
| -5' | ggSB MRM
1 jV "W 1 , a'l > ' » At *t ' 4 3 < ,/ ’ 4ft' *? f

’" ' ’■ ' " ? !'Xt ’f?' ' ? 3 .

Get, 10,1939,

7’n. Prank t- karvey,
1 C'’tOT>, 'Opna,

Geer "T. Harvey :-

Mt?re is ; the article. I M<»d ‘index-5-
♦ n rO coV-c Toxw? lott." i» fop 1- b -K lone1 0>-lt ' that there
hah '■;*mi such. an 'over c-nphasis . OX! 'epiil sent. ”P y on "’ish
anv add It Xfpi a dpt a PG ''atifl'in rr i rc onol co '¡ipnent X Can
SOnd it a'Ldnr; 'r so the i nt c ntxidb. ri 11 ha off to
non a tout Pridan « . 1 ^3 5t mb& t/t .7 '.OS sios bJlpt I
fe-1 an chiclenil■7 satisfied th. _nt n le&sa't© vn
mn t h-?t 5>M obon bah- a. aird V7 pri r.ts c? -Are
fer tfed '. $. 0 r?n .■’ .dRnxial.' . a 1avds C&pe and a portrait#

z If tfce'V . aft 7 CO "a "a io h ; ■< to -sake in the
.artic ’..C OP ’’d fl < 4 Lons or apbtm Ctidng I : hope that there will
hO ti-1® eno'! : il I'®o do it. ,,i1;,a*x, 3 Gpd-Sfc ..'79u ei.x prints
('»•On rhi oh re ■■."a ■ ■’is.be vo1nr sole C-1/1.031 «

ij'cin^ that, X have co Vi red. pround -that -ill ¡pynj tc
nou ?nd that I . ’ not rdpeatip$brrtjat 4 o-io dpfi else nnv have
alreaily sent v-, i ;xn

Mnecrel”’ .noura,
>■

X' ,? ' K ; . o " '' ' ' -

/
1.



?IY FAVORITE GAiiERA A’D- LFUS AfiO SfiiT

In these days of miniatui’e cameras b the thousands, it 
gives me pleasure to say quickly in answer to this question- 
an 8x10 view camera* hy? I want to see what 1 am doing, 
for one thing, I get better results for mo3t kinds of work 
flor another* This of-course only starts the arguments 
of this camera ve that camera* Excelent arguments can be 
produced by both sides, but What of it? It is the results 
that I am interested in, not the means* It. is true that 
the miniature camera has some advantages over a large camera, 
and there are some things that it can do that no other camera 
can do* The ’O fore for those things use it, but why trv -to 
make it do what a large camera 'can do bettor' and more easily?

hen all Is said and done it is not the caiera, it is not the 
lens, but how you have learned to use that camera and lens 
that matters* The e is so much confusion to-day with such 
an enormous variety of camera, lenses, equipment of one kind 
and another, that the beginner mat have a hard time indeed 
to make a choice. hy thoughts on Ui subject arc- Aeep 
your equipment a-’i simple; ms possible- choose the camera and 
lens best suited to the type of work you wish to do, then 
wosfc hard to ’master the ire of- that instrument so that it 
becomes a willing tool in your hands. The general public 
still seems to think that it is the instrument. that has made 
the picture, not the, person wboVhs.plb'ing* that instrument*
One simply; does not .go up to a musician after an Inspiring 
concert and congratulate him upon hie instrument! As a matte”, 
of fact one seldom even thin ”-'3 of the instrument itself but 
What that musicain has ia.de his instrument do. dor does one 
ask a painter uh at kid of brushes he uses; nor a -sculptor 
what kind of chisels. hat difference does it make what 
kind of tools be uses? Teat difference does it moke what 
kind, of a camera .vr. dtolcheh uses? ’o one else mould-ever 
achieve the same result with a duplicate hio camera'. It isnt 
the camera but what you have Seamed to see and to feel and 
learned to put on to..yapex* through the use of that camera 
that is the only thing that caomts*

The obstacles and difficulties of photography are many*
It seems to .io that one of the greatest obstacles is the fact 
that a negative can be made so easily. Consequently the 
majority of photographers make hundrods of negatives that 
are no more than wasted. Mate ial, for the simple reason 
that not enough careful thought went into the making of those 
negatives* The musician expresses himself with waves of 
sound- the photographer with waves of light. In learning 
how to bend those waves of light to suit your thoughts and 
feelings i3 the first step to creating a work of art by photo­
graphy* Great yhoto.graphs are not made by going about snapping 
countless negatives wit this cameda or that camera and hoping 
that out of those many negatives some part ( occasionally the whole} 
of one negative will render a masterpiecei Great photorra hs 
are made by exposing very few negatives usua ly, sometimes only 
one, but before that negatives is made much thourht, much ob­
servation,'™^ feeling f. r the subtle differences of light and 
absence of light have made the photographer who is making that
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that negative see and feel what he wishes to obtain through that 
negative. Photograohy is, I believe, the most sensitive of all 
mediums of expression. The least change in expression in a human 
face can be instantly recorded. The great difficulty lies in
obtaining simultaneously all the many component ports that are 
necessary to create a ”ork of art. The value of careful study 
on a large ground glass is of the ut aos^ importance. It is only 
through consistent effort of'such study that the eye can acquire" 
a sense of fine design and see the necessity for subtle yid delicate 
adjustments, Jact as the musicians fingers acquire the sane ability 
in the creation of sound. How can one acquire his ability 
bv squinting, tbrou/ii a tiny one eyed finder? True, that after 
having used a large cañera the training it has given will make 
the dificuhy of composing etc, not quite so’ difi'iout fbn the small 
finder. It is well to pause and consider tlir efforts of one of 
our early landscape photographers, Villit-ri II. Jackson who climbed 
many of the-fourteen thousand foot Colorado mountains taking his 
equipment which consisbfcd of a wet plat« outfit slue twenty by 
twenty four indies. de only lade one negative and he saw to it 
that that 0113 negativo sas. right• Modern equipmont both in 
instruments and .tutorials have progressed far ahead of our ability 
to use them. It is up,to us to roll up bur sieves «nd get to 
work.

In addition to keeping ono3 equipment simple and pliable, it 
seem to me also wise to simplify all subsequent processes. The 
use of one emulsion until all Its capabilities; arc khown and mastered. 
The smàe in the use of printing sroqeaseo. Here again there is
such a gréât choice of material that one must concentrate on the 
mastery of one at a time. With all the fast moving impetus teat 
photography has to-day it see«,is to me necessary, to pause- to con­
sider modern directions, and tendencies, and out of the thousands of 
photographs which are both exhibited and reproduced, to determine 
how many of them ire leadinf us in the upward direction of a true 
and great expression of life as s on and f fit by artists using à 
camera as an instrument.



z

MY FAVORITE CAMERA AND LENS AND WHY.

In these days of miniature cameras by the thousands, it
gives me pleasure to say qutokly in answer- to this question-• . 
an 8x10 view camera? Why?) I want to see what I am doing 

cfor one thing,.I get better results for most kinds 6f work 
«or another«^--7 ThiSj of^coursej only starts the Arguments 
of this camera vs that camera. Excellent arguments can be 
produced by both sides, but what of it? It is the results 
that I am interested in, not the means. It Is true that 
the miniature camera has some advantages over a large Camera 
and there are some things that it can do that no other camera 
can do. Therefore for those things use it, but why try to 
make it do what a large camera can do better and more easily?

When all is said and done it is not the camera, it Is not the 
lens, but how you have learned to use that camera anC/Lens 
that matters. There is &o~muchconfusion to-day  ̂with-such 
an enormous variety of earners?, lenses, equipment of-©*ie kind-3 
and. another, that the beginner must have a hard time indeed 
to make a choice. My thougits on the subject are- Keep 
your equipment as simple as possible- choose the camera and 
lens best suited to the type of work you wish to do, then 
work hard to master the~ use -hT that instrument so that it 
becomes a willing tool in your hands. The general public 
still seems to^think that it is the instrument that has made 
the picture, net the person who was ¿»using that instrument.
One simply does not go up to a musician after an Inspiring 
concert and congratulate him upon his instrumenti As a matter 
of fact one seldom even thinks of the instrument itself but 
what that musicain has made his instrument do. Nor does one 
ask a painter what kind of brushes he uses; nor a sculptor 
what kind of chisels. What difference does it make what 
kind of tools he uses? What difference does it make what 
kind of a camera Mr. Steichen uses? No one’else would ever 
achieve the same result with a duplicate his camera. It isrit
the camera but what you have learned to see and to feel and rr 
learned to put on to paper through the use of that camera 
that is the only thing that clounts.

The obstacles and difficulties of photography are many.
It seems to me that one of the greatest obstacles is the fact 
that a negative can be made so easily. Consequently the 
majority of photographers make hundreds of negatives that 
are no more than wasted material, for the simple reason 
that not enougi careful thougit went into the making of those 
negatives. The musician expresses himself with waves of 
sound- the photographer with waves of light. ■£& Learning 
how to bend those waves of light to suit your thoughts and 
feelings is the first step to creating a work of art by photo­
graphy. Great photographs are not made by going about snapping 
countless negatives with this cameda or that camera and hoping 
that out of those many negatives some part ( occasionally the whole) 
of »2Sl^e®ative wil1 render a masterpiece J Great photographs 
are .made by exposing very few negatives f sometimes only
on®/ but before that negative®^Is made much thought, much ob­
servation, much feeling ft r the subtle differences of light and 
absence of light^ have made the photographer wher "js- mgWng- th»>.-



that' negative see and feel what he wishes to obtain through that 
negative. Photography is, I believe, the most sensitive of all 
mediums of expression. The least change in expression dLn a human

__face./ can be instantly recorded. The great difficulty lies in

abtaining simultaneously all the many component parts that are 
ecessary to create a work of art. 4 The value of careful study 
f on a large ground glass is of the utmost importance. It is only

through consistent effort of such study that the eye can acquire 
a sense of fine design and see the necessity for subtle and delicate 
adjustments, jast as the musicians fingers acquire the same ability 
in the creation of sound. How can one acquire this ability

, by squinting throu^i a tiny one eyed finder? True, that, after 
/ having used a large camera the training it has given will make 

i the dificuHy of composing etc, not quite so difficut tin the small
v finder. It is well to pause and consider the efforts of one of

our early landscape photographers, William H. Jackson who climbed Z 
many of the fourteen thousand foot Colorado mountains ^taking his cu'mto« 
equipment which consisted of a wet^p^ate^outfit s|.z,b twenty ,by.;. 
twenty four inches. He only made on^'^n’egative tod lie saw tcTit ' 
that that one negative was right J Modern equipment,, both in
instruments and materials, have progressed far ahead of our ability 
to use fe»®m. It is up to us to roll up our slaves and geb Re­
work • , ■

In addition to keeping ones equipment simple and pliable, it , ■ 
seems to me also wise to simplify all subsequent processes. The Cta^t. 
use •©£ one emulsion until all its capabilities are known and mastered. 
The sifted in the use of pointing processes.^, Here again there is 
such a great choice ox^maCerials that one «»et^concentrate on the 
mastery of one at a time. With all the f^^movingftmpetus that- /¡-.-(-X 
photography has to-day, it seems to me necessary to pause—to con- ' 
sider modern direction's and tendencies, and’"out of the thousands of 
photographs which are both exhibited and reproduced,Lie determine 
how many of them are leadinff us in the upward direction of a true 
and great expression of life as seen and felt by artists using ft 
camera as an instrument.
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