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MY FAVORITE CAMERA AND LENS AND WHY.

In these dagys of miniature cameras bv the thousands, it
gives me pleasure to say eguiekly inm answer—te—this questione AU I\
an 8x10 view cameras Why?) I want to see What/; am doing,
(for one thing, I get better results for most kids of work
for asnothere ~' This, of-course, only starts the arguments
of this camera vs that camera. Excellent arguments can be
produced by both sides, but what of it? It is the results
that I am interested in, not the means. It is true that
the miniature camera has some advantages over a large camera,
and there are some things that it can do that no other camers
can doe. Therefore for those things use it, but why try to
make it do what a large camera can better and more easily?

When all is said and done it is not the camera, it is not the
lens, but how you have learned to use that camera and ,lens
that matters. There is so-much eonfusion to-day=#ith-such
an enormous variety of camersa), lenses, equipment of owe kind. s 4
and-another, that the beginner must have a hard time indeed
to make a choice. My thoughts on the subject are- Keep
your equipment as simple as possible- choose the camers and
lens best suited to the type of work you wish to do, then
work hard to master the~use~of>that instrument so that it
becomes a willing tool in your hands. The general publie
still seems %gggpink that it is the instrument that has made
the picture} Wet the person whowas:using that instrument.
One simply does not g up to a musician after an inspiring
concert and congratulate him upon his instrument! As a matter
of fact one seldom even thinks of the instrument itself but
what that musicain has made his instrument do. Nor does one
ask a painter what kind of brushes he uses; nor a sculptor
what kind of chisels. What difference does it make what
kind of tools he uses? What difference does it make what
kind of a camera Mr. Steichen uses? No one'else would ever
achieve the same result with a duplicate his camera. It isnt
the camera but what you have hearned to see and to feel and /
learned to put on to paper through the use of that camera,
that is the only thing that cliounts.

The obstacles and difficulties of photography are many.

It seems to me that one of the greatest obstacles 1is the fact
that a negative can be made so easily, Consequently the
majority of photographers make hundreds of negatives that
are no more than wasted material, for the simple reason
that not enough careful thought went into the making of those
negativese The musician expresses himself with waves of
sound- the photographer with waves of light. & iearning
how to bend those waves of 1light to suit your thoughts and
Teelings is the first step to creating a work of art by photo=-
graphy . Great photographs are not mmde by going about snapping
countless negatives with this cameda or that camera and hoping
that out of those many negatives some part ( occasionally the whole)
of onemegative will render a masteérpieces Great photogravhs
are,madé by éxposing very few negatives usumdsdy [ sometimes only
one} but before that negatived is made much thought, much ob-
servation, much feeling B r the subtle differences of light and

absence of 1ightJ'have made the photographer who s making-that—
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that-nmegative see and feel what he wishes to obtain through that
negatives |/~ Photography is, I believe, the most sensitive of all
mediums of expression. The least change in expression @n a human
face, can be instantly recorded. The great difficulty lies in

btaining simultaneously all the many component perts that are
“geceSSary to create a work of arte The value of careful study
on a large ground glass is of the utmost importance. It is only
through consistent effort of such study that the eye can acquire

a sense of fine design and see the necessity for subtle and delicate
ad justments, jast as the musicians fingers acquire the same ability
in the creation of sound. How can one acquire this ability
by squinting through a tiny one eyed finder? True, that after
having used g large camera the trainimg it has given will make

the dificully of composing etc, not quite so difficut #n the small
finder, It is well to pause and consider the efforts of one of
our early landscape photographers, William H. Jackson who climbed
many of the fourteen thousand foot Colorado mountains taking his
equipment Which consisteéd of a wetgplate outfit size twenty by
twenty four inches. He only made oné “négative and he saw to it
that that one negative was right' Modern equipment.both in
instruments and materials hawe progressed far ahead of our ability
to use &rem . It is up to us to roill up our sleves and get to
wor

In addition to keeping ones equipment simple and pliable, it Iy

seems to mé also wise to simplify all subsequent processes, The (L
use—of one emulsion until all its cagpabilities are known and mastered.
The smde in the use of Printing processes,/  / Here again there is
such a great choice of ‘materials that one ﬁu@t ‘concentrate on the
mastery of one at a time, With 2ll the f£48t moving dmpetus thet-
photography hee to-day, it seems to me necessary to pause-— to con- '
sider modern directions and tendencies, and out of the thousands of
photographs which are both exhibited and reproduced, &6 determine
how many of them are leadin® us in the upward direction of a true

and great expression of life as seen and felt by artists using &
camera as an instrument.
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