiasts not already members -- only ONE enrollment remains
available! In fairness to them, I must have your decision immediately!

You can see now why I urgently need your definite "Yes" or "No" answer as rapidly as
you can rush it to me by AIR MAIL. Please do one of two things: Write across enclosed
coin card "Release my reservation."™ Or f£ill in your name and address, slip only 25¢ into
coin pocket, and RUSH card to me in the AIR MAIL envelope that needs no stamp.

P. Se If you have already given us Cordially yours,
instructions regarding your enroll-

ment, please disregard this letter.

If not, answer AT ONCE via enclosed

7¢ POSTAGE PAID AIR MAIL Envelope! Director,

CHA :CJP NATIONAL EDUCATIONAL ALLIANCE, Ince




Your Distinguished Faculty of Editor-Experts

GENERAL EDITOR—WILLARD D. MORGAN
Writer, Photographer, Co-Publisher of the Leica Manual, Miniature Camera
Work, Synchroflash Photography, Graphic Graflex Photography, efe

This List Is Incomplete—Your Faculty W|I| Include Over 250 Such Experl‘s
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Nearly 10,000 Pictures and Diagrams!
Each will be accompanied by practical data telling you how to produce perfect results in EVERY

photographic process. Every issue will bring you fresh esthetic delights and artistic surprises.

THE COMPLETE PHOTOGRAPHER

in Coming Issues Will Feature
a Liberal Education in Photography

ATIONAL

nonth issues

To give you, as a member of the Photographic Division of the NATIONAL EDU
ALLIANCE, a clearer understanding of exactly what you will receive in your thrice-a
of THE COMPLETE PHOTOGRAPHER, we publish in this supplement a partial list of the more
than 1900 illustrated lectures that we plan to bring you during your subscription. Here is veritably
an encyclopedic coverage of every phase of the subject that will appeal both to those who are
making photography their chosen career and to those for whom it is a fascinating hobby. In this
supplement also are listed many of the top-notch authorities who are contributing articles on their
This roster of the photographic great is the best guarantee of the practical, how
to-do-it lecture-articles. Many will not be
shorely before they appear in The Complete Photographer so that the very latest information may

be incorporated. Other articles, not listed here, \\IH be included as a result of the survey of our

GENERAL EDITOR — WILLARD D. MORGAN

special subjects.

value of these articles, while assigned, written until

subscribers’ needs and desires.

PLEASE READ ALL 8 PAGES OF THIS SUPPLEMENT,
BEARING IN MIND THAT LIST IS NOT COMPLETE
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Everything Amateurs and Professionals Want!
Each issue of THE COMPLETE PHOTOGRAPHER, coming to you at 10-day intervals,
average over 35 brief lectures, the finest photographic instruction program ever arranged o in-

terest both the most ambitious beginner and the most experienced expert,
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Will Bring You Over 1,900 Fascinating lllustrated Lectures
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A Wonderful Opportunity to Acquire the "Fact Foundation™ for a Phe-
tography Career! The Lecture-Articles, Prepared by Experts for Your
Home Use and Enjoyment, Will Cover EVERY Phase of EVERY Type of
Photography Concisely, Thoroughly, and Completely. 5




. 5 :
Get Pictures Your Friends Will Envy! o
Over 250 renowned specialists will reveal their own most modern and successful techniques in
these practical “how-to-do-it” lessons. No other photography course can boast of such a dis-
inguished faculty! The elite of the entire profession are your instructors.
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Note the scope and value of this unusual educational course! Merely reading this
outline will, we believe, convince you that never before has information of such
quality and value been offered in such convenient form, nor at so low a cost — for
LESS THAN Tc PER LECTURE! No comparable enterprise has been attempted in
Americal It represents an investment of hundreds of thousands of dollars!
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lesson group of THE COMPLETE PHOTOGRAPHER will bring you an 8-page section

voted entirely to

ners, printed either in beautiful Deep Tone or gorgeous Full Colors!

MINIATURE CAMERAS MULTIFLASH NEWSREELS FOR
fieat b PHOTOGRAPHY AMATEUR MOVIES
Multiftash vs. Single Fiash Sublects for Amateur
Equipment for Multi'ash Work
Exposure. Determination
Multifiash in the Home
Multifiash and Portraiture Events
Commercial Uses wiresis for Profit
A Wultiple Flash Eliminstes of “spot” News
Editing and Titing the News

Newsreels

Ne
in Amaieur Newrect

ane cameua e T e
THE COMMERCIAL FIELD How Xeray Fim is Made n H;‘ N"“”*\"
1 Big Spe Emuil e

NIGHT PHOTOGRAPHY

a Maontight
m,m"n'l“ Dupticating tights, Car Head
Emulons Tor oo Photog I s ) ook s
at Night
o Night ictures
MUSEUMS OF
PHOTOGRAPHY
Historcal and Contempaary
Plagning'ang Managing the
Sraphic Museum NUDE PHOTOSRARNY
Museum o
Photo. Books
MIRRORS IN PHOTOGRAPHY nm Phtograhs

Film for Night

Lodges Tricks in Night Photography

W e Fashion

m u e
c o1

e Gent
a0 Late Movie Sercens rn'in e Photo
e for the Callctar
Kecup and its U
iz Problems 324 thee
NATURE PHOTOGRAPHY &t -
Phtogranty ot Nudes
helr mportance
MODELS IN PHOTOGRAPHY o e Pho

tooraghy of Small Living
Equipment for Nature Cardinal Palnts of
Backgrounds -
Piant Lie
tkes, 'Llzards,
i Spiders

s C ndo-of Interest

MODERN TRENDS IN Furaina

PHOTOGRAPHY

Sdatits A o NEGATIVE DENSITY AND
LS

PAPER NEGATIVES
Advantases of Paper Neastives
duction in Nega 'Negatives
Methods U Retouching
How to Ghian Optimum T

MOTION PICTURE SCREENS gt CE T

2 p s for, Achieving Correct RERSONNEL RECORD

. PHOTOG!
Uses of Personnel Record Ph

NECATIVE POSITIVE ooraphy
PROCESS OIfeRt Kinds of Hntitin
Adyantages of Negative The' Grafiex Identification Unit
Deveioping Considerations Opscation of Avaiiabi

e PERSPECTIVE
mont ns of Parspective
NEWS PHOTOGRAPHY
ol in Waws Photoaraohy
i e
Press Bhotoptashy and ite ;
sl I,",“iﬁ} wtsragh ishbineensd
AL Bayographs and Shadowaraphs
The Exthetics of Photograms
History of Photograms
Teile ot ‘eaking ot
Commerela ot the
Wedium

PHOTOGRAPHING

e
utdoor Views of Homes
mmw \wmu ash Camera Angles
tomm ' Angl indoor Views
Hoton: e o " Srime pHoTORAPHIC
ur Movies Anticipation n’ News Photos EMULS
vee.Pratessional f e sor bR
Movies Making
e N Wired Phatos—their Preparation
and Transmission
The News Photographer Under

Ca
m,m ) Equtgment for
New

= Photoarap Rnti-statie Layer

Are Prints of extraordinary salon pictures and American and foreign prize

PHOTOGRAPHIC
EQUIPMEN
Cameras cmum and

Eniarging
and Flash Guns
Emuision Material

Second Hand Photographic

PHOTOGRAPHIC PRINTING
PAPER

u Enaraine
nd Wl M ?.nns

P. Printing ut Papers
nirasts In P
and Tints
"and Density Ratee

& and Contrast
Grades

PHOTOGRAPHY AS A
PROFESSIO
Camera_Journalis

Photosrapher and
Problem
and Accounting In Ph.
aphy
Teachers af Photography
m,mm” Writers and
Eaitor

PHOTO-JOURNALISM
Photosranhs

sell

"G "the ‘Phote

e rate ,wm.h,m
Reiatlon of Pheto to
Engra
Phots Journalist and the Smail
oun Newssaper
Pitirs ldeas and Where to

and Querying Pieture

Educational and Documentary

PHOTOMECHANICAL PRINT.
ING PROCE:
Canifation o Priuing

Colar Ruproduction by Haftone
PHOTOMICROGRAPHY
and Compeund Micro.

m.mm.‘, ashic outtt
memade. Equipment for  this

Act Hulmq and Suppressing

Piates and_Fi

Determining m., “Exposure Time

Speciallzed Types of Photo:
micrography

mmercial Uses of Photo.

micrographs

PHOTOMONTAGE

Multiplo Projection on
procdure o Making Mortages
‘o Phatograms in Montage

PHOTOMURALS.

n Making the Photo-
aral

(Continued on other side)




	‎\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 3\PDF\A2007-069_003_020_0002_001.pdf‎
	‎\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 3\PDF\A2007-069_003_020_0002_002.pdf‎
	‎\\MEDIA\Masterimage\Masters_ACM-Archives\Laura Gilpin\Box 3\PDF\A2007-069_003_020_0002_003.pdf‎

